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MeTadopa, a ckopee KaaM6yp, IIPO KyJIbTYPHBbIL HY TTaGIMK-apT ITporpam-
CJIOV JOBOJIBHO CTapasi. XOTs ee MO-TIpe>XHeMY JTI00ST Ma cBsi3aHa He ¢ PERMM, a c
YIOTPeO6ISITh, KOTAA FOBOPSIT MJIM MIUIIYT O KYJIBTYpe  IPYTUM M3BEeCTHBIM IIepM-

KaKOTO0-TO ropo/ia MU CTPaHbl. MHe 60JTblile Hpa- CKUM bpeHsioM — ['eHepanb-

BUTCS IPYTOe M3BECTHOE CpaBHeHMe (ToXKe, KCTaTH, HBIM IIJIAHOM rOpoZzia.

CBSI3aHHOE C 3eMJIel) — IIJIOZIOPOAHBIN CJI0N, TOYBa. YuTaroumas poccuiicKas
- Pa3BuTME KYJIBTYPBI, 00YCTPOMCTBO KYJIBTYPHOTO my6J1MKa 3HaeT, uTo y [lep-
o nmaHAmadTa — 3TO Yallle BCeTo He M3MeHeHMe, a 060ra- MM — CaMBbIii TPOTPeCcCUB-
5 LIeHye ITyTeM IIpYBHEeCeHM I HOBOTO. HBIM B Poccuu leHIIIaH.

O npuBHeCeHMN, Pa3BUTUM VIMEIOIEroCs IIPOCTPaH- HeckonbKo jieT Ha3ad HU-
§ E CTBa MbI (Te, KTO MMeeT OTHOIIIeHMe K TIEPMCKOM KyJib-  AepiaHnckoe 6topo KCAP
=0 z TYPHO IMOJIUTVKE) TOBOPUM OTHOCUTETBHO [TepMut. paspaboTario Ajisi ropoaa
E[ o) To >ke OTHOCUTCS K ITPOEKTY 1oz Ha3BaHyeM [1abimk- MacTep-TJIaH — JVKOBUH-

— apT mporpaMma. HBIN AJ151 HallleVi CTPaHbl
g Ll YTOGBI TOHSATB, /I Yero MOSIBUJIaCch TPOTpaMMa, pac- OOKyMeHT. [To cyTu — cBof,
') — CKa’Ky 0 TOM, KaK OHa HauMHaJach. B Mmy3ee coBpe- MIpaBUJI, UAeVIHOe OCHOBA-
=[I<_E MeHHOro UcKyccTBa PERMM Ml ellle Ha3bIBaeM ee HYe, IPUHIUIIBI Pa3BUTUS
o «My3en B ropoge». Ho 3TOT IpOEKT CBsi3aH OTHIOAb He MeraroJjirca Ha MHOTUe
= <C TOJIBKO C HaIlle}l MHCTUTYLVEN, TporpaMMa paboTaeT rozaml Brepen. st MHOIMX
[ — Z Ha BeCb ropoJi. MokeT 6bITh, lasKe B GOJIbIIIEN CTelle- MacTep-IIJIaH CTaJl OTKPO-
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Fertile ground is an old and
earthy metaphor I like to use
to talk about our cultural
landscape. It suggests not
change but enrichment,
providing the right environ-
ment for fresh new growth.
The Public Art Program
aims to do just that:

provide fertile soil for the
development of the city

and culture. The program
was born in the Museum of
Contemporary Art PERMM
but it has since become part
of the overall design for the
future of Perm.

Perm has the most progres-
sive city plan in all of Russia.
The plan an extraordinary

FERTILE GROUND
MARAT GUELMAN

WERE THE PERFECT TOOLS FOR
RUSSIA HAS SUCH COMFORTABLE,
BEAUTIFUL BUS STOPS?

THE JOB. BY DESIGN, | MEAN,
STOPS, WHICH BECAME FAMOUS

NATIONWIDE. THEY ARE A CLEAR
SIGN THAT PERM IS A MODERN

DESIGN AND OBJECTS OF ART
CITY. WHAT OTHER CITY IN

FOR EXAMPLE, THE NEW BUS



BeHMeM, B YaCTHOCTY TaM ObIJIO CKa3aHo, 9YTOo [lepMb, 3" ow,r>= O y>Ke ceidac — 4TO-TO
IIPOCTOM POCCUMCKUI TOPOJ, IOJIXKEeH OTKa3aThCsl OT o 5 E- = Ll L— YJIYYIIUTD B HACTOSIIEM,
CTPOMTEIbCTBA HOBBIX MUKPOPAIOHOB M COCPeio- > - § E ; 8 a He B OyAy1ieM, ipoe-
TOYMTHCSI HAa TOYEYHO (60IblIle TOTO — YIIOTHU- 5 o T o MOHCTPMPOBaTh Ha4yaB-
TeJIbHOI) 3aCTPOViKe. MBIC/Ib [IJIST PyCCKOTO YesIoBeKa = IZ IC_D L o I LIyecs rnepemMeHsl. /la
HeIpyBbIYHasl. Ho MMeHHO 3Ta Mepa Hy>KHa pacIo- ; Nalan) > X o< COGCTBEHHO IaTh CTApT
3aromtericst orpomHou [Tepmu. C710BOM, rOITaHA L bI L § | g E = M3MeHeHMIo roposa. Ma-
TIOMOTJIV TOPOZY OIIpeZle/INThCS C TeM, KaK pa3BU- S E‘ E sipie GOpPMBI — TOT VH-
BaTbCsI B CTOPOHY YA 06HOTO COBpeMEHHOTO Merario- — O IT << CTPYMEHT, KOTOPBI I10-
nuca. CoBceM HeJjaBHO, B HadaJse 2011 roza, Ha OCHO- A o e- o — L 3BOJISIeT BCe 3TO Jie/1aTh.
Be MacTep-TIjlaHa 6bIT IPUHAT [eHepabHbIN TIIaH % — << = 8 % [lepMb MCHIONTB3YeT CeVi-
[Tepmu, ZOKYMEHT 60jiee KOHKPETHBIN, TPUKIALHOM. <C )LSJ — t"') o< Yac cpa3y iBa B1UJa Ma-
leHmIaH, TOBTOPIOCH, IOy YMJICSI CAMBIM ITpOTpec- Q- o = M <« & JIbIX (POPM: AM3aliHep-
CUBHBIM B Poccum. DTO Ba>KHBII 1Iar K IpeBpalleHNI0 (o E — CKJe U XY 0KeCTBeHHbIe
IlepMu 13 COBETCKOTO ropofia B eBpOIeICKMI Meraro- b — 06bekThI. Korza s roBo-
JIVIC — TPAMOTHO OPraHM30BaHHbIN, YI0GHbI, TIO6HU- E PIo 0 iu3aliHe, I UMeIO B
MBIV TOPO>KaHaMM. BUAY, HaIIpuMep, IIpo-
Ho ects mpo6ema. KakyM 6bI 3aMedaTeIbHBIM [0- o CJIaBUBIIMeCS 61arofaps
CTV>KeHVeM HY 6bUI [eHTIIaH, OH pacCYMTaH Ha MHO- Apremuio JlebenieBy Ha
r've rofpl. A BeIb 4YTO-TO HY>KHO IIPeAbsIBUTD JIIOAAM BcIo Poccuio aBTOOYCHBIe
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step in our country was developed by the Dutch office for architecture,
urban design and urban planning KCAPArchitects&Planners a few years
ago. In essence, it is a set of principles, an ideology, for shaping Perm over
the years to come. The plan, with its focus on compactness, startled many.
It was an unusual idea for the Russian mind. But this focus is absolutely
essential for the sprawling city of Perm. The Dutch showed how Perm
could evolve into a livable, modern metropolis. The adoption of this
Master Plan was an important step toward transforming the Soviet city
into a true European city intelligently organized, friendly and beloved by
its citizens.

But there was a problem. The plan could achieve wonderful things, but it
would take many years. People needed to see something concrete right
now, an improvement in the present, not in some distant future. Real,
visible changes needed to start right away:.

Design and objects of art were the perfect tools for the job. By design, I
mean, for example, the new bus stops, which became famous nationwide.
They are a clear sign that Perm is a modern city. What other city in Russia
has such comfortable, beautiful bus stops?

As for public art, it too has made its mark. There was a storm of
controversy when the “red people” street sculptures by Pprofessors

THE PUBLIC ART PROGRAM
CULTURAL VENUE. IT ALLOWS
PEOPLE TO FEEL PART OF

IN' ANY CITY, BE IT MILAN OR
MOSCOW, A MINORITY GOES
TO MUSEUMS OR THEATERS.
BUT EVERYONE KNOWS WHAT
THE CITY HAS TO OFFER AND
THEY FEEL PART OF IT.

HAS MADE PERM A NEW
THE CITY’S CULTURAL LIFE.
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OCTaHOBKM. DTO SIBHBII 3HaK: [lepMb —
COBpeMeHHBIN ropog. ['e emje ecTb Ta-
K1e yJI06HbIe U 3CTeTUYeCKI BbIBepeH-
HbIe OCTAaHOBKMN?

Yrto Kacaercs MICKYCCTBa, COBGCTBEHHO

MabaMK-apT IPOTrPpaMMBbI, OHO TOXKe He
0CTaIoCh He3aMe4YeHHbIM. YCTaHOBKaA
Ha 37JaHMM 3aKOHOZAaTeIbHOT0 CO6pa-
Hus1 ITepMCKOro Kpast «kKpacHBIX yeJio-

BeuKoB» (paboTa Rep People rpymmbl
Pprofessors) BbI3Baa Gypro IMOII A

Y AelyTaToB 4 ropoxkaH. KTo-To pyrar,

KTO-TO XBajinI. To ke camoe ObIJIO CO

CKYJIBIITY poit «S16110K0» XKarHbr Kazbr-
poBoi1, KoMmno3uunuen «Baactb» Huko-
J1ast PuaHOrO M BceM OCTaJIbHBIM. [Tpn

3TOM BCe 06beKTBI TAGIMK-apT ITPO-
IrPpaMMBbl MTHOBEHHO IIPEeBPATUIINCh

B JocTonpumMevarenbHocTy [lepmu. Ha
nx ¢oHe GpoTorpadupyrTCcs TYPUCTHI,

OKOJIO CKYJIBIITYP Ha3Ha4yalOT BCTpeYn.
[To AMYHBIM OIYIIEHVSIM ITOKA ITaJIbMY
IIepBEHCTBA I10 KOJIMYeCTBY CHMMKOB Ha
oHe mep>KUT yCTaHOBIeHHas Ha 6epery
Kame1 y 3manusa mysesas PERMM Hagnuch
«C4acTbe He 32 TOpaMM»: MOKeT, II0TO-

MY, 4TO Ipomu3BegeHne boprca MaTpocosa
6bLJIO YCTAHOBJIEHO OAHMM W3 ITEePBBIX, A
MO3KeT, IOTOMY, 4YTO paboTa TaKasti poMaH-
TUYHAS.

He6onbimoe Habmomenme. Ceiidac eciin
3BOHMUIID B [lepMu yesloBeKy U CIIpallin-
Baelllb: «TbI r1e?» OH oTBeuaeT: «5 JomMa».
Vnu: «5I Ha paboTe». YemoBeK OLIyIIaeT
cebsI He B TPOCTPAHCTBE TOPOJA, a B IPO-
CTPaHCTBe ITIOMeIlleHUA.

[Ta6auK-apT MporpaMMa IpeBpaliaeT Bech
ropoz, B BbICTAaBOYHYVIO IUIOIAAKY. M 3Ha-
4UT — MO3BOJISIET JIIOASM YyBCTBOBATD CO-
MPUYACTHOCTD C KYJIbTYPHOM >KU3HBIO
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were perched on the regional legislative
assembly building. Some people cursed
them, some praised them. The same
happened with Zhanna Kadyrova’s
sculpture «Apple», «Power» by Nikolay
Ridny and so on. All these public art objects
became instant attractions. Tourists are
photographed in front of them; they are
now local landmarks. My feeling is that

the real medal-winner is Boris Matrossov’s
romantic installation, the monumental
inscription «Happiness is Just Around the
Corner», on the Kama bank building.

A personal observation: When you call
someone in Perm and ask «Where are you?»
they usually say «I'm at home» or «I'm

at work». People feel themselves to be in
personal spaces, not the city.

The public art program has made Perm a
new cultural venue. It allows people to feel

| CALCULATE THAT ABOUT 15
PERCENT OF THE POPULATION
OF PERM GOES TO MUSEUMS.

| BASE THIS ON THE ATTENDANCE

AT LAST YEAR'S LIVE PERM

FESTIVAL WHEN 150,000 PEOPLE
VISITED FESTIVAL SITES.

BUT WE DON'T WORK JUST FOR

THAT 15 PERCENT.

part of the city’s cultural
life. In any city, be it Milan
or Moscow, a minority goes
to museums or theaters. But
everyone knows what the
city has to offer and they
feel part of it. In Moscow, for
example, only a minority
visit the Bolshoi Theater, but
all Muscovites think of it

as theirs. And if something
happened to the Bolshoi,

it would be the loss of
everyone.

I calculate that about 15
percent of the population

of Perm goes to museums. [
base this on the attendance at
last year’s Live Perm festival
when 150,000 people visited



ropoza. B mo6om Mecte, XxoTh B MmnnaHe, X0Tb B MOCKBe, XOTb B [lep-
MM, MEHBIIMHCTBO XOAUT B My3€eM UM TeaTpbl. HO TeM Ky/lIbTypHas
CTOJINIIA ¥ OTJINYAETCSI OT O6BIYHOTO TOPOAA: B CTOJINIIE JIFOY 3Ha-
IOT, UYTO Y HUX eCTh KyZia IIOMITH, YTO OHU B KypcCe TOT0, YeM >KMBeT
ropoz. ['opokaHe TaKMM 06pa3oM MOTYT YyBCTBOBATh CBOIO IIpM-
YaCcTHOCTD. BOT /17151 Yero Hy>KHO BBICTABJISITD 1107, OTKPBITBIM HE6OM
IIpOoM3BeJeHMS MICKYCCTBaA.

ITo mouM nopcyetam B [lepMu mpuMepHO 15 MPOLIEHTOB 04
XOAWUT B My3ell. f Cy>Xy IT0 UMCITy MOoCeTUTe el IPOLIIOToAHe-

ro pectuBans «Kupas Ilepmb»: 3a HeleJI10 ero MHOIOYMC/IeHHbIe
rromagaky nocetman 150 Toicsid yesoBeK. UToO COBCEM HEIlJI0OXO
11 MUIIMOHHOM [lepMut. B cyIHOCTM 3TO 1 €CTh ayAUTOPU S BCeX
KYJIbTYPHBIX yUpeskZeHMIt. Ho 3To He 3HaUMT, YTO MbI paboTaeM
TOJIBKO ZJIs1 HUX. 1o moce fHMM OITpOCaM HbIHEIIHIOK KYIbTYP-
HYIO IIOJIMTUKY Ioaaep>KuBaeT 70 IPOLIeHTOB [IePMSIKOB, TO €CTh
700 ThIcsA4. Me>xny 15 1 70 mpouleHTaMM HeT HMKAKOTrO IIPOTUBO-
peunsi: Tak ke B MoCcKBe B Bo/IbIIIO TeaTp XOAUT MEHbIINHCTBO,
HO BCe MOCKBU/YM CUUTAIOT €T0 CBOMM JIOCTOSIHMEM; eCJIM YTO-TO
CJIYYUTCS C TeaTPOM — MOAHMMETCSI BeChb TOPOJ, 3TO OyZeT ob61eit
YTpaTom.

[TabnmK-apT mporpaMMa, KpoMe MMITYJIb-
Ca K pasBUTMIO HOBOI'O rOpo/ia U CO34aHM s
OGIIVX KYJIbTYPHBIX OPMEHTUPOB, CITY>KUT
ellle OJTHOM LIeJIM. A IM@HHO — IIpUBJIeYe-
HUIO TYPUCTOB. [lepMsIKU U Te, KTO IT0Ce-
TWUJI TOPOZ, 3TUM JIETOM, 3HAIOT, YTO 37eCh
€CTb OAVIH TYPUCTUYECKUI MapLIPYT —
«3eneHass Muiist». OH IIPOXOAUT Yepes

BeChb MICTOPMYeCKU LIeHTP, C OCTaHOBKa-
MM Y Ka>KZ0ro MaJIo-MaJIbCKU UIHTepec-
HOro 3g4aHM4. [IycTh 0CTAaHOBOK MHOTO, HO
MapuIpyT BCEro OAVH, a 3TOr0, KOHEeYHO,
MaJIo, eC/IM Mbl XOTUM IIpuBJjieYb B [lepMb
TypucToB. [Ta6MMK-apT MporpaMma MOXKeT
IIOMOYb € 3TUM. B KOHEUHOM cYeTe — TO/Ib-
KO MICKYCCTBO II03BOJISIET CO34,aBaTh IOMUC-
TUHe [IpYBJIeKaTe/IbHble apTedaKThl, HO-
Bble TOUKY IPUTSDKeHMsA. OHM 0060TaIaioT
KYJIBTYPHYIO IIOYBY, [Ie/Ial0T IIPOCTPaH-
CTBO BOKPYT Ce06sI IVIOJOPOSHBIM. p

[MABJINK-APT [TPOTPAMMA
[TPEBPALLIAET BECb TOPO[L
B BbICTABOYHYIO MNOLLALKY.
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festival sites. Not bad for a city of one million. In essence, this is the audience for
cultural institutions. But we don’t work just for that 15 percent. Recent surveys say 70
percent of the population supports the current cultural policy - 700,000 people.
Besides inspiring new city development, public art also serves another purpose: It
attracts visitors. Perm has a historic center, the «Green Mile» through the old city

SOIL, MAKING EVERYTHING

PUBLIC ART COULD BRING
A WHOLE NEW AUDIENCE
AROUND IT FERTILE.

TO PERM. ONLY THE ARTS
CAN CREATE TRUELY
COMPELLING ARTIFACTS
AND NEW POINTS OF
ATTRACTION. THE ART
ENRICHES THE CULTURAL

center, but it has limited appeal. Public art could bring a whole new audience to Perm.
Only the arts can create truely compelling artifacts and new points of attraction. The
art enriches the cultural soil, making everything around it fertile. p
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INonmmcckoro «I'paHULIBI MMIIEPUM», 3 IOTOM K Hell
npucoenuack pa6ora Bopuca MarpocoBa «CuacTbe
He 3a TopaMu», 0OpMUBIIAst HA HAGepesKHOW y My3est
nepcreXTyBy peky KaMbl. DTy riepBble 3KCIlepyIMeH-
TBI C OCBOEHMEM CpeZibl U paclliipeHeM TeppUTOPUN
COBpeMEeHHOTO0 MCKYCCTBA ObI/IN TpefBECTHMKAMM
KOMILJIEKCHO Mab/IMK-apT IPOrpaMMBbl, KOTOpasi Ha-
YaJjla pa3BopauMBaThCcs Ha 6a3e My3es ¢ 2010-ro.
[ToueMy MMeHHO MTa6GIMK-apT UT'PaeT TaKyIo BasKHYIO
POJIb B Pa3BUTUM COBPEMEHHOTO0 UCKycCcTBa? [TabamK-
apT (aHrI. public art) - coriracHO SHIMKIIOEAVISIM —
«VICKYCCTBO B TOPOZCKO CpeJie, OpMeHTMPOBAaHHOE
Ha HeIOoATO0TOBJIEHHYIO ayAUTOPUIO U ITOZIpasyMe-
Baolllee aKTMBHYI0 KOMMYHMKaL MO CO 3pUTeIeM

Y TECHYIO MHTeTrpalIo IIpoM3BeZleHN s C TOPOACKON
cpenovi». AKTVBHO pa3BUBasich B EBpore n AMepuke ¢
60-X roZloB KaK Ba>KHeV IV MHCTPYMEHT IO YIS pU-
3allM} COBPeMeHHOT0 MICKYCCTBA M Pa3BUTUS TOPOJ-
CKOI1 cpefibl, B Poccuyt MabamK-apT OKasascs 0 CUX
TIOp He BOCTPeb0BaH KaK MYHUIIMITAJIMTETAMH,

TaK ¥ MHCTUTYLMSIMY COBPeMeHHOT0 MCKYCCTBA.
OTY HALlMIOHAJIbHYIO Cr1eV(MNKY MOXKHO IIOHATH:
«aropadobysi» Y IOKOJIEH) I COBPeMEHHDBIX XY05K-
HMKOB ¥ KypaTOpoOB, BeIpocinx B CoBeTckoM Corose
(KorzIa MICKYCCTBO BBITIOIHSIIIO 0(DOPMUTEIBCKIIE U
upeosiornyeckye GyHKIMM), pa3BuBaiach Ha poHe
MTPaKTUYECKON AUCKPeSUTALUY [IeHHOCTeN 06Ie-
CTBEHHOTO ¥ ITyGJIMYHOTO B JIDKMBOM «COLIMAIACTIIUE-
CKOM TOCYyZapCTBe».

YTo >Ke KacaeTcs TOPOACKMX YMHOBHMKOB, TO OHU He
TOJIBKO COXPaHWIN TPaAUIINIO IEHMHCKOTO «IIJIaHa
MOHYMEeHTAJIbHOM ITPOTaTaHIbl», TIepenIIoBbIBasi Ha
HOBBI JIa/l TAaHTEOH repoeB B OpOH3e M I'PAaHNUTeE, HO

Y1 BIIOJIHEe OCO3HAHHO NOAAepP>KMBAIOT 3TY TPagULINIO,
MOHOTIONM3NPYSI IIPAaBO BBICKA3bIBATHCS B ITyO/IMY-
HOII c(pepe - BeIb MMEHHO TaKOe «VCKYCCTBO» OKa3bl-
BaeTCsl TIOHSITHBIM, «pedepeHTHBIM» 60JIbIlIel YacTy
B3pOCJIOTO 3JIeKTOPaTa, a 3HA4YUT, [10JIe3HBIM [IJI5 aJIb-
HeMIIVX MOJIUTUYeCKMX MaHUITYISAUUI HaJl HUM.

Bce 3TOo npMBOAUT K TOMY, YTO TOPOJCKas cpefia IIpo-

B POCCHM NABJIUK-APT OKA3ANCA
00 CMX NOP HE BOCTPEBOBAH,
KAK MYHULIUNAJIMTETAMMU,

TAK U MIHCTUTYUMAMA
COBPEMEHHOIO UCKYCCTBA.
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facade of River Station, as a part of exhibition «Rus-
sian Povera» in 2008, it was a beginning of new re-
lationships with the city. Next was «Happiness is
not far behind» by Boris Matrosov, the work on the
enbankment, which framed (shaped) Kama river’s
perspective. First experiments on exploration sur-
roundings and contemporary art’s territory widen-
ing could be regarded as the symbolic start of the
complex public art program, which were developed
by the Museum from 2010.

Today public art plays extremely important part in
development of contemporary art. Why? Public art
according with dictionaries - is art in public spaces,
works of art in any media that have been planned and
executed with the specific intention of being sited or
staged in the physical public domain, usually outside
and accessible to all. Public art is dealing with un-
trained auditory and oriented to active communica-
tion with people. Being an effective instrument for
contamporary art popularization and city space devel-

opment in Europe and America of 60-s, public art was not demanded in Russia neither
by municipalities nor by modern art institution. It is nothing else but national feature:
generation of contemporary artists and curators grown up in Soviet Union (when art
executed decorative and ideological functions) and they’ve got a kind of «agoraphobia»,
which rooted in discreditation of public and social places in false «socialistic state».

As for the city officials, they’ve preserved the tradition of Lenin’s «Plan of monumen-
tal propaganda» by updating pantheon of heroes in bronze and granite. Also they quite
consciously maintain this tradition by monopolizing the right to speak in the public
sphere. Art of this kind is clear to «the reference group» much of the adult electorate
and therefore useful for further political manipulation.

The result - the urban environment is still framed by the aesthetics and images of the
past, which limiting the social experience and the horizons of society’s imagination re-
garding its own future. In this context, public art is not just «art in the city», it’s a meth-
od, wich helps citizens to grow, to realise their private goals and values.

Public art should not only create aesthetic shell, but find new ways to articulate
public voices and opinions in the public sphere through art projects. And this is
the right response to the main question of skeptics and opponents of public art
program: «Why do contemporary art located in public spaces of Perm?»

Public art program could be alternative visual strategy of the city, when present time
takes on meaning and sense. Thanks to it besides historical retrospective, formed by




ZoKaeT GOpMIMPOBAThCSI 3CTETMKOM M 06pa3aMu
IIPOILLJIOrO, OTPaHMYMBasl COLMAJIbHBIN OIIBIT VI TOPY-
30HTBI BOOOPa>keHMsI COLMyMa OTHOCUTEIbHO C06-
CTBEHHOTO OyAyIIero.

B 3TOM KOHTeKCTe MabIMK-apT CTAHOBUTCS He IIPOCTO
«MCKYCCTBOM B FOpOZie», HO MHCTPYMEHTOM pa3BUTUS
CaMOCO3HaHMS rOPO’KaH OTHOCUTE/IbHO CBOMIX 1IeJIeN
¥ LIEHHOCTEN.

ITo 6onbLIOMY CUeTYy MabIMK-apT AOJIKeH He CTOJIb-
KO CO3/1aBaTh 3CTETUYECKOE B TOPOZE, CKOJIbKO HaX0-
JUTb MOJe/IV apTUKYIMPOBAHUS «IPYTUX» TOJIOCOB U
MHeHUI B TyG/IMYHOM cdepe Yepes XyI0>KeCTBeHHbIe
IIPOEKTHIL. M 3TO IJIaBHBIV OTBET CKeIITMKAM U OIIIIO0-
HeHTaM Ta6/IMK-apT IIPOrpaMMBbI Ha BOIIPOC: «3aueM
COBpeMeHHOe MCKYCCTBO pa3MelllaeTcsi B O6IIeCTBeH-
HBIX IIPOCTpaHCTBax [TlepMm?»

[Ta61MK-apT IMporpaMMa Mo>KeT CTaTh [IJIsI Topoia
aJIbTepHAaTUBHOV BU3YyaJIbHOM CTpaTeruen, Korga Ha-
cTosiiee, 61arofiapsi COBpeMeHHOMY MCKYCCTBY, TpU-
obpeTaeT 3HaUeHMe M CMBICJI 1, KpOMe MICTOPUYeCKO

[MABJIUK-APT MTPOTPAMMA PERMM

AV

3TO MEPBbIA OTEYECTBEHHbIN

AV

OfbIT KOMMNJIEKCHOW

MHTETPALIMXA COBPEMEHHOIO
MCKYCCTBA B TOPOLCKYH CPELY.

peTpOCIeKTUBDI, CPOPMMUPOBAHHON NaMATHUKAMU
Y1 MOHYMEHTaMU, Y TOPOJia MOSIBJISIeTCS MCTOpuYe-
CKasl MepCIeKTUBa — 06pa3bl pa3BUTHS B OyAyLIEM.
CeroHs MaG/IMK-apT IporpaMMa My3esl COBpeMeH-
Horo uckyccrsa PERMM - 310 niepBbIVi 0OTedeCTBeH-
HBIJ OIIBIT KOMIIJIEKCHOM MHTEerpaliuy COBpeMeHHO-
I'0 ICKYCCTBa B TOPOACKYIO cpeny. KiarodeBrim A
IIpOrpaMMEBI SIBJISIETCSI BpEMEHHBIN XapaKTep Bcex
peann3yeMbIX IPOEKTOB, la’ke eCJIY OHU IMeIOT
MOHYMEHTAJIbHBIN pa3Max. OTO OUYeHb Ba>KHBIN
acreKT — CMeHsieMble apT-IIPOeKThI, He TOJIbKO C03-
JlaloT IIOCTOSIHHYIO CMEeHY BIledaT/IeHUI U oIy lile-
HJe HeIIOBTOPMMOCTY FOPOZCKOM JKV3HU, HO U IalOT
«ITPaBO Ha OLIMOKY» — CIIOPHOE Xy 05KeCTBeHHOe
pellleHMe He CTAHOBUTCS «POJIOBOI TPAaBMOM» A JIsI
TKaHM TOPOACKOM Cpelbl. DTOT NOAXO0Z, 3KOJIOTMYeH
10 OTHOIIEHMIO K 00IIeCTBEHHBIM IIPOCTPAHCTBAM
ropojia ¥ I03BOJIsIeT ONIBITHBIM ITyTeM OIpeJle INTh
MaKCUMaJIbHO 3(p(deKTUBHbIE XyA0>KeCTBeHHbIe
MTPaKTUKMN.
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monuments and statues, the city gets
historical perspective - the images of
the future.

Today the PERMM’s public art pro-
gram is the first national experi-
ence of complex contemporary art
integration in the urban environ-
ment. Even despite of a monumental
scale, all public projects in Perm are
temporary. This is a very important
aspect - the replaceable art projects
provide a constant change of expe-
rience and a sense of the unique-
ness in urban life, they also give

the «right to fail» - a controversial
artistic decision will never become a
«birth trauma» for the urban fabric.
This eco-friendly approach towards
the public spaces of the city allows
empirically determine the most ef-

PUBLIC ART SHOULD NOT ONLY
CREATE AESTHETIC SHELL, BUT

FIND NEW WAYS TO ARTICULATE

PUBLIC VOICES AND OPINIONS IN

THE PUBLIC SPHERE THROUGH ART
PROJECTS. AND THIS IS THE RIGHT

RESPONSE TO THE MAIN QUESTION

-~

OF SKEPTICS AND OPPONENTS OF

PUBLIC ART PROGRAM

«WHY DO

CONTEMPORARY ART LOCATED

fective art practices.

All public art projects

fit well to the existing
landscape of the city and
interpret environmental
and cultural context of
the place. They not only
«stand» in the uban place,
but involved in active
communication with the
the city and citezens.

Art Projects program is
closely related to the so-
lution of urban environ-
ment problems, it is land-
scaping and recreating the
empty and degraded plac-
es of the city. In one year
Perm was enriched by art
projects of well-known

IN PUBLIC SPACES OF PERM?»
PUBLIC ART PROGRAM COULD BE
ALTERNATIVE VISUAL STRATEGY
OF THE CITY, WHEN PRESENT TIME
TAKES ON MEANING AND SENSE.



Bce ma6nmK-apT IPOeKThI, peannu3sye-
Mble B paMKaX ITPOTPaMMBbl, BIIMCAHbBI
B CYILeCTBYIOLIMI JIaHA AT roposa

VI MHTePIPeTUPYIOT KaK CpelloBOI, TaK
Y KY/IbTYPHBIV KOHTEKCT MeCTa. OTO
103BOJIsIeT IPOEKTaM XYI0KHMKOB He
ITPOCTO «CTOSITH» B TOPOJIE, a CTAHO-
BUTbHCS KaTa/IM3aTOPaMy KOMMYHMKa-
LMY, «paboTaTh» Ha reHepalnio HOBBIX
CMBICJIOB M SIPKMX 3MOLIMI. XyJIoxKe-
CTBEHHBbIe IIPOEKTHI IPOTPAaMMBbI TECHO
CBSI3aHBI C pellleHyeM ITPo6ieM ropo/i-
CKOI1 Cpe/ibl ¥ IO9TOMY HeCyT PyHKIU-
OHaJIbHYIO0 HaTrpPy3KYy, 61aroycTpanBast
Y peaHMMUPYsI AerpajipoBaHHble M
IIyCThble IPOCTPAHCTBA

ropoga. B reuenuue roga Ilepmb o6ora-
THJIaCh He ITPOCTO XY 0>KeCTBEHHBIMU
ITpoeKTaMM KaK 3HaMeHMTHIX, TaK U Ha-
YMHAOIIMX XYA0KHUKOB (IJ1sI MHOTUX

AV

MOHYMEHTAJIbHbIN PASMAX.

(v

ABNAETCA BPEMEHHbIM XAPAKTEP
OAXE EC/T OHU UMEKOT

KNHOYEBbLIM 1A NPOrPAMMDI
BCEX PEAJIU3YEMBIX MPOEKTOB,

13 KOTOPBIX 3TO ObLJIO ITepBOe «60eBoe KpellleHNe» B OTKPBITOM ITPO-
CTPAHCTBe) - I7IaBHOe, [lepMb IIpro6pesa «opTdeTb» TeXHOIOT U
peanm3auuy Xy0sKeCTBeHHBIX [IPOEKTOB B TOPOACKOM cpefie, KOTO-
pble MOTYT CTaTh 0OPA3LOBBIMM JIJISI MHOTMX TOPOJIOB CTPAHBL.

3a BpeMsI CBOETO CYIeCTBOBAHMS MAGIMK-apT IPOrpaMma My3est Co-
BpeMeHHOro uckyccrsa PERMM He TO/IbKO C03[aJia BBIIAIOLIYIOCS
KOJIIEKLI/I0 COBPEMEHHOTI'0 MCKYCCTBA B TOPOJCKOM Cpefie, HO U CTa-
JIa CaMBIM 06CYy>K/laeMbIM KYJIBTYpPHBIM ITPO€KTOM I'Opo/ia, BbI3BaB
Oy pHBIe AVMCKYCCUM O TOM, I/le ¥ KaKoe MICKYCCTBO HY>KHO TI0Ka3bl-
BaTb. Bce 3TO CIIpoBOLIMPOBAJIO CTPEMUTEIbHOE IIOSIBJIEHME JIOKAJIb-
HBIX CTPUT-apT Y MabIMK-apT IPOEKTOB, KOTOPbIe MOJKITIOUMIINCH K
IIPOLiecCy TBOPYECKOTO OCMBIC/IEHN ST 0OI[eCTBEHHBIX IIPOCTPAHCTB.
VHbIMU CJI0BaMM, O HA 13 IJIAaBHBIX CTPaTerM4yecKuXx Liejien Impo-
I'PaMMBbl — pPa3byAUTb TBOPUYECKYIO SHEPTUIO TOpo/ia — JOCTUTHYTA.
V3Ke celiyac 04eBUAHO, YTO 6y1arofaps MaGIMK-apT MporpaMme My-
3es1 coBpeMeHHOro uckyccrsa PERMM cronnuna [Tepmckoro Kpas
CTaJIa Ba>)KHENIIVM LIEeHTPOM Pa3BUTMSI COBPEMEHHOTO MICKYCCTBA B
Poccum. HacbimmeHne 0011eCTBEHHBIX IPOCTPAHCTB [lepMyt KpeaTms-
HBIM CoJlep>KaHleM IIOMOXKeT OOUThCS eli BCeX IIOCTaBJIeHHbIX aM-
OUIIMO3HBIX 3a/1aY.p
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and emerging artists (for many of them permian expirience
was the first «baptism of fire»). The most important result of
the program is that Perm purchased «portfolio» of technol-
ogies how to implement art projects in urban environment
and that can be a model for many cities.

PERMM public art program has produced outstanding
collection of contemporary art in urban environment

and initiated hot debates about the culture politics of the
city. All this triggered a rapid appearance of local street
art and public art projects that are connected to a process
of creative thinking about the urban context. It is neces-
sary to say that one of the main strategic objectives of the
program - to awaken the creative energy of the city - is
reached.

It is clear now that thanks to public art program the Perm
region capital has become an important center of con-
temporary art in Russia and will be able to realise all an-
nounced ambitious goals. p

LIMITING THE SOCIAL EXPERIENCE
AND THE HORIZONS OF SOCIETY’S
CONTEMPORARY ART INTEGRATION
IN THE URBAN ENVIRONMENT.

IMAGINATION REGARDING

ITS OWN FUTURE,
PROGRAM IS THE FIRST NATIONAL

TODAY THE PERMM'S PUBLIC ART
EXPERIENCE OF COMPLEX

STILL FRAMED BY THE AESTHETICS
AND IMAGES OF THE PAST, WHICH

THE URBAN ENVIRONMENT IS
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TsopuecTBo HuKomas Ionmcckoro paHTacTN-
YeCKMM 06pa3oM pudpMyeTcs ¢ IePMCKOM KyIb-
TYPHO CpeZioii. B3Th XOTsI 6bI eT0 3HAMEHUTBIN
JISHA-apT NPOeKT «[ paHUIIBI MMIIEPUM», IIpef-
CTaBJIEHHBI BIlepBbIe Ha ecTyBajle «APXCTOSTHME»
B 2007 romy. OKasaBINCh B [lepMM B paMKax BbI-
cTaBKU «Pycckoe 6eiHOe» (2008 T.), JepeBIHHBIE
MTOTPaHMYHBIE CTONIOBI C HABEPIIMSIMU B BUJIE IBY-
I7IaBBIX IITUYEK CTAJIV IIOYTY OYKBaJIbHOM peMU-
HUCLIeHIIVel 3HaMeHUTo CMOMPCKOIL 3aCcTaBhl. B
1824 romy iBa 06eMNCKa, YyBeHYaHHBIE IBYT/IaBbI-
MM OpJIaMU, GBIV IIOCTPOEHDI IO IIPOEKTY IePM-
cKoro apxurtekTopa V. V1. CBusizeBa K ipuesy B
[Tepmb Annekcangpa I. Bo BpeMs cBoMX myTelle-
cTBUI1 o Ypany «BopoTa B Cubupb» cdoTorpadu-
poBa nereHzapHbIN [IpokyauH-Topckuii. 3ToT
CHMIMOK JI0JITVie TOJBI OCTABAJICS e AYMHCTBEHHBIM
HaIllOMMHaHMeM 0 3acTaBe, IOCKOJIbKY B COBETCKMe
rozbl OHa OblJIa yHMYTOKeHa. O VH 13 06e/ICKOB
BoccTaHOBM/IM K 280-eTturo Ilepmu B 2004 rogy. A
B 2008-M — mosgBMJIACh LieJIas ajlyiess «00eIMCKOB»
n3 gepeBHM Hukomna-J/lennBel. BoicTaBiieHHbIE B
YJICTOM IT0JI€, CTOIOBI [T0IMCCKOTO BBITTISAST KaK
apxamuyeckye, TOTeMHbIe M3BassHMS, COXPaHMBIIN-
ecsi co BpeMeH [IpeBHeli Pycu. Obeperu oT Bpaske-
CKUX CUJI, yCTAaHOBJIEHHBIE JIJIS1 yCTPaLleHNs U B TO
JKe BpeMs YKpallleHusi Tepputopun. B Ilepmu e
’Ke CTOJIOBI CTany 0603HaYeHVeM I'PaHUIIbI HOBO-
ro UCKyccTBa. Kpome TOTO0, 3TO BHYINTEBHBIE 06-
JNYNTEIbHbIE CMBOJIBI MIIEPCKMX aMOUIINIA, C
KOTOPBIMM He pacCTaeTCsl POCCUIICKas JNeVICTBU-
TeJIbHOCTb, CTOePOCOBBIe IYOMHBI 1 ITyTajia CoBpe-
MEHHOT0 IOJINTUYeCKOoro Tearpa. MatepuaabHble
BOILJIOIeHM S TeX CaMbIX ITPeC/IOBYThIX BepTHUKa-
JIel BJIaCTY, KOTOPbIe B ITOC/IefHe TOAbI CUUTAINCh
eIVTHCTBeHHBIMY HeCYIIVIMM KOHCTPYKUIMSIMU
HOBOVI CMCTE€MBI I'OCYapCTBEHHOI'O YIIpaBIeHUS.
Kak HM napaZloKcasibHO, CIBUTas CBOU «I'paHMIIbI
umnepun» B [lepmp, [Tonmcckuit mpegBocxXmIaeT
Hey36e>KHBI MTPOLecC AelleHTPaIM3aLy, KOTopast
peflyCMaTpyuBaeT JieJlerpoBaHMe BIaCTHBIX I10JI-
HOMOYMI HeIIOCPeZICTBEHHO Ha MeCTa, B PerMOHHI. p
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TO JIU 3TO I'PAHULIbI PALLKKU-MOPLOPA, TO JIU 3TO

HO BEPX BCEI0 — 3TO «PAHULLbI UMMNEPUWU». HAL HUM HALLO

NOAYMATD
3AMKAZDbE, EC/IM CMOTPETb CO CTOPOHbI MOCKBbI.

vesti.ru

-

, OHA USMEHWUJTACD,

«OHA PACLLIMPUNIACb

TEMEPb U B NEPMU ECTb CBOA "MPAHULIA UMINEPUKU". HUKOJIAU
MONUCCKUN, XYA0XXKHUK

NOTOMY YTO MATEPUAJT MECTHbIW».
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" TOBOPST, PAHL -8 NEPMU
..B-NOABE3N/ A,[I,MHM A TEMEPb
“BMECTO TPEXBYKBEHHOIO EC/IM YTO
WM MULYT HA CTEHAX, TAK 3TO
«CYACTbE HE 3A TOPAMM>.
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OnTuMucTUYHas cpeoBast KoMnosuums bopuca MaTpocosa
BIIepBbIe Oblyia MoKa3aHa B 2005 rozy Ha decTuBae COBpeMeHHOM
JTaH[IaTHON CKYIBITYpbl «ApT-Tlose», mpoxoayBIeM Hefaje-
KO OT JiereHAapHo Py6eBKHY, U, 4eCTHO TOBOPSI, TOTAA paHepHas
VIHCTQJUISILVS BBIT/IsIZes1a TPOCTOM KOHCTaTalMen paKTa: HaCcTosI-
1I1ee PyCcKoe CYacThbe 110 BceM ITpM3HaKaM 00/ TaeT MMEHHO TaM, B
3JIMTHOM IocesiKe [10MOCKOBBS, ¥ OTHIOZAb He 3a €r0 IepyMeTPOM.
Oxa3saBumuch B [TepMmu, TpoeKT o6pest IITy6oKoe collraabHOe 3BY-
YaHMe M CTaJl BbIpaKeHeM HapOJHbIX YassHUN M HaJe K/,
T'oposkaHe, KOTOpBIe JTIOOSIT BCEMY HAJATY IT0JIe3HOe IIpMMeHeH e,
Cpasy pasmisZieny B HEOObIYHOM CKYJIBIITYPe OTIMYHBIN (POH A1
cBoMX (poTorpaduii: IpeKpacHBIN CII0CO6 I0KeIaTh J06pa MOJIO-
Jlo>KeHaM, IPY3bsSIM U POSHBIM.

Ho, moMuMo couyabHOM II0JIE3HOCTH, apeCOBaHHbBI ITepMsIKaM
JIO3YHT COBPeMEHHOT'0 XYZ0’KHMKA COAEP>KUT B cebe MHOKeCTBO
VHBIX 3HaYeHUA. 3/eCh CIIBIMIATCS OTTOJIOCKY GOZIPBIX COBETCKMX
JIO3YHTOB O CBETJIOM OyZyIleM, HeMMHYeMOI ITob6eje KOMMYHN3-
Ma ¥ 00 YIApHBIX IATUIETKAX. Y6epITe 113 COBETCKMX ITPM3bIBOB
M7Ie0JIOTMYeCKYI0 OCHOBY, IIOJYYMTCS KaK pa3 McKoMoe «CuacTbe
He 3a TOpaMm».

Ons [lepMu, KoTopasi coceICTBYeT KaK pa3 dyepes ropbl C 5KOHO-
MMUYeCKM YCIIelIHbIM EXaTepuHOYProm, 3TOT CJI0TaH II0/Iy4aeT
ellle ¥ BaXKHbBIV reonoIUTNIeCKMI TIOATEeKCT. MoJI, OTHIOAb He

3a YpaJIbCKMMV rOpaMM U JlasKe He 32 OYTPOM CTOUT MCKATh CBOE
cyacTbe! Bae moporoe, paHepHOe CYacTbe JOCTABAT I10 IIEPBOMY
Tpe6OBaHMIO, IPSIMO Ha JIOM.

W ma>ke HeCMOTPSI Ha TO, YTO OTZe/IbHbIe OYKBBI B JIO3YHT€ ITOKO-
CUJIVCh, 2 KpacKa Ha HUX yTPaTHUIa CBOM «OarpsiHBIN pyMSsTHEIl»,
TPYZLHO IpeACTaBUTbD IJ1st Poccum Goree XXKM3HEY TBEP>K A0
MOHYMEHT, B KOTOPOM 3BydYaJsia 6bI CTOJIb MOIHAS TIO3UTYBHAS
adpPpupmanus. A ecsiv y4ecTb, UTO 3TU CJI0BA, KaK MICTUHA B I10-
cJleZIHel MHCTAaHIIMM, KPaCHOM CTPOKOJ 3aBMCAIOT HaJ, Habepexk-
HoM KaMBbl, KaK pas rfe-To Ha JIMHUY TOPU30HTA, TO 3PPeKT OT
IIPOYTEHM S OKa3blBaeTCsI COBCeM YMOIIOMPAuUTeIbHbIN. Beab
MMMO IIPO€3>Ka0T ITPOTy/I0YHbIe TeIIOXObI M 6ap>Ki1, KOTOpbIe
Jle/TaloT «OTKPBITOYHYI0» KAPTUHKY COBEPIIeHHOMN.
[TaHOpaMHBI BU/J, C 6yKBaMU ellle HallOMMHaeT KMHOIITHBIN
KaJp € 3aCTBIBITMMM HMHATIBHBIMYU TUTPAMMU, 06e A0 NMU
XeNIM-3H/, UK «to be continued». YeTbIpe c10Ba, pUCyIOLIe
IIpeKpacHYIO MepCIIeKTUBY OYAYIero, 13 BpeMeHHOM MHCTAJLISI-
LIV CTAJIVI TIOCTOSTHHBIMM 9KCIIOHaTaMM B [lepMM - Kak yTemu-
TeJIbHBIN NIPU3 4151 BCeX, KTO BBIIIeJI Ha TPOMeHaz, p
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X04Y C AEBYLUKOM CrOHATb B NEPMb U NOTUCKATb

-

EE OKOJ10 «CHACTbBE HE 3A TOPAMU»!!!

chistyakoff.livejournal.com

KYOA CBOOUTb EBYPT B MEPMMU, ECJIU
CYACTbE HE 3A TOPAMU B 0OXKAb MOKPOE?

z ykov.lj.ru

YTO K COBPEMEHHOMY UCKYCCTY

«CHACTbE HE 3A TOPAMM».

KOHCTPYKLIMW, ONATb XXE OTPOMHbIE bYKBbI

HECMOTPA HA TO,
A OTHOLWYCb HETATUBHO, OYEHDb PAL, YTO B MNEPMU ECTb MY3EW 3TOI0

COBPEMEHHOI'0 UCKYCCTBA, 3TU CTO/Ibbl BOKPYT HEIO, HEJIENDbIE
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Y AnekcaHzpa BpocKOro apXxmuTeKTypa — 3TO 3aCThIBIIas M033U4,
PO>KAeHHas 13 CaMBbIX ITPOCTHIX U, 3a4aCTYI0, HUKOMY He HY>KHBIX
Belleyi. BpoficKmii — 03T BEeTXOT0, OTIIPABIEHHOTO B YTUJIb XJIaMa,
OZep>XKMMBIN ViZleeli COXpaHeHV I yMUPAIOIIero MpegMeTHOTO MUpa.
TBopYecTBO BpoZCKOTO MOXKHO CPaBHUTh C aKTOM BO3[BV>KEHM ST
6ecuyicIeHHBIX MaB30JIeeB ¥ KOJTyMOapyieB OISl XpaHeHM ST HalllX
BOCIIOMMHAHUMN.

OnHMM 13 NepBbIX MabINK-apT 06beKTOB bpozckoro cras «I1aBu-
JIBOH JIJISI BOJOYHBIX LlepeMOoHMI» («ApT-KiisizbMmax, 2003), co6paH-
HBIVi 113 BBIOPOIIEHHBIX (GOPTOYEK CTAPOI MOCKOBCKOV habpUKNL.
Torza 3puTeny GbIIN MTOPAa>KeHBI IIPOCTOTON U M3SIIIECTBOM, C KOTO-
PBIMM aBTOP BOIIOTWJI CBOIO V€0 ¥ KaK TOYHO eMY yZA,aJI0Ch BIIV-
CaThb 3Ty HeBeCOMYIO KOHCTPYKIIMIO B KOHTEKCT. B KaMepHOM apxu-
TEKTYPHOM >KaHpe BpozickoMy yZIaoch BbIPa3smUTh ¥ HallMIOHAIbHBIN
KOJIOPUT, 1 HOBaTOPCTBO, a TAaK)Ke 00beAMHNUTD B O HOM IIpOM3Befie-
HUY 3CTETUKY CTPOrOro SIIOHCKOT0 YalfHOTO JOMMKA C TpaAguLen
PYCCKOTO I yIIeBHOTO BUHOIIUTHS.

«PoToHAa» cTasia MpoZoIKeHVieM TOM ey U3SIITHON U 9KOJIOr Y-
HOW YTMJIM3alL MY CTapbIX apXUTEKTYPHBIX AeTasneli. [lepByto Bep-
cyio 06beKTa A. BpoZicKMit yCTaHOBMII Ha (pecTyBasle JIaH A THO-
IO MCKYCCTBA «ApxcTostHMe» B 2009 Toy. 9TO GbII HEGOIBLION TOM
CO MHO>XeCTBOM JiBepeli, KOTOPBIV CTOSIJI CpeAy OISl M ITpeiHa3Ha-
YaJIcs AJIST « TF0O0BAHMS TIeli3asKeM». APXUTEKTOP ITepeoCMBbICIIVIT
U0 KJIaCCMYeCKOM POTOHIBI ¥ BMECTO CKBO3HBIX [IPOEMOB MeXK-
Iy KOJIOHHaMW YCTaHOBWJI «pa3HOLIEePCTHbIE» A BepY, HallleHHbIe

B 3a6pOIIeHHBIX JoMaX. OTKpBITasi BceM BeTpaM «PoToHZa» cTaia
KYJIBTYPHBIM aHTUIIOZIOM apXaMuYHOM M30YLIKM «O6e3 OKOH U JIBe-
pevi». BnpoueM, IOZ0ViZis1 K 3TOM IIOCTPOVIKe, 3pUTeNIb, KaK U repoit
CKa3KM, OKa3bIBAJICSI B CUTYAL MY BBIOOPA, KOT/IA M3 TI0XKVHBI Bapy-
AHTOB HaJl0 BBIOPATh OAVH, YTOOBI BOVITY BHYTPb. Bce IBepy 66111
Pa3HBIMM, CO CBOMMM UCTOPUSIMMU, IIOTEPTOCTSIMM, >KMBOMUCHBIMU
TpelTHaMM, U BCe 3TO JAeJIajio JaHHbBI 00BEeKT MHTEPAaKTUBHBIM:
POTOHZa IIpMU3bIBajia 3pMUTeJIsl pa3birpaTh MHOXKeCTBO CIO>KeTHBIX
nHUM B fiyxe Kapponia. V, XoTsa cMeHa ToUeK BX0Jia/BbIX0/a B/

13 «POTOHZBI» MPMHIMIVATBHO He MeHSIJIa CUTYaL IO, Ka>KI bl
Pa3 MeHsIJIach Hallla TOYKA 3peHNS Ha IIpeIMeTHI ¥ OKPY KAl
neri3asx. CTapble flepeBsTHHBIE IBePY B 3TOM CUTyallM TpuobpeTa-
JIVI HOBBIV MeTa(pm3nIeCcKUIA CTaTyC «aABepeii Bocripusatusi» (doors of
perception), KOTOpble OTKPBIBAjIV HOBbIe BO3MOKHOCTY J1JIsI IOHM-
MaHMS CYIHOCTY Bellleli I TPO3peHM .

[TepMmcKkas «PoToHZa» TaK>Ke HeBEPOSITHO KOHTeKCTyaabHa. KoH-
CTPYKILMS BBIPOCJ/IA M3 IBEpeil ¥ OKOH, HaliIeHHbIX B II0/BaJjle



MeCTHOTO MYy3es. VI3BeCTKOBO-6€eIblil TaBy-
JIbOH BTOPUT apXMUTeKType PeyHOro BoK3aja u
IO CYTU SIBJISIETCS YaCThIO €r0 MHTEPbepa, BbI-
HeCEeHHOTO Ha y/INIly. MeCTOIIO/IOKeHMe
«POTOHZBI» 3HAYAJIPHO He TIPeITI0JIaTasio BO3-
MO>KHOCTM HaCJIaXKIaThCs Meli3a’keM, OTKPbI-
Bas 6eJIb BIO, YTO YCMIMBAJIO 3HAUEHVE BHY-
TPeHHero MpOoCTPaHCTBA COOPY KeHMSsI, KOTOpoe
CYZINTIO IPOXOXKeMY 6€30I1acHOCTb U IIPHU-
BAaTHOCTb B rOpOACcKoy cpezne. CTOMIIO TOIb-

KO OTKPBITB IBepb. Ho 6€CKOHEUHBI, 3aKO/Ib-
LIOBAaHHBI PsIZl OLVHAKOBBIX GEJIBIX IBEPEIA,
OTJIMYAIOUIMXCSI TOJIbKO HOMePaMM, YCJIOXKH ST
TOJIOBOJIOMKY C BBIOGOPOM, ITpeBpalasi 1eT-
CTKYIO UTPY B ioTepeto. C APyToii CTOPOHBI,
3TOT MOHOTOHHBIN IBEPHON PSIJL YCUIMBAI

I pyryie acCOUVAIINM, CBSI3AHHBIE C COBETCKOM
OIOpOKpaTMe, 3CTeTUKOM 60IPHMYHBIX TaJIaT,
a TaK>Ke C TeMOM 3aTSI>KHBIX PEMOHTHBIX PaboT.
B nmepmckou «PoToHAe» ABepb BBIIIOIHSIJIA POJIb
IopTaja B 3a6bITOe IPOIIJIoe, BCTpeya C KOTO-
PBIM OKa3aJIach HEBBIHOCMMO [IJISI MHOTMIX TO-
PO’KaH U BBIJINJIACh B arpeCCUBHOE HETIPUSITHE
CaMoOTO0 0OBEeKTa.

XapaKTepHO, UTO CTOMJIO BbIBe3TU «POTOHAY» B
maprvKcKmii cag Trovnbpu (paboTa 6bijia MoKa-
3aHa B paMKax outdoor mporpaMMBbl MeKAyHa-
ponHoii BbicTaBKM FIAC), Kak 06beKT Tpro6pesn
BIJ, a6COTIOTHO KJTaCCUYECKOTO APXUTEKTYP-
HOTO COOPY>KeHMS — KaK eIy ObI IBEpY 3a0bI-
JIVI O CBOEM COBETCKOM ITPOVUCXOXKAEHNM, TOIaxX
3aTovYeHMSs U 3a6BeH NS, HeZJaBHEM B3pbIBe, U
BMECTO 3TOTO 3aTOBOPMJIM GBI O CBOEM 60TaTOM
MY3€eifHOM IIpomIoM. TOT 3Ke BOCXUTUTETbHBIN
3¢ deKT mpeodbpaskeHM ST MO>KHO OBIIIO HAOITIO-
IaTh U Ha BbICTaBKe «Bpara u JIBepm» Pycckoro
My3es B [leTepGypre (MioHb, 2011), r1e mepMCcKoit
«PoToHle» 6BIJIO OTBeJIEHO MeCTO BO ZiBope Mpa-
MOPHOT0 JIBOpIIaA.

Tak, CTOMJIO CMEHUTD «JBepy BOCITPUSITUS», KaK
TaIKU YTeHOK — IlepMcKasi «PoToHza» — mpe-
BPATMUJICS B IPEKPACHOTO j1ebe sl
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WBAHOBWYEM CBUA3EBbIM, N0/Ib3YACb CJIABOM KOTOPOWU BPOACKUNM,

«fl HE bYlY TOPEBATb
MO EF0 MHEHUIO, NOEAET MOKOPATb MAPUX.

-

OTMOPO30K, A YEJIOBEK ObPA30BAHHbIW, U ETO HEMPUA3HD

CrOPUT U HE NOEQET NOKOPATb EBPOTIbI. A KPAEBAA ALMUHUCTPALIUA
BbIAEJIUT AEHETN HA CTPOMTENIbCTBO HEMOJAJNEKY OT 3TOI0 MECTA

XOPOLLETO OBLIECTBEHHOIO TYAJIETA». NMPUYEM NMULLET 3TO HE
K bPOACKOMY ObbACHAETCA IFOBOBbLIO K POTOHAE, NOCTAB/IEHHOU

3TA «POTOHOA», COCTABJIEHHAAl U3 CTAPbIX ABEPEWU, HOUbIO NMPOCTO
B MEPMU B YECTb NMPUE3AA AIEKCAHAPA 1B 1824 104y UBAHOM

B UHTEPHETE MPOYEN TAKYIO PEAKLIUIO

OT/INYHAS WITYKA. HE NOHUMALO, KOMY OHA MOXXET MELLATb U 3A4EM
HY>XHO EE YHUUTOXWTb. IOTUKA XXE NIO/XHA bbITb KAKAA-TO? B

MOCKBE £l bbl TOHAN — MELLAET BKOIMATb BO IBOPE BU3HEC-LIEHTP.

A B MEPMU NOYEMY?
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o eneqam/bno u3 npoyecca

UCNO/IHEHUS — 3MO Cepbe3HbIil N0oX
MUAUYUU, C CAMOCMOSIMe IbHE M 0
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«ITocJioE ’:*‘f ATICST CO CBOMM NoCIaHueM
K >kytensiM Jlevinnura. Torga, B HOYHOM 4ac 13 Ma E
ITMHBI C TPOMKOTOBOPUTE/IeM MOAMIach MeJIofus .
YKPaMHCKOIi KOTbI6eTbHO, KOTOpast mﬁ;ﬁ a
YMMUPOTBOPUTD SKUTENIEN HEMELKMUX PA6OUmX
TaJIOB M PaVKaJIbHYIO Monogémb. Buneomnok e ‘J“’? =
Talus np_%eKTa, KOTOPBIN TaK M Ha3bIBaJICS «K'on‘bri."._ e .
GesibHasi», 6blIa MOKasaHa B 2009 . B 6epIMHCKON

éﬂepee Arttransponder, a moszHee - B «[IMHYYK ApT
LleHTpe». 2
B [lepmMmu npest COLMaIbHOTO MepdopmMaHca 6bIa
ZloBeZleHa /10 a6CosIoTa. [71aBHbIe PO JOCTAIUCh CO-
TpygHuKam I'MB/I]JI, coBepmIaOIIIM LeKYPHbBIN 00b-
€3], y4acTKa. [IaTpysipHas maut IIOpOM
HapOAHbBIX MYZAPOCTEN — IIpeCTaBUTEIN TOCAaBTOVH-
CIIeKIIVIY 3a4MTHIBA/IN B aipec HapyIIMTelel OPpOoXK-
HOTO IOPSZIKa 3aZj0pHbIe aOpU3MBbI. DKCIIEPVMMEHT
1o c6nmerM1Q.Hapona C IpeCTaBUTEISIMY 3aKOHa
yAaJIcs 61arofaps pycCKMM HapOAHBIM IIOC/IOBM-
IIaM, Ilepefe/laHHbIM Ha HOBBIN s1af. KcTaTy, B Iiepe-
JleJIKe HapOAHBIX MYZPOCTeV IPUHSIIN y4acTye CaMu '\




corpyaHuku I'MB/IJl, mpegycMaTpeBIIye BCe BO3MOKHbIE CUTyallun: «BoguTe b MpeBbIIIaeT CKO-
POCTB, a Y HaC 3aroTOBJIeHa IIOCJIOBUIIA: eflelllb JINXO0 — MOHeCyT Tuxo! Viu: e3Kaii, KyJa JyMaelllb,
M IyMal, KyZa efelllb. Vinu, HanpyuMep, BOOVTENb pa3roBapMBaeT I10 COTOBOMY TejledoHy. Ha sTor
CJTy4ari TTIOCJIOBUIIA: CJIOBO He BOPOG6eii, BBUIETUT — IITpad 3a MOOMIbHUK» (M3 mocTpesn3a [Tepm-
ckoro I'VB/I).

VI B TaKOM ZiyXe — TpY CTPAaHMUIIbI IOCIOBULL, KOTOPbIE 3a4MThIBAET CAMbIli OOBIYHBIN, 4 He KMHOII-
HBIV CTAPIINL JIEUTeHAaHT ApTeMuyi BeTuaHMHOB. MHOTMM ITPOXOKMM 3aIIOMHUJIVICh OCTPOCOLIVI-
aJIbHbIe YaCTYIIKM-HeCK/IaAyLIKY, YKpacUBIINe 30J10T0M (POHJ, COBPEMEHHOTO YCTHOTO HapOJHOTO
TBOPYECTBa, CTABIIVe BIIOCIEACTBUM O0IIeyIOTPeOUTeTbHBIMM: «KTO paHO BCTaeT, TOT 6e3 Mpo6oK
Ha paboTy momazeT», «XMeJlb leHe>KKY TOIINT, a He KOIUT», «Pa36mit 1o6po, moesxkail Ha MeTPO»

u T. 1. [lepMcKast aKIMsI CTajIa IeICTBEHHOM Mepoii 110 peabMInTauuy UMM KA COTPYAHMKOB BHY-
TPeHHMX JieJl B 00II[eCTBEHHOM CO3HaHMM. Mepoii HeHacuIbCTBEHHOM 1 09eHb OpraHnYHoM. Ou-
rypa MMJIMLMOHePa ObLiIa M OCTaeTCsl YacThIO HAPOAHOI KYJIbTYPHI: ee 1160 repon3upyIoT, KakK B
rosme 1po Jsato Crery, 1160 MONMYyJISIpMU3UPYIOT, KaK B MHOTOUMC/IEHHBIX CeplajIax IIpo yIMULbI
Pa36UTBIX (hOHApeI, MM MapoAMPYIOT, KaK BO MHOTMX COBPeMEeHHBIX CMTKOMAX WIM aHeKJ0TaxX.
He yauBUTENIBHO, YTO ¥ B COBPEMEHHOM MCKYCCTBe «4eI0BeKy B hopMe» yaensieTcss HeMajlo BHUMa-
HuA. Eme B 1978 rogy mosT-KoHLeNTyanucT AMuTtpuit AnekcaHaposud [IpUros Hanmcaa OUKI CTU-
X0B «Anogeo3 Mminiianepa», e HapycoBaj 06pas MieaIbHOTO GIIIOCTUTES TOPSIAKa, SITUTEeTaMM
KOTOPOMY CTaJIN: «ITPAaBUIBHOCTD Ha 3TOM CBeTey, «3ALUUTHUK U YIAPHUK», KIIPEACTaBUTENb BBICO-
KOV He6eCHO TOCyIapCTBEHHOCTY» M, HaKOHell, «[paskgaHCcTBeHHOCTY [eHMi YMCTBII».
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B BricTymieHusx B 2006 rogy IIpuros yske npeppeKaal KOHeL M-
JINLIEVICKOM 3TI0OXM: «He VICK/IIOUEeHO, YTO 11 CeTONHSALIHUX JleTen
MunnunaHep cTaHeT TaK JKe ZlaJieK ¥ HeIIOCTV>KMM, KaK (papaoHBbI
u Becb [IlpeBHUM Erunet». [leppopmaHnc Bragumupa Kysnseno-

*
*
.
*
*
*
*
. Ba MapaZloKCATbHBIM U CAMbIM TOYHBIM 00Pa30M OITPaBaa 3TOT
*
9 : IIPOTHO3 U 3aTPOHYJI OAMH U3 CAaMbIX aKTyaJIbHBIX IIPOII€CCOB B
= g : coBpeMeHHOM Poccuu - mepexoi OT MMJIMIIUY K TOTULIUHA. AK-
Em - — l_'n : s «ITocIoBUIIBI» CTajla He3alJIaHMPOBAHHBIM pPa3MbllIeHVEM
% S= M << : o rpaxymux pedopmax MBJI 1 BBefseHMY HOBOTO 3aKOoHa «O 110-
'S' o= fara) oy :[ M muuyn». CorpyaHuK [IB[1/1, 3a4MThIBAIOLI M Becesible ITI0C/I0BU-
*
=S <C () % 9 . LIbI, — 9TO M €CTh Ta CMeHa Ha «CoZiep>KaTeJIbHOM, a He (opMaiib-
* -~ -~ ~
s A Q. = = : HOM YPOBHE», 0 KOTOPOJ TOBOPWJI POCCUICKNI TIPE3UTIEHT y>Ke
= LLl xZ 8 % 8 f nmetoM 2010 ropa. 3mech ¥ CTAaHOBUTCSL OYE€BMIHA Pa3sHUIA MEXY
= o CaWV : BOEHHBIM MOHSTVIEM MUIUINS U TPASKIAHCKUM — MTOJIULIVASL.
< oo ol_ < O T : B KOHeYHOM cYeTe, 06PMCOBaHHBII B HOBOM 3aKOHe IOJInIIeit-
5 <t N E— 0 = . . CKMJ — YeJIoBeYeCKUii TpMMep OTKPBITOCTH, KOMMYHMKAbesb-
*
- E= I o ol - : HOCTU U CBETCKOCTU, — 3TO ¥ €CTh JIeiTeHAaHT BeT4aHIMMHOB CO
* -~
o, o = s (=) o : COOPHUKOM PYCCKUX TMTOCTOBUI,. TaKOM pe/ICTaBUTETb 3aKOHA YK
<C o °'| u o [ m— - E : TOYHO CMO>KET HaJIaIUTh ITO3UTHBHYIO KOMMYHMKALMIO C 001IIe-
>SEEESLELm : CTBOM, MCIIOJIb3YSI KYJIBTYPHOE JIOCTOSTHYME PYCCKOro HapoJa. p
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BHauaJie 6b1JI0 CJIOBO.

W cioBo 6BUIO Y 3aKCOOpaHMSI.
U citoBo 6p110 — BJTACTD.

VYcTaHOBKA 3TOTO MOHYMEHTA
HaINlOMMHaIa MUCTUYeCKUI 00ps;:
HOUBIO B CBeTe ITPO’KeKTOPOB B CAMOM
ueHTpe [lepmu ci1a’)keHHast KOMaH-

Jla mpodecCMoHaI0OB CKIaZbIBaia 13
6eTOHHBIX OYKB CJI0BO, 06J1afiafolee
HeBeposITHOM cytoii. Korpa mmecTs be-
TOHHBIX OYKB, Ka>kzast BbIcoToi1 80 cm,
CJIOKMIMCH KaK B peGyce B TPaBUIbHBIN
OTBeT, B rOpPoJie Cy4YM/Iach MaJleHbKasi
Ky/AbTYpHas peBonoLys. [IpyBbIUHBIE
TIOHSITYS YTPATWIN OBUION CMBICI U

IO BEPIIVICH 0OCY KIIeHMIO Y KpUTUKE C
TIOJINTUYECKUM IPUBKYCOM. BeZlb cj10BO
MJIV CBOEOOPA3HBIN PYCCKUI Meporind,
KOTOPBIV 1M306pa3ui Ha acanbTe Xy-

Pazmemka mecma noo UHcmannayurw

TIO>KHMK, 0603HavyaeT 6a30BYIo0 A4J1s1 Poccuu, faxke CMbICII006pa3yIollyIo BepTHKalIb. TaK YTO OTHBIHE
3TO MeCTO 06JIafaeT TaKOM >Ke MPUTSTaTeTbHOM CUJT0N, KaK HYJIeBO KMJIOMeTp Wiy TpaHuIia EBpo-
bl ¥ A3um. CaKpasibHOe TIOHSITHE, CBeZleHHOe K 0OBIYHOMY Habopy 6YKB, CTaIO CBOETO Pojia KOMMeH-
TapyeM WIM IOAIMCHIO K 3IaHNI0 3aKOHOZATeIbHOTO COOPaHMSs, IZie, COOCTBEHHO, 3Ta caMasl BJIacTh
u 3acezaeT. [losiB/ieHMe TaKOM «CHOCKV», MeTaTeKCTa, IIPEBPAaTUJIO Pea/IbHYIO BJIACTh B CUMYJISIKP: ee
MIPUCYTCTBME CTaJIO ITIOAYEPKHYTO BUPTYaIbHbIM ¥ YMO3PUTE/IbHBIM Ha (hOHE BIIOJIHEe MaTepuajlb-
HBIX 6€TOHHBIX OYKB. [Ty6/I11Ke 0CTaBaIoCh TOJIBKO BbIOMPATh — KaKasl BJIacTb el 110 Jiylle U KTO U3
HMX 6711Ke K Hapogy. C 0HO CTOPOHBI, BIIepBbIe CO BpeMeH MOHYMEeHTa/IbHOM ITpOoIaraHbl JJ1sl
MaMsTHMKA IIpaBsIeMy K/IacCy CKY/IBIITOP IIpe/IiouesI He MpaMop, He TPaHNUT, He IOPOTyIo 6POH3Y,
a CaMbIii CYPOBBIV U YTUIUTAPHBIN MaTepyrasl TOPOACKUX MOCTPoeK — 6eToH. C IPyTO¥ CTOPOHBI, Ge-
TOH KaK OBl ITOAYepKMBaeT PyHAAMeHTaIbHOCTD BJIACTY U ee He3bI61eMoCTh. HeoZlHO3HAaYHOCTBD XY-
Zl0>KeCTBEHHOTO >KecTa BbIaeT U TOT (PAKT, UYTO OYKBbI BBIIJISSAT IlepeBepHYTbIMH, €C/IM Ha HUX CMO-
TpeTb 13 OKOH 3C, TaK UYTO YMHOBHMKY He MOT'YT HalIpSIMYIO OTOKZI€CTB/ISATD CebsI € STUM CMMBOJIOM.
[TepeBepHYyTbIe OYKBBI — ITOIBITKA [IepeBePHYTh Hallle BOCIIPUSTIE O B3aMMMOOTHOIIEHMSIX COLIyMa
C BJIaCThIO.

Ha naMsTHMKe MO>XHO CU/IETh, 1, TAKMM 00pa3oM, OH BBITIOJTHSIET He TOJIBKO 3CTETUYECKYIO, HO

¥ GYHKUMOHAIBHYIO 33/Ja4M, CTAHOBSICH YaCThIO TOPOZICKOTO 6IarOyCTPOMCTBa. BiacTb, TakuM o6paszomMm,
B 6YKBaJIbHOM CMbICJIe CIA/IM B 9KCIUTyaTallMIo HapoAy. V1 Boo6llle BIlepBble C Hell COTBOPWIIN TO, O YeM
BCe JaBHO MeYTaJI): 3aKaTajIu B 6€TOH, Ce/IM Ha Hee BepXOM U CZlejIaiy, HaKOHell, 0011eCTBeHHBIM JI0-
crosiHyeM. OTHBIHE «BJIaCTh MMYIIVIMI» MOTYT CYMTATh ce6s1 Bce >kuTeny [Tepmu. Ha doHe BcexX 3TMX
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COOBITNIA Ty 6IMYHAS AVICKYCCYSI BOTPYT HOBOTO

MaMSTHMKA TTpMo6pesia 06IeHaMOHATbHbBIM MacIITal.

Co Bcex KOHIIOB Poccyyt Hayanm cleTaTbCst Men 0 MO-
IepHU3ALNY U YIYYIIEHUIO «BJIACT»: €e TIpeJilarain
0opMMUTH KITyMGaMM, TOKPACUTD, CJIOMaTh/B30PBaTh,
IIOMMPaTh HOTaMMU, BO3JIOKUTD K Hen IIBeThbI, BICTAaBUTDb
BO3JI€ Hee OXPaHy M 3a6pocaTh Mycopom. [TepMcKmii
MOHYMEHT 13 06'beKTa MabIMK-apTa MPeBPaTUIICS B
006BEKT MaCCOBOV IICUXOTEPATINY, CHIMAFOIIEN COIM-
TbHOE HaTIpsDKeHVE Y BO3BpaIlAoLeli peayIbHOCTH ee
MCTVMHHOE JINLIO. VI, KaK HY TapaIoKCaIbHO, B peaJIbHO-
CTMU BJIaCTh OKa3aJiach 6oj1ee 1eMOKPATUYHOM U IOCTYTI-
HOJ4, YeM OHa Ka3aJ1ach JI0 3TOTO, TOCKOJIbKY CaM (pakT
YCTaHOBKM IIOZJ0GHOTO MOHYMEHTA ¥ €70 OTKPBITOTO
06CY>KIIeHMSI CTaJT CMMBOJIOM HEBUITAHHOTO PacKperio-
IIeHVS TTPABSIIIETO MHCTUTYTA.

«E1e HMKorza B Poccuu peasibHast BIacTh He Gblia
TaK 6/1M3Ka K Hapozy. M elje HUKOTA Y BJACT He
MOJTYYaI0Ch TAKOTO MOIIHOTO JMAJIOTa C 0GBIYHBIMMA
JTIOObMU». p
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HA CAMOM OENE 3TO AN4 TOro,
4YTOb HAPOLY NMOHATD, YTO HE
BCErA TOJIbKO BJIACTb MOXET
NOBOPAYMBATLCA OAHUM
MECTOM, HO U HAPO[, MOXXET
CECTb HA HEE CBEPXY CBOUM

MECTOM.

)

KAU BbIK/IALLbIBASl «<BEYHOCTb»
MONYYAET CZIOBO «BJIACTb».

My3blPAMU BCIACTb AABACD

HA NJIOWAAKE 3AKCOBPAHBA,
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MoHmaxc uHcmanngyuu



Pa6oyuii cpesaem moHmasicHbie ckobbl. Tenepb UHCMANNAYUIO
MOJCHO 0eMOHMUPOBAMb MObKO 0MOOLHbIMU MOSOMKAMU
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AneBTuHa Kaxmase

B «Camom kommepueckom npoekmes sl pucyro mo, 4mo

661 MHe Xome/10Cb Kynumb 6 MazasuHax, aykyuoHHbIX 00Max,
KoMMepUeckux zasnepesix. A Hapuco8as NOHPABUBLIULICS MHe
moeap uau npeoMem UCKyccmea, S ymeepicoaro, 4mo makum
obpazom s 3mo nosy4aio. Bce HapucoearHoe é «Camom
KoMMep4yeckoM npoekmes s16/15emcs penpeseHmayueu
peanbHozo. Ecau makoli pucyHok 3asiesieH Ha npooaxcy, yeHa
PUCYHKA npupaeHueaemcs K yeHe HapucoeaHHozo. Bom noyemy
Mol npoekm Hasviéaemcsi «Camolli KOMMep4ecKuu...

...Huzoe He yoaeanoce nokazame «Camelii KoMMepyeckuii
npoekmx 6 camom Hacmosiuem bymuce... 8 [lepmu — yoanocs!
...Ecnu kmo-mo cMompum Ha eumpuHy 00p02020 MazasuHa

u dymaem npo cebs: 51 — 6edHvili! Nl kak mosbko 3ma mMbic/b
nonadaem 6 co3HaHue?! B Mmoem npoekme 3moii 6HympeHHell
KosioHU3ayuu — Hem!

...51 8 ceoeM npoekme o4eHb z/1ynas, CMOMPIO Ha UMPUHY, Mam
éce biecmum, mam éce mak 8biCmassieHo, U 3Mo 3asopajcuseaem,
u 51 KaK ycepmed... CMOMpIO HA 6euyb, U OHA MHe HPa8UMCSl...

a eedv, ec/1u my éeuwjb yopams ¢ 6umMpuHsl U NpUHecmMu 0oMod,
OHa Opyzoli 6yoem u, 8noJIHe 803MOHCHO, HE NOHpasumcs MHe!
To ecmb ¢ eewjamu He Ha 8UMPUHAX — 3MO Opyzoe, 1 po Makoe

6 C80€eM nhpoekme He 2080pHo...




B DRESS CODE. BOOBLLE, UAEA

XOPOLLUAS. U BUHUILKO

KOMMEPYECKWUU NPOEKT»
HAJIUBAJIU BKYCHOE.

XYOO0XXHUL bl ANEBTUHDI

bblJIA HA BbICTABKE
KAXUO3E «CAMbIU

HecMoTps Ha KaXKyIIIyIOCSI IPOCTOTY,
3TOT IPOEKT OYeHb MHOTr03Ha4yeH. Bo-
MepBBIX, Ha3BaHMe. OHO ITPOCTO BBI3bI-
Barolee! «IlopHOrpadmyeckoe» Ojs yxa
J1I060TO AesITesNst MCKycCTBa. Benb mpu-
HSITO CYMTATh, UTO XYIOKHUK PUCYeT
He pagy fieHeT I MUPCKUX YI0BOIb-
CTBWIA, @ BO IMS BBICIIIETO CJTY>KEHUS
My3aM. B JaHHOM ciTy4Yae XyJO>KHUK
YMBIIIIJIEHHO BBIHECJIA CJIOBO KKOMMep-
YeCKMii» B 3aT0JI0BOK, KaK ObI ITpeJi-
yIIpe>XZasi TaKMM 00pa3oMm JIFo6bIie
HaIlaIK¥ KpUTHUKOB: [1a, MOJI, TOCIIOZA,
3TO CaMblii KOMMepYeCKUI TTPOEKT, I10-
3TOMY Ha KapTMHe — IJTaMypHbIe Belll,
IpeAMeThl IIMTHOTO IIOTpebIeHNs I,
YTO Xy3Ke Bcero — 1eHsl (!). 9To — Bo-
BTOpBIX. [Ipon3BesieHNE C pEKOMEH/TY-
eMoJi» LIeHOJ aBTopa — 3TO HOYy-Xay
MOYMIIe YOPXOJIJIOBCKOTO 3HaUKa

Jojuiapa. B cBoe BpeMs 3HaMeHUTBIN OCHOBATEJb I1OTI-
apTa TOBOPMJI O TOM, UTO Ha4daJl pMUCOBaTh JOJIaphl, I10-
TOMY YTO GOJIBIIIE BCETO Ha CBeTe 00V feHbru. Te-
Iepb ero A0JIJIAPOBBIV 3HAYOK ITIOCTOSSHHO pacTeT B 1ieHe,
IIPeBOCXO/SI IO TPUOBUTBHOCTY JIFOOBIE aKIIUY Y KYPChI
BaItoT. AsleBTMHA Kaxmzse pemnia yiATH OT YCIOBHBIX
eOVIHULL I 00paTIach, HET, He K BEUHBIM, a K CMIOMM-
HYTHBIM IIeHHOCTSIM. B «CaMoOM KOMMepUecKoM IIpo-
eKTe» ee MHTepecyeT IIpMYMHA CAaMOM GOJIBIION Ppy-
CTpalyi COBpEeMEeHHOI'0 YeJI0BeKa — HeBO3MOXKHOCTb
MIPYCBOUTD/KYIIUTb 00 bEKT CTPACTHOIO >KeTaHMs. BbI-
IJISIAVT 9TO OGBIYHO TaK: YeI0BEK y3HAET B IIPOZlaBaeMO
BeIllVI 00beKT CBOETO CTPACTHOTO JKeJIaHMSsI, HO He IMe-
eT BO3MO>KHOCTY €T0 IIPUCBOUTh/KYIIUTD B CUJIYy OTCYT-
CTBUA OEeHET NN KaKMX-I160 COMHEHUM 1 BIIaZiaeT C
COCTOSIHJE TSIKeJIoro cTpecca. IIocKoIbKy aBTOpP 3TOTrO
IIPOeKTa M caMa He pa3 OKa3bIBa/Iach B ITOA0OHO CUTY-
alyy, CKaKeM TaK, IOTPeOMTEeIbCKOT0 «06I0Max, TO pe-
IIJJIa HAWITY HaVIMeHee TPaBMaTUYHbIV BbIXOZ, U3 Hee.
OTHBIHE JTF06ast TOHPABUBIIASICS BeIllb, OYZb TO ZOporast



OJle’K[1a, aKCeCcCcyaphl, MpeMeThl POCKOLIN MJIV ayKIIMIOHHBIN JIOT
CTaHOBMJIMCh €e COGCTBEHHOCTDIO... Ha 6ymare. Xy0>KHUK BOCIIPO-
M3BOAUT 06BEKT MeUTHI BO BCeX MOAPOOHOCTSIX Ha CBOMX PUCYHKaAX,
a 3aTeM BBICTaB/IsIeT X Ha IIPOJAsKy, IPY 3TOM Ha3Hayasl IleHy U30-
Opa’keHHOTO 06beKTa. TakKMM 06pa3oMm, MOMYTHO AJIeBTHHA pelIaeT
elre ¥ CJIOKHBIN 715 TI060T0 XYZ0XKHMKA BOITPOC IIeHO06pa30BaHMS
B MICKYycCTBe. [I7151 ce6s1 aBTOp BbIpaboTaia 6e3ynpeuHyio Gopmyry
KOMMepYeCcKOi OIIeHKIM CBOMIX ITPOM3BeIleHUIA: «IJeHa a = IIeHe by,
IJle a — 3TO PUCYHOK, a b — M306pa>keHHBIN 00BEKT. B pe3ynbraTe Ta-
KOV «9KOHOMMYECKOV MaxXMHALMM» XYA0KHMUK MOXKET MPro6peTaTh
MTOHPABMBILNECS €Ji BeIlly KaK BUPTyalIbHO (IIpMcBanBas cebe >kema-
€MBbIii 06bEKT, TyTeM eT0 PUCOBAHMS VIV «HA3bIBAHMS»), TaK U pe-
aIBbHO (TT0/Ty4Yasi IEHbI'M 32 CBOIO KapTYHY, XYJLOXKHMK BCErZIa MOXKET
KYIIUTH TO CAaMOe IUIaThe VIV TOT CaMblii JIOT ayKIMOHa). [Tapaiokc
«MeToauKy Kaxmuzse», a et AleBTMHBI BIIOJIHE MOXXHO ITaTeHTO-
BaTh KaK Pa3HOBUAHOCTD IICMXOTEPAIIeBTMUECKOTO CeaH(a, 3aKII0-
YaeTcsl B TOM, UTO, HAPMCOBAB >KeJlaeMblil 00beKT Ha GyMare, MHBe-
CTVIPOBAB B HETO CBOV SMOLIVIN, BPEMSI M CUJTBL, aBTOP TepsieT K HeEMY
uHTepec. C 0lHOV CTOPOHBI, MbI 3aCTaBJIsieM Ce6sI TepeXKUThb BCIO
raMMy YyBCTB, COITPOBOKIAIOIIYIO IIOTPeOUTETbCKUMA «Bay-(haKTOP»

Ha YpOBHE Halllero CO3HaHMS. A 3Ha4UUT,
«CaMbIVi KOMMepYeCKUM IIPOEKT» IT03B0-
JIsieT YeJloBeKy 0OMaHYTb CBOM >KeJlaHMS,
KOTOpbIe B CYITHOCTM M €CTh CaMOOOMaH,
HaBSI3aHHBIV IPOV3BOANUTEISIMY IIPeJi-
MeTOB noTpeb6sieHust. C Ipyroi CTOPOHBI,
PMCYHOK BelllV OKa3bIBaeTcsl Ky/ia 6osiee
IIeHHBIM 00beKTOM, ITOCKOJIbKY, TOMMMO
PBIHOYHO II€HBbI, y HEero MeeTCsI LieH-
HOCTD ITIPOM3BeIeHMsI ICKYCCTBa, Ha KO-
TOPYIO He [IeJICTBYeT «CUCTeMa CKUIOK» U
MOJHBIe TeHAeHIMM. TaK 4To Temeph Iep-
MSKMU B IIOJIHOV Mepe MOI'YT UCIIbITAaTh Ha
cebe [IeJICTBEHHOCTb MeTofa «PrcoBaHMe
BMeCTO MOTPebIeHNST». p
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CTpUT-apTUCT, XYAOKHUK,
1mo3T — [amiieT 3MHBKOB-

CKUM CTpajJiaeT Helepe-

HOCMMOCTBIO CepbIX CTeH.

[myxue 3a60pbl OH BOCIIPH-

: HMMaeT KaK JIMYHBbIV BbI30B

¢ ¥ Ka)KZbIM pa3s C a3apToM

¢ Jlon Kuxora 6pocaeTcst Ha
HUX C KMCTSIMM M KpacKa-
mu. [Ipy 3TOM OH He IIpo-
CTO PacHMChIBAET CTEHBI,
HO OCTaBJIsIeT TeKCTOBbIE
COOOIIeHNS — TIOYYEeHMS],
MYZPOCTH, TTapaIOKChI
COOCTBEHHOTO COUYMHEHMS.
TamiieT o6paiiaeTcs K >Ku-
TeJISIM FOPOZOB C ITOC/Ia-
HUSIMY, B KOTOPBIX MOJKeT

:  IOXKe/IaTh BceM Mupa n

:  67IaroIONyuMsI, paccKasaTh

FTAMNIET U MUHWUH OTMPABUIUCD
B MECTHbIE 10BOPOTHU -

YTObbl 3AHATbLCA
TEMEPb B KAKOM-TO CMbICJIE -

KOPUOOPbl PEYHOIO BOK3AJIA,
YE/IOBEYECKOE JIULLO.

...XAPbKOBCKUE XY 0XXHUKH
MPOBEJIN MACTEP-KNTACChI
U NEKUUW, SHAKOMUITUCb

YCNE/IN PA3PUCOBATD
BO3/IE KHUXKHOT'O MArA3UHA

C AEBYLUKAMU U, BOSMOXXHO,
AAXE C OHOLLAMW. BO BPEMA
GOECTUBANA «XXUBAS NEPMb»
NHObUMbIM CTPUT-APTOM.

U, HAIPUMEP, NPEOBPA3U/IU
TPAHC®OPMATOPHYIO bYAKY
«MUOTPOBCKUW». Y bBYLKU

saltt.ru

Asmop 3a pabomoli



0 CBOEM OAVHOYECTBE, MOAEeIUTbCS BIII06I€HHOCTBIO VI TOLO0APUTH 10 6PBIM
CJ1I0BOM. B 06111eM, TamMJteT - He3aBMCUMBIN U3ZATeNTb TOPOACKOM Ta3eThl, CTPAHM-
LIAMM ¥ ITOJI0CaM¥ KOTOPOJ CTAaHOBSITCS OOIIAapITaHHble CTEHBI 1 3a60pbl. O6pasmo-
BBIV YJIMYHBIN paiTep, KOTOPbIM HACTOMYMBO BIIETAaeT B MH(OpPMalMOHbIE I10-
TOKM IIOJIVICA CBOY TIOTOKY CO3HAHMSI VI BHEZIPSIET B TEKCTYPY CpPelbl COOCTBEHHBIE
TeKCThI. OH — HeoTbeMJIeMasi 4YacThb ropoa, ero jro6mmoe guts. CTpUT-apT A
TamreTa - 9TO He KaKasi-TO OAHOPA30Basi AesITeIbHOCTD, a (PMI0CO(PNS ITOCTOSTH-
HOTO TBOPY€CKOI'0 B3aMMOJEeVCTBISI C TOPOJCKO Cpefo.

[Tpy 5TOM OKpy>Karowui Mup [amieT BOCIPMHMMAET UCKIIOYNTETbHO IT03TNYe-
cku. Co6CTBEHHOE MMS OH pacndpoBbIBaeT Kak «IIym BpemeHm»,

Y1 KaTeropu4yecky OTKa3bIBaeTCs OT CTApOTo MMeHM ApTeM, KOTOpOe MHTepIpeTH-
PYeT KaK «IIOKMPAIOIINIL MICKYCCTBO». JIFo61Mble repoy [amiieTa — 3TO, BO-IIEPBBIX,
OH CaM - OOVHOKMI POMaHTUK, 3a01yIMBIIMIicS BO BpeMeH, A. C. ITymkuH -
3TAJIOH KJIaCCMYEeCKOM KPAcOThbl ¥ MHTEePHALIMOHAIBHOCTH, [laHMMIT XapMC - ca-
MBIV 34 paBOMBIC/ISIIINI YeJIOBEK B cTpaHe COBETOB.

[Nepmckue 3anmcky [amiieTa - 3TO OTAe/IbHasA CTPAaHMIIA TBOPYECTBA XYIOKHM-
Ka, )KMBOIMCHasl XPOHMKaA ero 3HaKOMCTBA C TOpPOZ,0M, KOTOPbIJ IPUHNUMAJL €ro
I10-pa3sHOMY. B mozBopoTHe [aMieT HapMCOBAJI IUCTOJIET C GOAPHIM IIPMU3BIBOM
«He ccpi!». Ha MasieHbKOM, He 3ap/ICOBAaHHOM Yy>XUMM ITPadPUTH yIacTKe CTEHHI,
6OpSICh C OTUYKIAeHMEM, TPUIOTUIICS «[agKuii yreHOK. [ameT». Ha 3a6ope u3 6e-

Tpagpapem Ha 8enocunedHoli 0opocke no yauue JleHuHa

TOHHBIX 6JIOKOB HEMHOTO 3a[yMYMBBIA
«KpacHbll» BCTPeTUIICS C peabHbI-
MU MUIMIVIOHepaMu. B mHpopMany-
OHHOM LieHTpe Mmy3ess PERMM lamiier
MIPOBeJI PaboTy Mo 60pb6e C HelleH3yP-
HBIMM BBIP)KEHUSIMU U 3aMEHOM UX
YMCIOBBIMY 3B EMU3MaMMU, JJIsI 9YETO
co3zan Tabauuy uudpoBOro MaTa.
MHorue paboTsl MOSIBUINCDH B CO-
aBTOpCcTBe c PoMaHOM MUHUHBIM.
OZHO M3 CAaMBIX KOHIIEIITyaslb-

HBIX CTaJIa GAHTa3Us Ha TEMY «CXe-
Ma IIepMCKOTO MeTpPO», CO3laHHasi BO
BpeMs dectuBans «Kusas Ilepmb».

B 06111eM, He 6YAb 3TUX CEpPBIX IOBEPX-
HOCTel, He 6b110 6B 1 [amiieTa. U He
6bLIO 6bI B [TepMU 3TOV PafgoCTHOM
MaHTPBbI: «OIJITHUTECh BOKPYT, MUP
MpeKpaceH, a 3HAYNUT, PAHO VJIU TTO3HO
BCe y Bac 6yZeT XOpOILo».
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Famier ¥ MUHMH OKa3anuch B
[lepMu B cocTaBe «YKPaMHCKO-

r'O0 eCaHTa» XY O>KHUKOB, IIPU-
€XaBIINX Ha BBICTAaBKY «SKIIO» B
my3ent PERMM. Ho naccuonap-
HBIM XapbKOBYaHaM B MYy3eMHbIX
CTeHax CTajo TeCHO. [Ipeo6pasms c
TIOMOIIBIO ITOAPYYHBIX MaTepya-
JI0B pabouye, a;MMHUCTPATVIBHbIE
" TToco6HbBIe ToMeleHMsI PeuyHo-
ro, [amneT 1 MMHMH BBIIIUJIN Ha
TOpOZCKYe YIUIIBI, TTle TYT Ke pas-
BWIV OYPHYIO JesATeIbHOCTb. He
MIPOXOJVJIO U IHSI, YTOOBI B KAKOM-
HMOYAB yronke [lepMu He MMOSBIA-
JIXChb HOBBIE PabOTHI YKPAaMHCKOTO
OyaTa.

XyIO>KHUKY pacIycanyl OKpecT-
HocTu My3esds PERMM, octaBuin
rpadduTy Ha cCTeHaX TpaHCPOp-
MaTOPHO GYAKM BO3JIe KHVM>KHOTO
MarasyHa «[1moTpoBCcKMitT», CO3-
Zla7It Maccy paboT B Ayxe JTI00M-
MOT0 MIMHMHBIM «IIaXTepPCKOTO
peanu3sMa» ¥ MHOTO 4ero emje. OHu
MPUOYMaJIU U TYT >Ke BOIIJIOTUIN B
>KI3Hb MTPOEKT «BeTep» — Ha KpeTl-
KYI0 6e4eBKy IOABECVIIN CKIIe-
eHHOe 13 CKOT4Ya 6esibe, TaK, 4To
CO3/anach WTIO3MS, GYATO BCe 3TO
IIapUT B BO3ZyXe. '

] [ 11 _‘

\ 4

TAMIIET 3UHbKOBCKUHU

JcnnaHaga

Betep

LiBeTHas Knelkas neHTa, benbesas BepeBka
«qkwo/Ecnun/If»

XapbKoB, YkpanHa

POMAH MUHWH,

B pamkax nporpammbl «Pe3uaeHums»

N BbICTABKW COBPEMEHHOIO YKPAMHCKOI0 MCKYCCTBA
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Pomax MuHMH

Tpoe nbsiHbIX condam,

Komopeole 2ynsau no HabepexcHod,
omopeanu MeHs om pabomol

U 8exc/1u80 NONPOCUIU Hanucame Ha
3a6ope «O00H», 1 HANUCAn «AO0OH,

moz0a OHU paccmpousuce, U MHe CPOHHO

npuwaocs ucnpasume owu6ky, ymoobol

ocmamaeca UesibiM. Tenepb A 3HAK, Ymo

makoe OO00H.













DTUM JIETOM Y IIePMSKOB IIOSIBUJICSI HOBBIN I1apOJIb AJ1s CBUAAHUN: «BcTpeTuM-
cs1y Tomepa». Cyas o Bcemy, y JsITMIIEBCKOV TMMHAa3UM Tellepb MHOI'ME 3aXOTSIT
BCTpevaThbcsi. Belb MMeHHO B 3TOM MecTe, Ha dacajie 34aHus, IoAJ1esKallero pe-
KOHCTPYKLMY, TOSIBUJIOCH YHMKAJIbHOE IIpOM3BeZleHNe B XKaHpe rpadppuTiu.
I'paHzyMo3Hast HacTeHHas pecka Bo BeCh pacaji FIMMHa3MM BBITIOJTHEHA B TeXHUKe
AHTMYHOM Ba30BOM POCIINMCY U M300paskaeT BeJIMKOTo aBTopa «Oxuccen», obmadeH-
HOTO B TOT'Y ¥ YBEHUaHHOTO JIaBPOBBbIM BeHKOM. TaKyI0 pOCHUCh VI CTPUT-apTOM-
TO He Ha30Belllb, eC/IV Obl He O/lHA MajleHbKasl o11aTa>kKHasl leTalb: M3 aHTUYHO-

r'0 3epKaJia, B KOTOpOe CMOTPUTCSI 3HaMEeHUTBIN IPeK, BhIIIsIAbIBaeT HarjoBaTast
(13MOHOMMSI COBPEMEHHOTO MYJIBTSIIITHOTO Teposi — Te3Ky 6eccmepTHOro ['ome-
pa. CMMIICOH-CTapIINii CO CBOMICTBEHHOM eMY 6eCliepeMOHHOCTBIO BiIe3aeT B MUP
TapMOHMM ¥ KJIaCCMUYeCKOM KpacoThl. M BOT! — mepes, HaMM OTIMYHBIN IOCTMOJep-
HUCTCKMI CIOKeT: 3TaJIOH MYZPOCTU B3MPaeT Ha BOIUIOLEHMe [JIYIIOCTH, 3JIUTap-
Hoe — Ha MaccoBoe, high-brow Ha low-brow u T. . OcTaeTcst TOAbKO rafiaTh, UTO

3a BosIe6HOe 3epKasio Jep>KUT ['omep, YK He aHaJIOT JII COBPeMeHHOTO TeJleBI-
30pa — B HEM-TO TOYHO HeT MeCTa [AJ1 MCTMHHOTIO M03Ta.

ABTop «I'omepa» npuexasn B [lepmMb B KauecTBe OJJHOTO M3 YYaCTHUKOB BbICTaB-

KI YKPaMHCKOTO McKyccTBa «SIKijo/ Ecii/ If». BeIpa3suThb CBOIO M/Iel0 B IePMCKOM
TOPOZICKOI Cpefie XY 0KHMUK CMOT 671arofiapsi y4acTuIO B IIporpamme «PesnmeH-
LMsI», CO3aHHOM /JIsI MeKIYHapOAHOTO Ky/IbTYPHOTO 06MeHa MeXXy TepMCKUM
¥ MMPOBBIM apT-CO001IeCTBOM. B paMKax 3TOro IpoeKTa XyAOKHUKM UCCIeYIOT
MMQOIOTHUIO TOPOJA, CO3IaBasi aKTyaJIbHbIe JOCTONIPMMeYaTeIbHOCTY ¥ 3HaKOBbIe
MeCTa, CIIOCOOHbIe IIpeBPaTUTh [lepMb B TOMCTVHE KYJIBTYPHYIO CTOIMILy HOBOTO
TIOKOJIEHUS.

INepmckuyi [oMep — onpeneeHHO XUT U IJIaBHbIV TOPOACKOM HbIOCMeNKep KaK
MMWHMMYM 10 MOMEHTa PeKOHCTPYKLMY 30aHMsI. Bce 3TO Bpemsi roposkaHe CMOT'YT
KayKZblii ITI0-CBOEMY TPAaKTOBAaTb 3TOT OCTPOYMHBIN 06pa3. KTo-To mpounTaeT 3zech
HaCMeUIKy HaJ, MaCcCOBOM KYJIbTYpPOi1, KOTOpasi BbiZaeT MH(opMaLyio o CMMIICOHe,
a BOBCe He 00 3IMMYeCKOM I103Te B IIePBBIX CTPOKAX ITOMCKOBBIX CMCTEM Ha 3aIIpoC
«Tomep». KTO-TO YBUAUT ITapoAyio Ha COBpEMEHHYIO 00pa3oBaTeIbHYIO CUCTEMY

U eAVIHBIN TocK3aMeH. KTo-To Ha3oBeT paboTy BO3MYTUTeNIbHOIL... CKOpee Bcero,
GONBIIVHCTBY MTePMSKOB 3TOT HECTPOMHBIN «Iy3T» IPUAETCS 1Mo ayile. Benb n cam
ToMep, B CMBIC/Ie — TPeK, ObIJI peZIKMM OCTPOYMIIeM U JIIOOMJI IIOLUTYTUTD HaJl CBO-
VIMM T€POSIMU, OJIMMIINMACKMIMY 60TaMy ¥ cCaMUM C0607. YTO YK TOBOPUTH O €T0
HepaZuBOM IToTOMKe: Muctep CMMIICOH U BOBCe — XOISITUMI aHeKAOoT. Termepb OHU
06a BecbMa OpPraHMYHO BIMCAJIMCH B IIEPMCKYIO MICTOPHIO, 1a TaK, YTO BIIOPY IN-
caThb Ha 3a6opax «3mech 66171 ToMep». p

0000000000000 0000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000

wikipedia.ru

1. 23 UIOHA 2010 ®OTOrPA®UA TOMEPA PABOTbI MUHWUHA NOABUJIACD

B KAYECTBE WINKOCTPALIMA CTATbU «TOMEP AHTUYHBIU NO3T-

CKA3MUTENb» HA CAWTE BCEMUPHOM SHLIMKONEANM

2.TOPOA4 AUMUTPOB (OOHELIKAA ObJ1.), FAE POAUNCA

POMAH MWUHWUH U3BECTEH TEM, YTO B HEM bblJIA MOCTPOEHA

CAMAS TNTYbOKAA LUAXTA B EBPOIE — UM. CTAXAHOBA.

ournal.com
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CaM XyZIO>)KHMK Ha3bIBaeT UX OecTe-
JIeCHBIMU, 6eCTUTOTHBIMU. DdeMepHbIe
CYIIHOCTY, KOTOPBIe XYZO0XKHUK IIPOU3-
BOOWUT M3 CKOTYa, CBUIeTe/IN CPaBHU-
BalOT C IpMU3paKaMU, IPUBUAEHUSIMMU,
aCcTpaJIbHBIMM TeJlaMU U IIpoYeli po-
MaHTHUYecKoy yenyxon. C TOUKM 3pe-
HUS GUI0CcOPUM 3TU TYCThIe 06GBEKTHI
VeanbHbl, aOCTPAaKTHBI U, 3HAUMT, UC-
TUHHBI.

bygy4u 4ucTbIMU pOpMaMy, OHU MO-
T'YT HAIIOJTHSITHCS JTFOObIMY 3HAYEH WS -
mu. Kak cymepareHTbI, KOTOpbIe Me-
HSIIOT OGJIMK U BBITIOJTHSIIOT TI06bIe
CJI0>KHBIe 3aflaHus. [1o cyTu, 3T0 y>XKe U

He CKYJIBIITYPBbI, 2 CBOETO POJA TUTATOHOBCKME 3¥I0ChI — HETIOABVKHbBIE (PUTYPBI CYIITHOCTH BEIIe,
Cepx-Beiy. OHM BO3HMKAIOT B IPOCTPAHCTBE, KAK PEMUHUCIIEHIMY He CTOJIb COBEPIIIEHHBIX peasib-
HBIX [TIPeIMETOB, KaK 06/1aKa 3HaYeHM, KaK Ayxu. [ToCKOIbKy JIPKeHKMHC JTI06UT MPOHM3MPOBATh, TO
€ro ITaCTUYeCKye VIUTIO3UM — 3TO ellle U pedIieKcusi Ha KOHKPETHYIO CUTYALMIO, M 3a4acTYIO BbI3OB.
OHM, KaK U TIOJIO’KEHO MPUBUIEHNSIM, TPEBOYKAT IO, 3aCTaB/ISIIOT HAaC 6eCTIOKOMUTHCS, ZIayKe MHO-
A IyTaThCs, ¥ TOYHO TaK >Ke PaJIoBaThCs KU3HU. Cpeliy mepcoHaxkelt [[PKeHKMHCA — «4eJIOBEK», Ybsl
TOJIOBA 3aCTPsijia B CTEHE, TEPEBEPHYThIE BEPX HOTaMM GasIepMHBI, MCIIOTHSIOIIVE TaHEell MaJIeHbKMX
nebefielt Ha 03epe, UeJTOBEK, MOBUCIINI Ha peKJIaMHOM 6MI60pAe, MajeHbKIe JeTK-KacTephl, aTa-
KOBaBIIIVe TIOMOVIKY, 6e3J0MHBbIe CO6aKM, a TAK>Ke CIBOEHHbIE JIFOAY C YeThIPbMsI HOTaMM U JIp.
Matepuan, KOTopblii JI>KeHKMHC UCIIOIb3YeT IS CBOeTr0 TBOPYECTBa, TOXKe KOHIIENTyaIeH — 3TO

TaK Ha3bIBaeMBbI YITaKOBOYHBIN CKOTY. OCO60 TPOUHBIN U ONIpeie/IeHHO MTPO3PayHOCTM. A TaK-

>Ke — BaKyyMHas TIeHKa. DTU 3JTaCTUIHbIE MaTepPUaJIbl M€aTbHO «OGIUIIAI0T» 060 TpeIMeT U
CITY>KAT [l COXPAaHEHM S HeM3MeHHOCTY eTo BHeIIHero Buza. [DKeHKMHC UCITOTb3yeT UX [IJISl CO3a-
HUSI CJIETIKOB TMIPEIMETOB, X 06 BEMHBIX CHUMKOB. Clie/TaHHbIE M3 CKOTYA, CKY/IBIITYPhI BHITJISIST
XPYIKUMU, CTEKITHHBIMU, HO TIPY 9TOM OHM OYeHb IIPOYHBI 1, €/ 6bI He BOPOBCTBO U BaHZAIN3M

Mapk [x#cenkurc zomosum ceoro pabomy (4 Hozu) k nokasy Ha ynuye




MIPOXOXKUX, )KMUBYUM. B 1990-e MHOIME XYO>)KHUKA
JICIIOJIb30BA/IM 3TY MaTepyaslbl JJIsl TeJIECHBIX Iep-
dopmancoB. O6MaTbIBasi ce6st CKOTYeM B ITepdop-
MaHCce «YIakKoBKa» 1997 roga, MapuHa [lepumxmHa
JCCIlefloBajla TPaHUIIbI CBOETO Tejla — OHa MPaKTu-
YeCKM IIpeBpalana cebst B MyMMIO, Jeraia JXUBoe —
MepPTBbIM, HETIOABM>KHBIM, HeCBOGOHBIM. MapK
JI>KeHKVIHC TTOIIIesI Ja/Iblile, OH IlepeHeC pe3yJIbTaThl
VMHIBUAYAJIBHOTO TepdOopMaHca B 00IIeCTBEHHOE
IIPOCTPAHCTBO. TakMM 06pa3oM, OH Kak ObI CITpoe-
LMPOBas COGCTBEHHOE TEJIO B OKPY KAIOIIYIO Cpely
VIV TAHAIAQT, Y 9TO CTaJI0 YaCThIO IICYXOJIOI M-
YeCKOro IKCIepyMeHTa U MCCIel0BaHMSI HA TeEMY
CeMaHTVKM BO3MOXXHbBIX MUPOB. BeZib Ka>kAblii pa3
3Ta GecTesrecHast 060JI09Ka CTAHOBUTCS YYACTHUKOM
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BMECTE CO MHOM

CEAYAC OPEHONEHTY

CMOTPE/IU OETU U A

ObbACHUIA UM N4

YEr0 AENAIOTCA 3TH
CKYNIbITYPbI.

-

FNABHAA 3AJAYA -

HE OCTABUTb NIIOOEN
PABHOAYLLHbIMWU.

BbI3BATb COCTPAAAHUE

NN COYYCTBUE

WU YNbIBKY. HE

B YEM Bbbl/IN

NMOHUMAIQ,

®opma ckynbnmyp cozoaemcs no NPUHYUNY nanse-mauwie, Moabko eMecmo bymazu u Knelicmepa cneyuansHas kaelikas 1enma. Paboma u3
ckomya — nopoti 0080/1bHO onacHoe deso. OcobeHHO co30aHue cenka 2071086l = 00HO HeJl08Koe O8UceHUe U MOOesTb MOoJcem 3a00XHYMbCs

3ATPYAHEHUA'Y TOU

MAMbI C PEBEHKOM,

KOTOPAfl KPUYAJIA, YTO
BCE TYT UOAUOTDI.




HeTlpeZiCKa3yeMbIX COLVIaJIbHBIX AeJICTBUI, OKa3bIBaeTCs B CUTYyaL UM
061IIeHVIsI MV KOH(IMKTA C IO bMI, BpeMeHeM, cpefoii. Co3maHms
JI>KeHKMHCA, KaK ¥ MSITe>KHbIe A VI, CTPAHCTBYOLIVIE B ACTPa/IbHbIX
MIPOC/IOJKaX, O4eHb BOMICTBeHHbL. OHM ObIBAIOT CMEILIHbIMMY, ObIBAIOT
MIO-Ie TCKY JOOPBIMY, MUCTUYECKMMM, HO TaK>Ke OHM MOT'YT ObITb 3a-
CTBIBIIMMM (POpPMaMM arpeccuu, yrpo3bl, OIAaCHOCTU. B 3ToM 1 yHU-
KaJIBHOCTB MoAX0za JI>KeHKMHCA, OH He IIbITaeTCsl YMHMYaTh, 3aUTPbl-
BaTh CO 3pUTeJIEM UJIU BCTaBaTh B I103bl MOPAJIX3aTOpPa, OH IIPOBEPSET
IPaHMIIbI HALLIero BOCIIPUSATHS, HAIlIM PeaKL MM Ha aKTyaJIbHOe CKYC-
CTBO.

B INepmu Mapk JI>KeHKMHC IIpOBeJT MHOTOAHEBHBIV MacTep-KJIacc I10
co3ganmio Tapesculptures — CKy/IbITYp M3 KIeIKOM JIeHThI. OCBOMB
TeXHOJIOTMIO, YYaCTHMKM ITPOeKTa IOJKHbI ObUIN ITPeJIOKUTD CO0-
CTBEHHbIe KOHLIeTIIVN CKY/IbITYP. B pesynbrare B [lepMy TOSABMINCH

11 aBTOPCKMX 0G'bEKTOB, KOTOPbIE ObUTM B TeUeHVEe THS YCTAaHOBJIEHbI

B Pa3/IMYHbIX TOYKaX ropoga. OKasaBIINCh B po/in [I)KeHKIHCa, IIepM-
CKMe XYZI0>KHMKM CMOIJIY B IIOJTHOM Mepe OLIYTUTD 3(peMepPHOCTb 3TUX
CKY/IBITYP. BecIsioTHbIe McYesasn € y/InL, yyKe Yepe3 HeCKOJIbKO YacoB
TI0CJIe YCTAaHOBKM, COXPAHSISICh B BUJIe CJIETIKOB TOJIBKO Ha TaKMX ke 6ec-
IUIOTHBIX HOCUTEJISIX, KaK Hallla MaMsITh U poTorpadun. p

Wpuna Pewemusno denaem 3epkansHoe UY0 KUHONAAHEMSHUHA,
mMemacgpopuyeckozo nepcoHadxca e oyxe pacckasoe Pas bpeobepu
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JIMYHO MHE XXAJIKO, YTO ®OUIYPbI

TAK bbICTPO NPOMALAIOT, HO
A 3HAJIA, HAYTO LINA — MAPK

MPEAYNPEAUNMTO CPOK XXU3HU

GUryp HE 0oJior — oT 1 YACA 40

2 IHEWA B CPE[HEM. HO HA MECTE

FOPOXXAH MHE bbl bblJ10 CTbIAHO

YHOCUTb ®UryPbl AOMOW. BEOb
3TU OUTYPbI KTO-TO AENAN,

KTO-TO CTABWI, OHU OENAIOT
rOPOL bOJIEE KPEATUBHbBIM,

B3AMMOJEMACTBYIOT C HUM.
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[TpoeKThI 1 MeCTa UX pa3MelleHUs

3apsaka 0N KNIUMOBA

[Mepmckas zocyoapcmeeHHas xyooxcecmeeHHa zanepes, Komcomonsckuii
npocnekm, 4

(Oneitta HATAJINA KUM

Annes neped zocmuHuyeli «Ypans

Conenble ywwu AHAPEWA 3060B

lMamamuux «[lepmsak — coneHbie yuiu»

MuonnanetaHns UPUHA PELLETUNO

OpzaHHelii 3an epmckoli gpunapmoHuu

Horv POMAH OCKOJIKOB

Mepmckuii meamp onepol u 6anema

[otrpebutens HALEXOA YHECUXUHA

T «Aiicbepzs, yzon lNonosa u JleHuHa

lLIkonbHuubl AEHUC OABbIOOB

®onman y Mepmckozo akademuueckozo Teampa-Teampa

Mymu-tponnv HATAJIUA KUM

Bxo0 e napk lopekozo co cmoporbl Komcomonbckozo npocnekma

Megutauna KCEHUY KOCOTOPOBA

Jom ogpuyepos

Bcrpevarowmin UHHA MEPMUHOBA

Boksan Mepmb 11

Ha nposozae BAJIEPUN ®EQOTOBCKUX

Yauya Mupa, 11
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N3z0moseneHue 3epkanbHozo auya «MHonsiaHemsHUHax» UpuHel Peuiemusio
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Lns co30anus ceoeli ckynonmypsl AHOpero 30608y NpULISIOCH U320MOBUMb
panepHbill wabnon namsmHuka «lepMsik — coseHvie yuwus



AHopeli 30608 «CoseHble yuius










lOnus Knumoea «3apsiokas. [poyecc co3oanus ckynenmypel. Mooesns neped cHsimuem cnenka obopauuearom nuuieeol naeHKol

o, SO .t;'-;'*-“ﬁ
G
q:h P~ $



.rI‘: i & 7 l
b o] J . .
SAWAV.TAY,

-

- aze ) |

FOnus Knumoea «3apsokas












Jeruc [lasvidos «LLkonbHuUbIs»
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ocozopoea «Medumauus». lns 6onee
8 ckomy KJesim nosepx pe3uHo8bIX nepya
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- Kcenus Kocozoposa «Medumauus». le06bl C/lenoK U3 Kaelikou /18Hmbl dept_ ¢gopmy, ezo
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Mapk [xcenkuHc «be3 HazeaHus». Cenok ¢ Ha0zpobus Heu3eecmHozo
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#TIROIT m020 Kak cenok, 61az00aps 60/1bLWOMY KOUYECmaey
- C/10e6 K/1elikoli IeHmbl, CMasn 00CmMamoYyHo JecmKuM, 4mobs
depiicamb opMy, OH akKypamHo cHumaemcs ¢ 06vekma
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MockBa

B-boys: BMT (Beat Master T, Vlad),

Mafia 13 (Tema Cipa, Abdul),

Back to School (U-Rock, Light Lights),
Show Crew (Dronni, Vins),

Blueberry (Cra, Tanchy).

Graffiti: 3auem (Cma, Sobak),

MDT (Mesp, Geka), KGM (Zonker, Kino),
D256 (Snoop, Dery), AES (Petro & CuHOuKk).
MC's: Pumma, JahRa, TEK, XKK, KomandaHme.
Dj's: MaaBu, Amarula, Patz, Prosha.

CaukT-IleTepbypr

B-boys: FUNK FANATIX (Kinder Rook & UZ
Rockz), CRIMINAL FANATIKS (Smoll & K-Tee),
FACTORY (Luker & Soloma), UNITED ZOO
(Slav & Fin), TOP NINE (Wolt & Well B).
Graffiti: TOP N DOPE (K Real & Nally),
OMUT (Bro One & Keno), FUNK FANATIX
(Wais & Three), RNG (Snek & Pixel),

58 (Sofer & Said).

MC's: Rocka, Astronaft, Lokos,

Moonstar, Regardos.

Dj's: Nizami, Iggaz, Dirol, Pitch.

Ilepmb:

MC's: [KillBox], 3-4, AdpeHanuH, Panpusa,

IN DA T1OABbE3/], Big Louie & N.Gru,
Double Time, ESSAY, He Te /lioou, LikeMike,
whattacut u Gashick KantowoH, French Frize.
STELLA

B-boys: Alf, Katya-M; Strak, Back Space;
Yémxuii; Sava Rock; Nastya-Ray,

Rezeda; Cole - One, Cole - Dune;

dimroll, curly; slip, gizmo; zmishOK, grek;
Liho, PeeRock; Sp.Hustle, Maloy; Wolf,
Busov; Other Side; Nice beat; Special Force;
Alina, Fisher; Dasha, janna, vitalls.

Freestyle: Romale, Romeo, imumpuii Jymati,
Big Louie, V3, MaxFly, ASHIKO, Fedrokkio,
®nakoH, Neapole, [powb, jubows.
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«buTBa Tpex cTonm1» IpolIa B paMKaX I'PaHAMO3HOro ectusass «Kusas [lepmb»,
KOTOpBI¥ cocTosizcst 1eToM 2010 rozia. «BuTBay — 3T0 XMUII-XOII 6aTT/I Mexxay [lepMbio,
Mocksoii 1 [TnTepom 10 YeTbIpeM HallpaBiaeHUsIM: Tpad Ty, Opeiik-maHc, ppu-
CTalJI, CKpeT4. YHUKAJIbHOE 110 Pa3Maxy MepOoIIpMsATHE BBIIJISLEIIO0 KaK CBOEro poja
ropozcKasi BBICTaBKa TBOPYECKUX «IOCTVIKEHNI» MOJIOJIeSKHBIX CYOKY/IbTYp Hallle-
r0 BpeMeH!. B X1I-XoI1 61 TBe IPUHSIM Y4acTye AeCSTKY aJIbTePHATYBHBIX TPYIII U
AQHOHMMHBIX apTVCTOB, MHOI'Me 113 KOTOPBIX BIIepPBBbIe 3asIBMJIV O cebe OTKPBITO 1 BbI-
CTYTIMJIM CO CLIeHBI.

[71s1 yINYHBIX paiiTepoB «BUTBa» OTKPbIJIa BO3MOXXHOCTb JIeTa/IbHOTO TBOPYeCTBa -
JIy4lllyie paiTepbl TPeX CTOJINML, paclIMChIBA/IM BbIZleJIeHHbIE 107, [IPOEKT «IJIyXMe»
CTeHKMU. VIHTepeCHBIM pe3yJIbTaTOM COBMEeCTHOTO TBOPYeCTBa CTajla rpadpdutu-
CTeHa Ha IepeKpecTKe yanuL bopuaHnHoBa 1 [leTpoIaBioBCKOM, KOTOPYIO PUCOBa-
JIVI OGHOBPEMEHHO 15 CTPUT-apTUCTOB U3 pa3HbIX TOpoAoB. EqyHasg komnosnnus
3aHsIa IwoiaAb B 400 KBaApaTHBIX MeTPOB, B CBSI3Y € YeM IOJTy4YMiIa CTaTyC «ca-
Mo 6071611101 cTeHBI rpadduTn B Poccum». CroxkeT rpadduTy — Teru, mpudTOBbIE
KOMIIO3UIINY, ITepellieTaromecs ¢ GaHTaCTUYeCKMMU CIO’KeTaMy, OpHaMeHTaMU B
IIepMCKOM 3B€PMHOM CTWUJIE U T. I1. DTa CTeHa, 6e3 eIHOTO ITyCTOr0, He3aKpallleHHO-
ro MeCTa, CTajla MaHM(EeCTOM He3aBUCUMOM U SIPKOM YIMYHOM KyJIbTYPbl, KOTOpast
JlejlaeT Hallly TOpoJa sip4e ¥ MHTepecHee. p
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Mapart I'esibMaH
MHe udes 3axeamume
bykey «[1x» ons lNepmu

Hpasumcs daxce 6obLue,

yem «A» y «Anvgpa-6aHka»
(«Aspogpnoms, HasepHo,
kycan nokomku). Tak

Kak 6 1amuHuye makoii
6ykebl Hem, noseumcs
00No/IHUMeNbHas uzpa

8 AHz/IULICKUX meKcma.

He ycnenu.
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U up%(a'pwo%a pucyem kaprmy 6ydyuezo mempo llepmu — 6ce HA36aHUS CMAHYYE Ha4uHarmcs Ha ykey «[Tx
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1-06vekm u3 nnacmuka u Memanau4eckozo npogus,
noka He 6l paspyweH eaHoanamu, 661 00HUM U3
nrbumblx Mecm pomozpadpuposarus Ha nhamsme



 Apmemuii Jlebedes paspesarom npasoHuuHbIi mopm-kap3
~ Ha omkpeimuu evicmaeku «S 106110 »



Pykoeooumene nabauk-apm npozpammel PERMM u kypamop evicmagku «51 o6t [
Hauns Annaxeepouesa e npoyecce no0zomoeKu IKCno3uyuu

o

XydosxcHuku Pomar MuHuH u [amaem 3uHbko8CKuUl pucyrom Ha noJly ébicmag@uHozo 3aia
npoekma «S a6t [ kapmy 6yoyuezo mempo ﬂeﬁMr O ah




~ [-cuyeHa Ha pecmueane «benvie Ho4u 6 [lepmuss
1




YecTBOBaHMe GYKBBI «[I» TTpesK/ie Bcero 6bIJI0 HAITpaBIeHO Ha ac-
CUMMJISILIVIIO HOBOTO jioroTumna Ilepmu. Meponpusitie ConipoBo-
SKIAJIOCh BBICTABKOM «4 T106T10 [1», B KOTOPOW GBUIM MTpeCcTaBIie-
HBI Ty4IlIVe Au3aliHePCKMe PaboThl, yYaCTBOBABIIIME B KOHKYPCe
Ha co3aHMe HOBOM [1-aieHTUKY. VIHMIIMaTOPOM KOHKYyPCa CTal
Ha TOT MOMEHT AMpeKTOop IlepMcKoro eHTpa pa3sBUTUS AU3all-
Ha Apremnii JlebezneB. [Tocite Toro Kak B cepenuHe 2009 roza 6611
06'bsIBJIEH HOBBIN JIOTOTUII TOPO/ia (He SIBISTIOIIMIACS 3aMeHO
rep6y), BO3HMKIIA 1]eJ1asi BOJTHA AVICKYCCUIA B MHOTOUMCIIEHHBIX
My6GIMKaLMSaX U 6JI0TaxX Ha 3Ty TEMY Kak B caMoii [TepMu, Tak 1
o Bceli Poccun. Ha 6a3e TT-pebGpeHAMHTA BOSHMK HOBBIN TIJIACT
[T-donbKiIopa 1, Kak IpofoKeHre TeMbl, uaest [1-3arpysku ropo-
Ja. 270 camMbIX yAAaYHBIX MJIeV ITOMaIN B KaTajIor IIPoeKTa «51 Jro-
65110 T1» M CTanmu 3KCIIOHATaM¥ OZJHOMMEHHOM BBICTaBKU, KOTOpast
ObL1a TOKa3aHa He TOJTbKO B [Tepmu, HO 1 B CaHKT-IleTep6ypre u
MockBe. Ha oTKpbITHE B [TepMu GBIV IPUTTIAIIIEHBI TTOOeIUTETN
KOHKYypca «S] mobmto I1» — Bragncias Bo3gsrokeHckmi, Hukomnan
®enopos, Mnbss MUxaiiaoB, a TaK>Ke V>KeBCKUM Ay3aliHep Mapat
Amaperi aka Maratochka, ogyia 13 caMbIX aKTUMBHBIX TeHEPATOPOB
[I-xpeaTuBa B VIHTepHeTe.

JIOTIOTHUITN SKCITO3ULIUIO PabOThI-yYaCTHUKM KOHKypca «CKer-
TUKU GYIyT TOCPAMJIEHBI».

B pamxkax «$ m1o6:1t0 IT» cocTosi/iach U Ipe3eHTalys Xy o0sKe-
CTBEHHOTI'0 IPOEKTa YKPaMHCKUX XYIOKHUKOB [amJieTa 3Hb-
KOBCKOro 1 Pomana MuHmHa «I[lepmMckoe MeTpo» (BooGpaskaeMast
KapTa [TepMCKOTO MeTPOITO/IMTEHA). A TaK)Ke ObIJI TPeICTaBIeH
Ma6aMK-apT mpoeKT «[Tapas 6yKBbI [1», KOTOPBI 03HAMeHOBaI
BBIXO[, 00BEMHBIX OYKB «[1» (B BUIe CKYJIBIITYP, apOK, yKa3are-
JIeii, BOPOT M T. I1.) Ha ymubl [lepmu. [epBast 6ykBa «I1» mossBu-
JIach B paMKax (pectuBans «Kupasi [lepMb» HAIIPOTUB KMHO-
TeaTpa «Konusei» B mtoHe 2010-ro. B TeueHMe Heleny elje e
OYKBBI YCTAaHOBMUJIM TIeper 34aHmeM asporopta bonbpiroe CaBMHO
n 3panueM Teatpa-Teatpa.

o uaee opraHM3aTOPOB KpacHbIe OYKBHI «[1» GyAyT mepuogmde-
CKJ MEHSITh CBOe MeCTOIIOJI0>KeHMe — I11eCTBOBATh 110 TOPOZAY, 3a-
PsKasi TOPOKaH IIO3UTUMBHOM 3Hepryiei. OTO IepBbIl B MUCTOPUN
Poccum npyuMep BBeZileHSI IOTOTUIIA Ha MYHULIMITQJIBHOM YPOBHE,
VIMEIOLIVI Ja/IeKo UAYyIIVe ITepCleKTUBbI COLMaIbHOI0, KYJlb-
TYPHOTO ¥ 5SKOHOMMYECKOI'0 pPa3BUTHS roposa. To, UTO B KauecTBe
smoroTumna [Tepmu Bbi6paHa CTpoUHas 6YKBa, MMeeT TaKyKe BasK-
HOe CMMBOJIMUeCcKoe 3HaueHMe — ¢ KpacHoM «I1» 1 OTKpbIBaeTCs
HOBasI CTPAaHMIIA TOPOZCKOM JIeTONMCH. Berb MMeHHO ¢ «GYKBU-
LIbI» — KPYITHOJ, BbI/I€JIEHHOM [JBETOM MJIVM OpPHAaMEHTOM HavaJlb-
HOV GYKBBI — M3JIpeBiie ObIIO TPUHSTO HAYMHATD HOBBIN pa3/ien B
KHMTe. P
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Anexkcangp JKyHeB

OueHb xomesiocb nopabomams UMEHHO HAO NPOeKMoM
019 My3es nepmckux opegHocmetl, nomomy 4ymo,
80-nepavix, 1 04eHs 16110 ceoro PoduHy - zopod
Mepme, u cam cmaparoce ee ykpawame, u 60-6mopbix,
no 0bpazosaHuto s 2e0/102, N03MOMy MHe 0axce He
npuwa0cs 00120 OyMame, YmMo UMEHHO pUco8ame.

Sl 3Haro, kak 6 y4ebHUKax naseoHmMo0zuu pucyromcs
okameHesl0Ccmu, Kakue nopoosbl 3as1ezarom 6 Hauem

Kpae U Kak oHu ob6o3Havaromcs.




lMoozomoeka noe epXHOCMU K noKpacke. TwamensHo ommbimelil

acganem — 2apaHmus «U3HOCOYCmoivUoCmu» pocnucu
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«MY3EW MEPMCKUX

OPEBHOCTEW» — NEPBAS

B MEPMU MACILTABHAA
MANEOHTOJIOMTMYECKAS

BbICTABKA, I'IE bblJIU

NMPEACTABJIEHbI SKCITOHATDI

U3 KOJINEKLLUA MY3EEB
NEPMCKOIo KPA4, ®OHA0B
NMEPMCKOI0 KPAEBOIO MY3EA

U NAJIEOHTOJIOTMYECKOIO

UHCTUTYTA UM. A. A. BOPUCAKA

-

POCCUACKON AKALEMUM HAYK.
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Kpy>keBHasi CTPYKTypa 3TOM POCINCY HalOMUHaeT rpadpu4decKylo
KOMIIBIOTEPHYIO CeTKY, B KOTOPOJ 06bIYHO paboTal0T 3D-XyA0KHUKMA
II7ISI CO37,aHMsI 06 beMHBIX, pelbeHbIX PUCYHKOB. Vl mpaBAa, paspu-
COBAaHHbBIN ac(asIbT Ileper 3gaHueM Bok3asia [lepms I cTan moxosk Ha
BUPTYaJIbHOE II0JIOTHO, TOABEP>KeHHOE BO3/IeMICTBUIO TeKCTYPHOTO
mannmHra. Kaxxercs, ellle apy KJIMKOB IO IUITAHIIETY — ¥ KapTVHa
O>KMBET ¥ TPAaHC(OPMUPYETCsI B KPAaCOUHYIO ClLieHy 13 «[Tapka 1op-
CKOro nepmuoma». TouHee, TepMCKOTO.

[To cyTH, Tak OHO 1 ecTb. BeAb 3T rpaduyuecKme y30pbl M KpysKe-
Ba He YTO HOe, KaK Hay4Has cxeMa Hezp [lepmuy, momoTHeHHas
PUCYHKaMM OKaMeHeJIOCTe) — MCKOIIaeMbIX OCTaHKOB OpraHM3-
MOB, HaCeJISIBIIMX KOTAA-TO 3TOT Kpail. ABTOp paboThl, AjleKcaHIp
JKyHeB, yKpacuJI IJIOMaAb 3TMMM ITaJIeOHTOIOTMYeCKMIMY OpHa-
MeHTaMU B IIpeAfBepuM IPaHAMO3HOM BbICTaBKU «My3eli mepM-
CKMX JIpeBHOCTe». VI HaJlo OTMeTUTb, YTO 6aKaaBp YIMYHOIO UC-
KYyCCTBa ¥ BBIITYCKHUK I'e0JI0OTNYecKoro gaKyabTeTa CIIPaBUIICS CO
CBOeJi 3a/1aueit 6ecTse. XyI0>KHMK He TOJIBKO CZeaa HayYHO!
BBICTaBKe 3(P(PeKTMBHYIO MOHYMEHTAIbHYIO peK/IaMy, HO U (paK-
TUYeCKV IPOAJIVII TeEPPUTOPMIO SIKCIIO3UIINY Ha YAUILLY, IpeBpaTUB
ee B My3ell 10/l OTKPBITBIM He60M. 37,eCh Ka>KA bl 3pUTe/Ib MOXKeT



Y apxauvecKye 9yLuIa He o6penn
BTOPYIO >KM3Hb.
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JIne 661 BO BpeMsI My3eJiHOM HOUM He : E 8 LLl

TTOBTOPMJICS CIOKeT 13 «Houm B My3ee» s < o
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Cepreyt OBceMKUH

lepou Haweil pabombl — MHUMbIe 602u
ce0ezo Oesia, X035e8a He C80ell HCU3HU,
obecneueHHble, HO JULIEHHbIe UCMUHHbIX
HCU3HEHHbIX yeHHocmell. 3mo gaHmasus
a memy 6bima u xu3sHu 60208,
dcmae/ieHHas 6 eude u3obpaxceHus
YHbIX NepcoHacell, 3aHUMAKOU4UXCS

1 desioM. C Opyzoii cmopoHel,

' pabomel — MHUMble 60zu
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B nnpenaBepun skoHOMM4Yeckoro ¢popyma B [lepmu niepef,
xypoxkHyKamy ZukClub 6b1a ocTaB/ieHa IOUCTMHE TUTA-
HUYecKasi 3aa4a: B IBYXHeJeJIbHbIN CPOK 3aMaCKMPOBaTh
pyMHUPOBaHHBIN (pacas BKINY TemaTtnyeckumm rpadpdu-

. TeMaTnKa, MOHSITHO, Kacaiach 6M3Heca, yIIPaBIeHNS ...
CTAJIMHCKOrO aMnypa. VIMeHHO 3TO apXUTeKTYpHOe HallpaB-
JIeHVIe, CTPAaHHBIM 06pa30M HaCJIOMBIIeeCs: B 3TOM 3ZaHUM Ha
aBaHTapAHbIV KOHCTPYKTUBU3M, ONPeeINIO UCTOPUYeCKUM
KOHTEKCT U CTVWJIMICTUKY, B KOTOPBIX IIPUILIOCH paboTaTh
XyILo>KHMKaM. B oTBeT Ha Bce 3T0 ZukClub co3ganm ciosker

0 MeHeJ[P)KMeHTe, IOCTOMHBIN aHTUYHOro Tearpa. Ha «mog-
MocTKax» BKIY nosgBuanch boru — MeHeKepbl BbICIIIETO
TIOPSIZIKA, OTOLIeAIIINE OT Zie/I ¥ ITpeObIBaIOIIe B ITPAa3LHOM
6e3melicTBMM. BOrM MUPHO «3aropaloT»: IOKPOBUTEb TOP-
rosay MepKypuii IbeT BMHO, BOMHCTBEHHbIN Mapc Ipuanm

K TesiepoHY. B KauecTBe repoeB Mbl BUAVIM LIeJTYIO KOTOPTY
MeHeI[J)KepOB CpefHero 3BeHa, BO3OMHMBIINX CebsI X03sieBaMU
SKM3HU. DTU «IIPOCThIe CMEePTHBIE», MajleHbKIE JTIOAV C 60JTb-
VMY aMOMIVISIMU, BCEMU CMJTaMU PBYTCSI IIOKOPUTD CBOM
6m3Hec-Onymir. OHM GYKBaIbHO OKKYIIMPOBAJIN 3[laHIeE, Bile-
3as1 BO BCe AbIPbI U UICITO/Ib3YsI BCe JIa3eViKU 151 CBOero Kapbep-
HOTO pocTa. V Haj, Bcei 3TOV CyeTOM HaBUCAIOT [1Ba TPO3HBIX
CMMBOJIA CJIer1oro PoKa — MaTpMYHbBIV KOJ, I MallMJIJIOTPaMMa,
BBIIOJIHSIOMLVIE B COBPEMEHHOM MUpe (PyHKLUMM TOTaJIbHOTO
CJIeKeHMsI ¥ KOHTPOJISL. Best 3Ta Tparmyeckasi o CyTy KOMIIO-
3ULMS CTPAaHHBIM 06pa30M pacCKa3bIBaeT U O CyZbbe caMoro
BKWY: korza-To 3/1eCh BbIpalllyBaiyi BbICIIVI KOMAaHIHBIN CO-
cTaB, B 90-e 3maHMe O6bIJIO TPOZAHO 107, 0CHI, A B OTCYTCTBIME
VHBECTULINI 3a06poIIeHO. B cBSI3U ¢ Y4eM MOKHO TOBOPUTH O
oM, 4To ZukClub He TonBKO IekopupoBanyu BKIY, Ho 1 Haze-
JIVIJIVL €TO HOBOV MU (OJIOTMeN, @ 3HAUUT, Y )KU3HBIO. p
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JIropy=ypHbI — Tak B [lepMu nipo3sanu

sh-man’oB, IByXMeTpOBBIX COGPATHEB

I7106aJIbHOM MMKTOrpaMMBI «He Hazle My-

COpUTH!». VI3 rpadpmuecKoro 3HaKa aHTH-

CIIaMOBCKJE YeJI0BeYKMN IIPeBPaTUINCh

B 06beMHBIe CKYIbITYPEL [10 cyTH, 3TI
YHMBEpPCAIIbHBIE G0PIIBI 32 YNCTOTY U I10-
PSAZIOK SIBJISIOTCSI MOHYMEHTaJIbHBIM BO-
IUIOIeHMeéM 3HAMEHMUTOrO COBETCKOTO -
no3yHra: «4ucTo He TaMm, I7e yOupamwT, a 0y
TaM, rze He copsT!» ToJIbKO B HallleM CJIy- N
4Jae CpeZiCTBO «HAIJIAAHOM arUTaln» He \,
TOJIBKO IIpU3bIBaeT IepMSIKOB CJIEAUTD 33 '
YJICTOTOM, HO CaMO I10 cebe BBITTOTHSIET
POJIb CAHUTapa ropofa. Y KaXkoro TpauI-

_MeHa eCTh HaCTOSIIIAs yPHA, KyZa MOXKHO

© 6pocaTh HENIPUAYMaHHBI MYCOp, €CIIN,

KOHEYHO, pyKa ITIOAHMMETCSI OpOCUTD MY-

B [IpOM3BeJleHVie CTPUT-apTa. p

B HUX
MYCOP.

bPOILLEH %ﬁ
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U YBUPATD

MOOBELLAJIA, YTO «TRASH-
MAN'OB» bYAYT PEFYNIAPHO
NMPUBOAUTH'B NOPAAOK

AOMUHUCTPALIUA NEPMHU
YACTUTD U
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AHzpen
JITOOIMHCKU

Red People — smo npexcde
8cez0 KOHCMpykmop, nocpeo-
CMeom Komopozo, Ucnosb3ys
onpeodesieHHblIl anzopumm, €o-
bupaemcs anmponomopgpHolii
ob6vekm-nepcoHadxc. bnazooaps
MOOYJ/IbHOU cUcmemMe MOXCHO
noay4yumes 60/1bW0e KOUHECmeo
naacmuyveckux eapuayui. Takou
KOHCMpYKmop no3eoJsissem He
MOoJ/IbKO MAHUNY/AUpPo8ams KOM-
NO3UYUOHHbIMU 3/1eMeHMamu,
HO U NPOHUKAMb 30 8peMeHHbIe
PamKu, 2paHuybl meyeHul u

HAHPO8 8 UcKyccmee.




saltt.ru

0 HOYAM, FOBOPAT,
OH BYZET CBETUTbCA.
A NOTOMY O0HU YXXE

HA3BAJIU EF0 CBATbIM

YEJIOBEYKOM, A IPYTUE -
«KPACHbIM ®OHAPEM».

ura.ru

NEPMAKHK, OTNPABABLUMECA
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3a HeCKOJIbKO JIeT IIecTBMS 110 pecTUBaIsIM, BbICTAaBKaM
u ropofckum ynuiam Red People cribHO 3BOMIOLMOHN -
poBanyu. CerofiHs CYIeCTBYeT y>Ke HeCKOJIbKO BapMaHTOB
3TOTO ITpoeKTa: cepusi Red People. Travel, koTopas myTte-
IIeCTBYET 10 BCEMY MUPY ¥ ITIOKOPsIeT BepIIMHBI Top; Red
People. Comics — Hamr orBet Criaiizepmeny; Red People.
Micro — 3T0 BCe TOT >Ke YesloBe4eK, HO B BUJle CyBeHMPa,
MIPMHTA VI MTHTEPbepHOTo 00beKTa — 3aMeUYeHO, YTO

B 3TOM MnocTacy RP 4acTo BBI3BIBAIOT Y Y OAMKY ITPU-
CTYTBI KJIeNTOMaHMN. «KpacHBI 4e0BeK yHUBepPCa-
JeH!» — 3ag9BJIAIOT eTo co3zaTe/in. VM 3To JeCTBUTEeAbHO
Tak, IIOCKOIbKY KpacHblii yestoBeuek (mamee — K4) — aTo
IIpocTeiiiass KOHCTPYKIVS, TaKasl XKe, KaK KyOouku Lego
WAV (pUTYPBI TeTPHCa, a 3HAUNT, OHA YCTOMYMBA, BOC-
MIPOM3BOMIMaA U ja’Ke B KAKOM-TO CMBbICJTe 6ecCMepTHa.
JITakoHWYHas1 U MOOMIbHAS CKYJIBIITYpa-TpaHcpopMep
K4 cBo60ZHO B3aMIMOZEICTBYET C TI00BIM KOHTEKCTOM,
0603HauaeT ero KpacHOM TOYKOI B IPOCTPAHCTBeE, 3a-
urpeiBaetT ¢ HUM. KU mputsirmBaet K ce6e Iy6IMKY, KaK
KPUKIMBBIV pycckuli [leTpyliika B KpacCHOM KadTaHe.

Asmop y ceoeli pabomel LOVE
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BceM MHTepecHO, YTo 3a uyzo Takoe! K4 Kak apT-06beKT OTChIJIaeT
Cpa3y K LieJIOMY PSINY XY0’KeCTBeHHBIX SIBJIEHUIL: OT CylipeMaTuye-
CKMX KOHCTPYKLIUM MajeBr4a ¥ MMHMMaJIUCTCKOTO IpOMIy3aiiHa
bayxayca, o KpaCHbBIX YeJI0OBeYKOB aMepPMKaHCKOIO CTPUT-apTUCTa
KuTta Xapusra ¥ MHOTOUTYPHBIX MHCTA/ISIINI Ha KpbIIax JIoH-
JIOHA 3HAMEHUTOTO CKYJIbIITYpa DHTOHU [opMIIn.

Ho ¢ HepgaBHUX nOp «KpacHbIe YyesI0BeYKM» CTaIN ellle M OSHVM U3
Heo(UIIMAIbHBIX CMMBOJIOB [lepMM, MOCKOJIBKY MMEHHO 3/1eCh 3TOT
IIPOEKT ITOJIYy4YMJI CAaMYI0 IIMPOKYIO OIJIACKY M 06CY>KIACS BCeMU
SKUTEeJISIMY TOpofa — OT JellyTaTOB M IIpeACcTaBUTesIel BacTel [0
ITPOCTBIX IEHCMOHEPOB U IIKOJIBHMKOB. B ceHTs16pe 2010 roza 37mech
ObLIIM YCTAaHOBJIEHBI Cpa3y YeTbipe 00beKTa 13 cepuu Red People.
KoHcTpyKTOp. OfMH — IIJTaCTMKOBBIN, Y€ThIPEXMETPOBBIN C IIOJHS-
TOJ PyKOI 3aHSJI CMOTPOBYIO ITO3MIMIO Ha Kpblllle OpraHHOro 3aJja.
Bropoii, u3 mepeBa, pOCTOM B TpU MeTpa, CMAUT Ha CBOEM CTyJIe-
TPOHe y>Ke Ha IJIoIaay BHM3Y. VM ellle ABa YyesloBe4yKa HelloganeKy
KaTalOTCS Ha CaMOKaTaX. AGCTpPaKTHBIE, He ITPUBsSI3aHHbBIE K KOH-
KpPeTHOMY IIE€PCOHAXXY VIV COOBITUIO, TUIIIeHHbIEe JeKopa 1 nado-
Ca CKYJIBIITYPbI IIpeA0CTaBU/IN IOIHBIN IIPOCTOP [JIsI BOOOPaskeHMsI
3puTessi M CBO6OAY MHTepIipeTalyii. Kak oka3asoch, MHOTMeE BOC-
IIPUHSIIV 3TOT «IIPOCTOP» KaK HACTOSIIIYIO IpoBoKaLyuto. To, 4To
MIPOMCXOAWJIO Jaibllle — OTIVYHBIN CIOKeT I KoMUKca. «KpacHble
YeJIOBeYKM», KaK Te KBaIpaTUKM Ha CeaHce y IICUMXMATPa, BbITAII-
JIV Ha CBeT TaliHble CTPAaX) ¥ HaBSI3UMBbIe MJIeV M3 CAaMbIX INTyOMH
KOJIJIEKTMBHOI'O IT0OZICO3HaHMS. «be3-JIMKoe MCKYCCTBO», 0 KOTOPOM
paToBajIy B CBOE BpeMs CyIIPeMaTHCThl, JOBEJIO MeCTHbIX JelyTa-
TOB 10 HaCTOSIIIeN MCTePUKM — [104eMY-TO B 3TUX HellepCOHUU-
LIVPOBAHHBIX JIepeBSIIIKaX OHY YBUIEIN CaMUX cebs1. [ToCKOIbKY
MHOTMe TOpo>KaHe 3Ty TPaKTOBKY IoAAep>Kaau, To «KpacHble desno-
BEUKM» CPa3y IpeBpaTMINCh 113 060BEeKTOB MMPHOTO ITabIMK-apTa B
OCTPYIO ITOIUTUYECKYIO CaTUPYy. KOHTEKCT TaK>Ke ChIrpal HEMaJIyIo
pOJIb — BeZlb MHCTA/UISALVS IOSBMUIIACh B ITapKe MeXKAY YIuLaMu
[TerponraBnosckas u JlennHa! [ToguaTyo pyky K4 uHTeprnipetnpo-
BaJ/IV TO>Ke II0-Pa3HOMY: «OCHOBHOM 3JIeKTOpaT» paclIn@poBal ee
KaK XeCT F0JI0COBaHMS, ICKYCCTBOBeAbI YBU I 34,eCh aHaJIOTUIO C
XPUCTMAHCKOJ MKOHOTpadmel, ¥ TOIbKO AeTY MPe 00K, UTO
YyeJIoBeUeK TSTHET PYKy Ha ypoke. Bokpyr K4 pa3BepHynack becripe-
LleJleHTHasi IMCKYCCYSI B IIEPMCKOM 061IIlecTBe: OAHM OTCTaMBaIN
3a6aBHBIX YeJIOBEUKOB, JIpyTHe IPO3MIINCh KPACHOKOXKMX CHECTH/
CKeub/«B3SITh BEPEBKY U CKUHYTb».

Ho okasanocp, uTo «KpacHble 4eJ10BeUKM» — HMKaKMe He Yy>KaKu

Y 3aXBaT4YMKM, a CaMble HacTosIIIVe HacJleAHMKY TPaaUIINil [IepM-

CKOT'0 aKTYaJIBHOTO MCKYC-
crBa! Takoe KyJIbTYpPOJIOIU-
YyecKoe OTKPbITHeE Clleslain

B CBO€eM 06J10Te BIafie/TbIlbl
KHVKHOTO 6yTuKa «I1no-
TPOBCKMI». OKa3anoch, HO-
BbIe «KpacHble Yes10BeUKM»
BCeTo JIMIIb peMHKapHalus
KPaCHBIX JIYyGOYHBIX T€po-
eB KapMKaTyp ¥ KOMUKCOB
KaMCKOM apT-KOMMYHBI
OIEKAJIL B 1980-90-x xy-
IO>KHMKM 3TOTO 00 beIi-
HeHMSI YaCcTO PUCOBAIN
MMOZO0GHBIX TIEPCOHAYKEN U
pasfapuBaIy APY3bsIM U
BCSIKVM XOPOIIVM JTIOZSIM.
MHorue KapTMHKM, KCTATH,
ocenu B [leTepGypre B 3Ha-
MEHMTOM CKBOTe Ha «[TymI-
KMHCKOM, 10» (HaIlOMHMM,
uTo aBTOpBI KY pozmom n3
CeBepHoI1 cTonuiibl). Ofeka-
JIOHBI, KCTAaTH, CO3ZasN He-
MaJIO CKY/IBIITYP-00beKTOB
B [lepmu, B cBSI31 C YeM Mo-
I'YT CYUTATBCS CBOEOOPaA3-
HBIMM IIpeJillieCTBEeHHMKA-
MM HbIHeIIIHero MabamuK-apT
IIPOeKTa. p
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3 Cepremn I'opumikos

B demcmee 6abywka [lyHs pacckasvieana mHe,
Ymo y Kaxc00zo 4es08eKka Ha 00HOM njeye cuoum
aHzes, a Ha opyzom — bec. M ece, umo Mol desa-
eM, OHU euosm. AHzen nomozaem Ham coeéepuiams
Xopouwue nocmynku, a 6ec moskaem K coeep-
weHuto nakocmei. W ecau Mbl desnaem 4mo-mo

Xopouwee — aHzes1 cmaHoeumcs cujibHee, a ecjiu

desiaem njoxoe — CUMbHbIM cmaHosumcs bec.
U3zomoeneHue aHzes068 cmano 015 MeHs ceoe-
06pasHoii no8uHHOCMb10, Kak 6yomo smo no-
Mocem ucnpasume owubku, cosepuieHHble
K0z0a-mo, 3az/1a0ums nepeo KemM-mo C80t0 8UH)Y.
byomo 6eb1, yeenuuueas apmuro 0epessiHHbIX, IPKO

PAacKkpauwieHHbIX uzypok, MONHO yeeuyume

Kosuyecmeo ceema u 006pa 6 amom u Mom mupe.
A camoli ecmecmeeHHol cpedoli 06umaHnus 05
0epessiHHbIX Kpbl/IambIX Cyujecme npeocmasisi-
HOMCcs 3apoc/iu 0epessiHHbIX U8emos.

Lieemer pacmym Ha 3eme, aHzesbl lemarom noo

06/10KOMIJ, a Mlea)y HUMU me4vem peka U Hecem

Hac u3 00H0z0 Mupa 6 opyzoll.
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CaMbIM yAVBUTEIbHBIM B 3TOM MICTO-
puM 6BUI faXke He CTOTIbKO IIPOEKT,
CKOJIBKO 3aroJIOBKV B HOBOCTHBIX M3[a-
HUSX, TZle Ha IIOJTHOM Ccepbe3e TOBOPU-
JIOCh O TOM, UTO Ha ITepMCKMe GaTKOHBI,
Ha 3aCHe>XeHHYIO [lepMb, CIyCTUINCH
aHTeJbl. BOT Tak, 63 BCIKMX KaBbIUeK
JI COMHEHMM, CpeACcTBa MacCOBO MH-
popManyy BAPYT ITepeXOAVIN C A3bIKa
CYyXUX (PaKTOB ¥ CKaHAJIOB Ha SI3BIK
BepBI M BBICOKO IT033U M. KAHTEJIbI B
ropofie» — 00bsIBUII XyAOKHUK Cepreit
TopIIKOB, ¥ 3Ta «61arast BeCTb» pa3o-
LIIJTAaCh MOBCIOAY. [la’ke CTpaHHO, UTO
II0CJIe 3TOTO SIBJIeHVSI HUKTO He BBICTY-
IIWJI C IpefIo>KeHVieM IlepeIMeHOBaTh
[Tepmb B ypanbckuii Jloc-AHZ KesIec.
Brpouem, ¢ 3TMM ellle MOXXHO ITOBpeMe-
HUTb — aHTEeJIbI-TO HUKY/a He JeINCh!
Tak ¥ CTOAT — KpbllIaThle, HaVIBHbIE,
LIBETaCTble — Ha XOJIOAHBIX Ga/IKOHAX U
TUXOHDBKO MOIMIAABIBAIOT Ha JIOJeN. 3a-
GOT/IMBO OXPAHSIOT OT HEITPUSTHOCTEIA.
MrpaioT My3bIKy. Xopolllyie OHY OYeHb,
3TU aHTeJIbl, XOTh U JlepeBsIHHbIE, Py-
KOTBOpHBIe. /I TaK OpraHMYHO BIIVCa-
JIVICh B KYJIBTYPHYIO TKaHb ropoga! Tyt
>Ke Heroganeky, B [lepmcKoi rocymap-
CTBEHHOJ XYZ,05KeCTBEHHO Tajiepee,
Ccpenyi ieleBpPOB AePeBSIHHOM CKYJIbII-
TYPBbI, XpaHUTCsT «COOOP apXaHTeI0B»
u3 cena I'y610p, KOTOPBI JaTUPYeTCs
XVIII Bekom. My3eliHble apXaHTIe/bl BbI-
pe3aHBbI U3 [eJIbHOIO KyCKa AepeBa I
TIPeZCTaBISIOT CO60J JOBOJIBHO BBICO-
KN peibed C TpeX4acTHOV KOMIIO3M-
11ieli, 0CeHeHHOW KPbUIbSIMU. YUUTBI-
Bas TO, YTO XYIO>KHUK Cepreit [opIikoB
JIaBHO ¥ TOPSIYO BIIIOG/IEH B IIEPMCKYIO
JepeBsTHHYIO CKYJIBIITYPY, 95TO MaTepy-
aJIbHOE M JyXOBHOE POJICTBO IIPOM3Be-
JeHWI He CJIy4YallHO.

HoBble aHTeITBI 1 GBUIN
caenaHbl 415 [lepMu Kak
OTCBUIKA K TPaAUIVIOH-
HOJI CKYJIBIITYpe MeCTHBIX
MacCTepOB U K elrle 6oiiee
IpeBHeMY HapOLHOMY
TBOPYECTBY. VIX BBICTaBMUIN
Ha yJIuIie Kak pas3 AJjs Toro,
4YTOGBI, 110 CJIOBAM aBTOPA,
MX MOXXHO 6BUIO HabJIIO-
JaTh, «<HE 3aX0l5 B My3el,
TI0 Iy T Ha paboTy WA B
6ynouHyio». [TpocTO NATHA
110 COBpeMeHHOMY Topoay 1
COIIPMKACAThCS C UCTOpUYe-
CKJMM IIPOIIIBIM.

Ho, moMMMo KyJIbTypHO
LIeHHOCTY, aHresbl Cep-

res [opiIkoBa — 3To ellle U
YHMKaJIbHOe 3penuine. OHM
CIIeIIVIaJIbHO BBINIOJIHEHbI B
Yes10BeYeCKUM POCT, IT0X0-
SKVMIMM Ha «KVIBbIe CKYJIbII-
TYPbI» VI Jla>kKe aKTepOB B
TeaTpaJIbHBIX KOCTIOMax. /x
rosiB/IeHMe Ha 6aJIKOHaX, fia
ellle ¥ C [JBeTaMy, IIpeBpa-
ulaet [lepmMb B CTapUHHBIN
eBPOIIeVICKII TOPOLOK B
IIpeAfBepuy TeaTpaabHOTO
IIpeACTaBIeHNS VIV Ma-
ckapag. CTOUT YIIOMSIHYTh
0 IOIYJ/ISIPHBIX B CpefjHe-
BeKoBoW 3amagHou EBpore
MICTEePUSIX — IIpefiCTaBIIe-
HUSIX PeJIUTMO3HO-CBETCKO-
TO CoZlep>KaHMsl, B KOTOPBIX
60roC/IOBCKME CIOJKeTHI ye-
penoBaINCh C MHTepMeZisi-
MM — KOMeIVITHO-OBbITOBBI-
MM 30m3ogaMu. Mucrepnuu,
KCTaTH,
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Mansa bapkan

BARCE amom oeJsie y MeHsl
0oMy «3es1eHO geyky»
ecmo €80l «KpacHol

Ho mym eaxcHds KoHuenmyaJibHas

3adymKka. 3eseHbll cuM8ou3Upyem

osudceHue, 6ezonacHocme.

N ece emecme smu yesioge4ku

cumeonuzupyrom npozpeéc,)

0sudiceHue 6e3 ocmaHoeok. |
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NCOUVER

LUXEMBOURG

KonnekuyoHMpoBaHMe BCeBO3MOKHBIX MKOHOK, IIMK-
TOIPaMM U JOPO>KHBIX 3HAKOB — CTaJIO MOMYJISPHBIM
pa3BileyeH}eM COBPeMeHHBIX ICTeTOB U cOOMpaTe-
JieVi ropoAcKkoro ¢onbkiiopa. Beab B cdepe ausariHa
6a30BBIX 3HAKOBBIX CYICTEM BCe CTPOMTCS 10 TEM 3Ke
3aKOHaM, YTO U B TPaAVULIMIOHHOV UKOHOIpapuu —
eCTb >)KeCTKMM KaHOH U eCTh MUJIble CePALY OTCTY-
IUIeHMS, TaK Ha3blBaeMble Bapuauyuu. [IpocTomyirHas
TIONBITKa aHOHVMMHOTI'O aBTOPa CAe/IaTh CTaHAApTHOe
HeNOBTOPMMBIM, IePCOHAIbHBIM, Ka>KZ bl Pa3 BbI3bI-
BaeT HaCTOSIIIUI BOCTOPT — B 3TOM «M3bsIHe» 3pUTeb
BUAWT IIpeJK/ie BCero IoYepK YeI0BeKa, a He 6e3/IMKOMI
MaIllMHBbI.

Maiisa Bapkaii, ToJ06HO TaKMM 3CTeTaM, MCKaja MHAU-
BUIyaJIbHOCTb TaM, I7le OHa COBEPIIeHHO He ObljIa ITpe/l-
YCMOTp€eHa — B IOPOXKHBIX 3HaKax. BHMMaHme ¢poTorpa-

MEXICO CITY

¢a mpuBIeKIM N306pasKeHNST «JeI0BeKa UIYIIEero» rmocjie TOTo, Kak M3p
Hpro-Vlopka Maiiks Birym6epr B 2004 Toy MpeIOKIMIT Y3aKOHUTD «OTCTY-
TUTEHVIST» OT KAHOHA Y 3aMeHUTh MTPUBBIYHBIN 3HAK cBeTodopa Ha «bosee
I PY>KeTI0GHBIV 3HAYOK IMelIexo/ia». Maiist Hayasia KOJUTeKLIMIOHMPOBATh

I PY>KeTto6HbIe 3HAUKM, 06bSIBUB 06 3TOM Ha CBOEM CaiiTe, 1 BCKOpe K
IIPOEKTY IIPUCOeAVIHWIVCD eCATKM PoTorpadoB — IIpodeCcCoHaIOB U
JI06UTeNTel — CO BCETO MUPA, KOTOPbBIE CTA/TU MMPUCHIIATD 3eJIeHbIX YeJTo-
BEUYKOB BCEX MACTeN U HAlIMOHAbHOCTE. ByTyun aGCcomOTHO MAEHTUY-
HBIMM 3HaKaMW, OHU O6bUTU COBEPIIIEHHO HEITOX0XKM JIPYT Ha PyTa: O HU
6e>Kaiy HaITpaBo, IPyTrie LT HaleBo, Y 3TOTO TOJI0Ba GbIJIa pa3MepoM C
TBIKBY, a Y TOTO — CyXO0€e TeJTblle AOXOAATH, KTO-TO BeCes0 pa3MaxuBajl py-
KaMM, a IPYTOA, IIOXO03Ke, XUTICTeP, Iep>Kal X B KapMaHaX; Ha TTPOX0XKeM
13 Tokmo 6bUTa TSI, a JATYAaHWH 13 Topoia OfieHce IeTossUT B LVUTUH-
Zlpe U C TPOCThIO; AeBYIIKa 13 YTpexTa cobpasia BOJIOCHI B XBOCT, a MICMTaHKa
n3 KopyHun mpezodsia Kocy ¢ 6anTom. Ho Bcex 3THX 4esl0BeYKOB 00'b-
eIVHSITO OAHO — OHY 0603HAYa/IV ABVKEHVE, CBOGOY, pa3periaromiil



BARCELONA

HEW YORT

curHan ceetodopa. Bce oHM o6pataniicy
K HaM ¢ ipu3bIBoM «IIlararti! [Topal». [Tpu
3TOM HOCUTeIM HellpepeKaeMOoro IIpaBu-
J1a, B JAaHHOM CJTy4ae CUTHAJIbI CBeTO(O-
pa, 6bUIV TBOPYECKY ITIEPEOCMBICIEHBI 1
«HapyIIeHbl». VI 671arofiapsi 5ToMy OTCTY-
IIJIEHUIO OT HOPMBI 00s13aTe/IbHbIE ITpeJi-
MIVICAHWSI, BPOJIe «VIVI Ha 3eJIeHbIV» VI
«CTOTi!», 06penu Goree YeTOBEUHYIO U
KOMQOPTHYIO /ISl BOCIPUSITHSI 060J104-
Ky. O TOM, YTO JIIOAV HY>KAAIOTCS B TAKMX
MWJIBIX CEPALY OTCTYIUIEHMSIX, TOBOPUT,
K IIPMIMEpY, U TOT 3eJIeHblil KpeaTus,
KOTOPBI YCTPOWIIN eKaTePUHOYPrcKye
CTPUT-apPTUCTBI. XYIUTAaHMCThIe aHOHM-
MBI HaHeC/IM Ha pa3pelaonuii CUTHAI

TpadaperT ¢ 3aTPeTHO «TPaBKOW». AKIINS 6blyla MPUHSATA C GOTBIITNM
BOCTOProM. B oT/imumie OT MpMKa3oB 6e3AyLUIHOTO CBeTodopa 1IN CTPO-
TOTO peryaypoBIIViKa B popMe, IPM3bIBaM 3TUX YeJI0BeYKOB XOTeJIOCh
cnezoBaTh. OCO3HaB 3TO, Maiis OHSIIA, YTO 3TOT MHTEePHALVIOHAJIbHBIN
MapII HY>KHO 00 beIVHUTD U ITyCTUTD TT0 YIUIIAM METaTIo/IMCOB KaK 3HAK
KY/JIBTYPHOTO Pa3HOO6pa3nst, KOMMYHUKALIUA U IPY>KOBI.

BriepBble 3ej1eHble Ye/IOBeUKY IPOLIIMCH 110 YIMIIAM HbIo—]7[opKa He-
JIaJieKko OT Tparudeckoro Ground Zero — MecTa B3pbiBa BateH-6113He-
0oB. Vpyromye ooVH 3a IPYTMM, OHM CTJIVI CMMBOJIOM OIITYIMM3Ma U
Hagexapl. CiieQyOIM MeCTOM 3eJIeHOM AeMOHCTpauuy crajia [lepmb.
Bmosb 130-MeTpOBOTO CTPOUTETBHOTO 3a60pa Ha yanuiiam JIeHrHa U
Vpanbckas Temnepsb LIAraloT /7 4YeJI0BeUYKOB. EC/IM 3e71eHbIX YeI0BEUKOB
He Pa3rOHST, TO MMPHOeE LIeCTBYe IIPOJJINTCS LIe/IbIN IO, p
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B mpoekTe «I'EOrpaddus» Xymo>KHMU-
KU-Tpadp@uTucThl U3 MockBbl, [leTep-
6ypra u [lepMy 06beIMHUANCH, YTOOBI
YKpacuTb 6eTOHHBbIe 3a60pbl BO3JIe
3akco6panus. Kak M3BeCTHO, OOVH

U3 IpeBHeNIINX CII0CO60B cAenaTh
KaKo¥1-1160 06BbeKT KPacUBBbIM — 3TO
IIOKPBITH ero opHaMeHTOM. Teso mo-
KpbIBaIOT TaTyMPOBKaMM, OAEXKAY —
MPUXOTIVBOM BBIIINBKOM, JOMAIIHIOKO
yTBapb — PUCYHKaMH, a 3a60pbl 1 Oe-
TOHHBIE CTeHbI — rpad@@uru. B pamrax
yPOaHMCTUYECKOTO M306Pa3sUTeIbHOTO
psifia 5Ta «HacTeHHasl )KMBOIINChH» BbI-
TIOJTHSIeT POJIb TeX CAaMbIX II€PBOOBIT-
HBIX OPHaMeHTOB. B ocHOBe ee JIeKUT
Ta JKe uAesi IpUCBOeHMS IIyTeM YKpa-
LIaTeJIbCTBa M pocnucy. TOIbKO pocin-
C1 OBIBAIOT pa3Hble — OT 6aHAIbHOTO
«3mech 6bpUT Bacsi» 40 TaKMX BOT XYyZI0-
>KeCTBeHHbIX BUTUICTB. DyHKLIMS TT0-

ZIIOOHBIX IeKOPAaTMBHBIX YKPAIIaTeIbCTB — ITOBBIIIATD IIeHHOCTD IIpefiMeTa, obepe-
raTh OT 3/IBIX CMJI M MEHSTD ero IPOCTPAaHCTBeHHOe BOCIIpusiTHe. beTOHHBIe CTeHBl,
MTOKPBITbIe pPUTMUYHBIMY KPAaCHBIMM M Y€PHBIMMU y30paMM, CMOTPSITCSI 06’ beMHBI-
MU, B HUX IOSIBJISIETCS IUTACTUKA, ITy6MHa. OHM 60sIblile He BBITJISIASAT IYCTBIMMY, A
CTAHOBSITCSI HOCUTEISIMM HOBBIX BU3YaJIbHBIX TeKCTOB. B Npnuyan1mMBoM coueTaHUM
reoMeTpUYeCKMX U CTUIN30BaHHBIX PaCTUTEIbHBIX MOTVBOB MOKHO IIPOYMNTAaTh
UAelo IlepeluleTeHUs KyJAbTyp M Tpagunuii. Ha omHOM cTeHe — 3TO XOXJIOMCKMe
Y30pBbl, Ha ApYyroil — (pMHHO-YTOPCKMe OpPHaMeHThI. Ha TpeTbell — TpaAuLIVIOHHbIE
Y30pbI CMEIINBAIOTCA € IpadUKOil HAlIMX AHeN. Mbl BUAUM, KaK pafocTHas 1 6e3-
yAep>KHasl CTUXMSI OpHaMeHTa IIOIJIOIIaeT BCe Ha CBOEM ITYTU: IIePBOOBITHBIE 3HAKM
COJIHIIA, OTHSI, BOABI, PACTeHMI U1 COBpeMeHHbIe CUIY3Thl €BPOIeViCKUX JOCTOIIpuMe-
4YaTeJbHOCTeN, cpeay KoTopbix bur Ben, Konusen, JIoHAOHCKNIT MOCT U Jp.

B cBOe BpeMms 3HAMEHUTBIN aMepPUKAHCKNUI XyA0KHUK-KOHLIeNTyanuct Kut XapuHr
(Keith Herring) BepHy rpadduTy apxandeckoe 3By4aHyue. XapyHT 6bLI OZHUM U3
MepBbIX CTPUT-apPTUCTOB, KTO IIpeBpaTUJI YIMYHbIe HIPUQTOBbIe IpadPUTH B 5KUBO-
NMCHbIe OpHAMEeHTaIMCTCKIe MTaHHO, IOCTPOeHHbIe 110 IPYHUMUIY NUKTOrpaduye-
CKMX HappaTMBOB MJIN TeKCTOB. XyAoskHUKM «[EOrpaddum» Tak>Ke 06paTUINUCh

33 BOOXHOBEHMEM K TPaAMLVIOHHOM KY/IbType, YTOObI CO3/aTh HOBBIN
OpHaMeHTAJIbHbBIV MUKC. p

(DpazmeHm HO()HOPHOﬁ CMeHKU ¢ MOmueamu U3 X0XJ10MCKoU pocnucu
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Wemepliy{pzcmﬂ cepus» («Ymka. [umepckas», «Cpedu kaHanoe u mocmoe», «LLlenom
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 Craanoscan  Y/IMLLA HUKONas OcTpoBCcKoro

OTOT MPOEKT JIy4llle BCero ObIJIO ObI IIPe3eHTOBATh B ITOITY/IIPHOM
menvagopMare «[lo u ITociex. [I-ocTaHOBKA TaK M HallpalllMBAaeTCs Ha
ydJacTye B ITOJ0OGHOTO II0Y, TOCKOIBKY MICTOPUS €€ CO3IaHMSI BBIXOAUT
3a PaMKM TOPOZICKOTO AM3aliHa M COLVAaJIbHOTO 671ara B TUIOCKOCTD Y/I0-
BOJIBCTBUSI VI 3peJINIIa.

WTaK, BOT: CTpALlIHEHbKIE OCTAHOBKM, KOTOPbI€ BBITJISIAT

TaK, 6yATO GBI TOBOPSIT HaM «He oGpaliaiiTe Ha HaC BHUMAaHUS»,

«He 33/Iep>KMBaTeCh 3,eCh CJIUIIKOM J0T0o». OHY He BCTYHAIOT

B KOMMYHMKAIIVIO C Y€JIOBEKOM, a BCSTUECKM €T0 UTHOPUPYIOT.

B KOHIeNMIMY AM3aiiH-CTYAUY CTapble OCTAHOBKM YKa3aHBI KakK «pu-
T'YpbI MOJTYaHMSI» — TepMeTUYHbIe 06 BEeKThI TOPOJICKOI cpexbl. He-
BOXKHO, UJIET JIX PeUb O «IUIOZOOBOLIHBIX MYCOPO6AaYHBIX TOdpo3a-
TOHYMKAX, KOTOpbIe CTaBSATCS OT Ge3/leHesKbsI B MeCTaX IIOHV>KeHHOM!
JI06BU K Hapoay» (Aptemuii JlebelieB), UM O COBpeMeHHbBIX OCTAHOB-
Kax M3 MPO3pavyHOro IIaCTUKA WIN APYTMX MOAHBIX MaTepuaios. B
060X CITy4assX OCTAaHOBKY BBIKJIIOYEHBI 3 TOPOACKOM KOMMYHMKa-
LYV M He UTPAIOT B Heil HUKAKOW POJIN.

A dJero, COGCTBEHHO, JKJIaTh OT OCTAHOBKM, KOTZ,A 3TO BCETO JIUIIIB T1e-
pecafiouHbli MyHKT?.. HO MMeHHO TaKle MecTa CO3/Ial0T BlleYaTIeHye
060 Bcem ropogie. [lopos 06pamJisieT OCTaHOBKY, OCTAaHOBKA — YeJIO-

HE MOT'Y NMPUMOMHUTD

U1YYA4, KOrJA B KAKOM-/IUBO

MPOLLNbIA AU3ANH OCTAHOBOK

AU3AUHA

B TOW XE NEPMW — KOT LA MX

NOCTABWUIU, HUKTO HAYETO

0000000000000 000000000000000000000000000000000000000000

rOPOAE CTOJIbKO ObCYXXOAJIU

OCTAHOBKHW. BK/1HOYAS
BOOBLLE HXA CJIOBA HE CKA3AJ.

NMEPMAKWU HE NEPECTAIKOT
OBPAILLATb BHUMAHUA HA

tema.livejournal.com
OCTAHOBKW HALLETO

Anekceii Kypbamoe «/luku XIX sexkas



BeKa. /I3MeHMB KOHTEKCT, AM3allHep BIKsieT Ha HaCTPOeHME U CaMO-
OILIeHKY YeJIoBeKa, a TakKe Ha 06JIMK ropofa.

B mpoekTe ¢ TeaTpanbHbIM Ha3BaHMeM «II-ocTaHOBKa» rpymnmna am-
3aliHePOB «CPEeXXMCCUPOBAIN» TaKyIO CUTyallMI0, B KOTOPOJ OCTa-
HOBKa M3 TPeTheCTeIIeHHOI0 IIepCOHa’Ka IpeBpaTusiach B IpMMa-
noHHY. Termepb 0Ha TpaHCHOPMUPOBaIach B MHMPOPMALMOHHbBIN
IOpTaJl, I7le eCThb He06X0oAMMBIe JaHHbIe [0 TOPOJICKOJ HaBUTaLIUH,
a TaK’Ke B apT-00beKT — HOCUTeJIsI HOBBIX 06pa30B M Xy 0>KeCTBeH-
HBIX KOHIennuii. Oco6eHHO MPMBIeKaTeJIbHO TO, YTO 3TOT IPOEKT
He IBJISIeTCSI TUTIOBBIM, OH pa3paboTaH crelnyanbHo Aas [lepmy,
odopMIIeH OpUTUHATBHBIM WIPUPTOM «IlepMuaH» (aBTOp VMibs Py-
ZlepMaH), I OH BO MHOTOM HEIIOBTOPUM.

Hosas I1-ocTaHOBKa BMeCTUTe/IbHA, XOPOILIO 3al/lleHa OT HEIOoro-
ZIbl, COZIEP>KUT CUCTeMY HaBUTayy (Ha3BaHMe OCTAaHOBKY, MapUIPYThI
C/IeI0BaHMs, KapTa TOPOCKOTO TPAaHCIOPTa). OHA IOACBEYNMBAETCS 110
BeuyepaM. Bcst ee hopma u comeprkanme «user friendly», To ecTs o6parie-
HBI K JIIOASIM.

Butpunsl [1-ocTaHOBOK 0(pOpMJIEHBI IPOU3BEAEHMAMM UCKYCCTBA

- rpaMueCcKMMU U SXKMBONMCHBIMY PelIPpOAyKIMSIMU, MacIITabu-
POBaHHBIMM JI0 Pa3MePOB OCTAHOBOUHBIX «paM». OTcrozla 1 6ostee

Ezop Jlezkoe «Cenbous
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«KomMepcaHTH»

NMEPMCKUE NPABO3ALIMTHUKH

MPU3HANU OCTAHOBKWU APTEMUA
NEBEAEBA OMACHbIMU. OHH

OBPATUIIUCD K TOPOACKUM
W KPAEBbIM BJIACTAM

C MPOCbbOU NPUOCTAHOBUTD
YCTAHOBKY HOBbIX OCTAHO-
BOYHbIX KOMINEKCOB,

-

PA3PABOTAHHbBIX CTYOUEU

NIEBEEBA.
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City Centre

Apcenumn Cepreesn

XyooxcecmeeHHblli npoekm 00/1ceH 6bimb chopmyaUpo8aH makum obpasom, ymobel coenames 0CMAHOBKU
masonpuesekamesbHbIMU 0715 2pagpumuukos. 3aMedeHo, Ymo KMmazux» noSBASHOMCSA HA NYCMbIX POBHbIX
noeepxHocmsx — céssimMo Mecmo nycmo He bbieaem. 3Hayum, eciu Makux nogepxHocmeli 8 npoexme He

6ydem, a camo uzobpasceHue 6yoem SpKUM U 04YeHb KOHMPACMHbIM (HACbIWeHHbIL Yeem, SHepzU4HAS,

mekcmypHo 6ozamas zpacpuka, c 4emkmu U 8blpa3umesnbHeIMU 0emansgmu), «mizx» byoem mepsmeocs,

He 6ydem eudeH — 3Ha4um He bydem cMbicaa ezo cmasumes. Kpome mozo, 6oabuwiasi 4acme

2pagppumyuKoe — XyOO0XCHUKU, U OHU Y8axcarom vyxcoii mpyo.

CraHuyus lNMepmb |

Stantsiya Perm Pervaya

- Bnaoumup flyb6occapckuii «Hoeblii 200



Aptemuii JlebeneB

OcmaHoeKu cnpoekmuposaHsl ¢ Hy/s, ¢ y4emom 8 pebosaHuii zopoga(ux cn;md Kpoiwka
' -

0CMAaHO6KU paccyumaHa Ha CHezo8yr Hazpy3Ky U CAPOEKMUPO8ard noo Yzaom 0/is crmoka O0XCos.
[TpomueononosicHbil x00y deuiceHus mpaHcnOpmamopey 0CmaHo8KUOPOPMAEH N1aKAMAMU COYUANbHOU
pekaamel u ajpuwiamu npeocmoauyux Kyﬂbmyprlx:¢06blmuﬁ. Ha cbpuse ykaselearomcs HasgaHue
0CMAaHO8KU U HanpaeeHus 04151 y0o6H0z0 opueHmup'oleaHun Ha MecmHocmu. Cmek/1a Kax0020 NagubOHA
ogopmaeHsl pabomamu UaACMPanopos, Himo N0360/sem MUHUMU3UPOEAMb 6/UsHUE ZpaPuyeckozo

eaHoanusma. OcmaHoeku oceewjaromcd 6 meMHoe epems CyMmok.
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TOYHOE, apTUCTNYECKOE Ha3BaHVE€ HOBbIX OCTAaHOBOK
— IMaBUJIBOHBI. DTO MaJible ITaBU/IbOHbI MCKYCCTBaQ,

npeAgHa3HAaYeHHbIe I KpPaTKOBPEMEHHOT0 OTZbIXa
Y yKpallleHMsI OKpYy>Kalolllero IpocTpaHcTBa. Ho-
Bble [I-0CTaHOBKM pelIaloT MIOMUMO (YHKILVOHA/b-
HBIX 33/1a4 IIP06JIeMBI 3CTETUYECKOTO U KYJIbTYPHOTO
TosKa. OHM BOCIIOJIHSIIOT HeZIOCTATOK MCKYCCTBA Ha
ynuiax [TepMmu, npeBpaias ropof, B 60JIbII0N My3eit
I10J, OTKPBITBIM HEGOM. A 3HAUNT, OCTAHOBKY MOLYT
ObITD IIpYMB/IeKaTeIbHBI [IJISI TOPOXKaH, O>KMIaHNe
TPaHCIIOpTa CTAHOBUTCSI He TAKMM MY4YUTeIbHbIM

Y CKY4YHBIM. Bosiee TOTro, TIepMCKMe OCTaHOBKM, KaK
CTAaHUMY MOCKOBCKOTO MeTPOIIO/IMTeHa, CTAHOBSTCS
YacThIO TYPUCTUYECKOTO MapUIPyTa — Ha HUX UHTe-
pecHO MOCMOTPeTh JKUBbeM.

Xyzo>keCcTBeHHbIe pellleHVsI AJ1s1 1aBUJIbOHOB IIOCTY-
MaloT Ha KOHKYPC «[1-0cTaHOBKa», a OIIBITHOE XXIOpU
oT6MpaerT yuline mpousBefeHus. CTaBKa /elaeTcs
Ha MHOTOYacTHble KOMIIO3MIIMM, II0X0XKMe Ha BUTpa-
KU, QPM3BI MINM NOIUITUXY. BaskHOe Tpe6oBaHMeE K

OKY/IbTYPUPOBAUTECDH!

NOMTH (HARNUCD LEEHTP) U

0000000000000 0000000000000000000000000000000000000000000

HATbIKAHbI B TEPMU HA KAXX10U

KWHOEP-CIOPTPU30B, KOTOPbLIE
OCTAHOBKE. TYT BAM UKYOA

3TO HOBbIE OCTAHOBO4KU
M0-MOEMY MUJIbIE, HO YEM-TO
YINOBATbIE. 1444 HA 3CKU3
HE MOTJ1A 10 KOHLIA MOHATD
KAK BYZET. CEMYAC HE MOI'Y
MOHATb, HPABUTCA UJIN HET.
HO 3TO OMPEAENEHHO KPYYE
NMOCMOTPETb KAPTUHY. XYJIN.

OT APTEMUA NNEBELLEBA,
YCTAHOBJIEHDIE Y PERMM.
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Cranuyusa NMepmb i Lenrp

paboTaM — sipKoe, KOHTPAaCcTHOe 1300pa>keHMe, YTOObI MYUHMMMU3MPOBATh BIMsSIHIE Tpadu-
4eCKoTro BaHJannu3Ma. [IJIoTHO 3apyicoBaHHas IIOBEPXHOCTD, CTAaHET HeIllpUBJIeKaTe/IbHOM JIJIs
n06MTesIel MOBCIOAY OCTABISITH CBOM «aBTOTPadbl».

Ha ceropus B [lepMM OCYIIeCTBISIIOTCS IBE IIPOTPAaMMBI 110 06/1aropa>kKMBaHMIO OCTAaHOBOK:
YCTAHOBKA HOBBIX IIaBMJIBOHOB M YCOBePIIEeHCTBOBaHMeE CYILeCTBYIOIINX «CTaPbIX» OCTAHOBOK.
Tumnosble Ipo3padyHble OCTAHOBKY 0OPMIISIIOTCS IPOM3BeJeHMUSIMU MCKYCCTBa ITyTeM aIlIljin-
Kalliy — HaHeCeHMs Ha CTeHBI IIPO3PavyHOy CaMOK/IesIIelics IJIeHKY, Ha KOTOPOII IIpeiBapu-
TeJIbHO OB/ C/leJIaH PUCYHOK C IIOMOIIbIO IIMPOKO(OPMaTHOM ITeYaTH.

Bnaromapst inpoKOMY OCBellleHUIO TTpoeKTa B 6i1ore Jle6emeBa 1 B CMU, mepmMckue
[1-oCTaHOBKM 32 OUeHb KOPOTKO€e BpeMsl CTaIM OAHVIMM M3 CaMbIX 06CY>KZaeMbIX IV3aliH-
IIPOEKTOB Hallero BpemeHu. YTo camo 1o ce6e MOXKeT pPacCMaTPMUBATHCS KaK IMePMCKUI
¢deHOMEH. p

A UMEHHO - bOJIblLYLIAS CXEMA

MAPLIPYTOB rOPOACKOI0
TPAHCIMOPTA C NEPEYHEM EHTUX
CnNoapPObHbIM ONMUCAHUEM TEX
U3 HUX, KOTOPbIE NPOXOAAT
YEPE3 JAHHOE MECTO.

CAMbIX MAPLUPYTOB U DAXE

Baneputi Ypiokos «[llanumpa»
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Ilepen 3panueM [lepMcKOM KpaeBou
611610TEeKM BBIPOCIIO TPEXMETPOBOE
s16J10K0. MSIKOTD ero cZiejlaHa U3 Ipy-
60ro pbIKero KMpImya, a KoKypa us
He>KHO-3eJIeHO 06JIMLI0BOYHOM TUINT-
KI. «516J10K0» — cMBOJI HOBOI [Tepmu,
CKBO3b IJISHIIEBYIO [IOBEPXHOCTD €€ HO-
BBIX IIOCTPOEK IIPOI/IsIAbIBAeT U3beAeH-
HBIV BpeMeHeM MCTOPUYECKUI CIION.
DTa MeTadopa, KOTOPYIO HEKOTOpbIe
IIBITA/IVICh OCIIOPUTD, OKa3aaach O4eHb
TOYHBIM BOILIOLIeHVEM UV YXOMsI-
1IeJ KJIAaCCMYeCKOM PyCCKOM KYJIBTYPhI.
B HocTasbrumyeckom pacckase byHuHa
«AHTOHOBCKME SI6JIOKM» IMEHHO 3TU
(ppYKTBHI CBSI3aHBI C 6JIATOIIOTYYHBIM U
yPO>KaliHbIM IIpoUUIbIM Poccui, ¢ 6e3-
BO3BPaTHO YIIEeJIIVM «30JI0ThIM Be-
KOM». A 3HaUUT, CKY/IbIITYPHBIN 00bEeKT
JKanHbI KafibIpoBOM aKTYa/IM3MPOBAJL B
OKpY>KalollleM KOHTEeKCTe CMBICIIBI, KO-

TOpBIe [0 3TOTO He CYUTBIBA/INCH: CTapasi apXUTEeKTyPHasl JIETOIMCh FOPo/ia HaBceraa
OCTaHETCSI B CepAlleBMHe ITePMCKO MCTOPUM. [IOIIBITKY CBSI3aTh 3TY CKYJIBIITYPY C 3a-
Ma/IHBIMM SBJIEHUAMMY, B YaCTHOCTY C M3BeCTHBIM Tpo3Buinem Hpio-Vopka — «Bosb-
mroe s16;10k0» (@HII. The Big Apple), He cTO/Ib OUEBUIHBI 1 B KOHEYHOM CUeTe 6ecIioy-
BEHHBI — 371€Cb 3aJI0>KEHBI CMBIC/IBI APYTOTO COPTA, MOPO30YCTONYMBOTO M PyCCKOTO
IO Iy XY.

He ciry4daiiHo 1 TOo, 4TO «516710K0» pasMecTunn y 6ubanoreku. Ha ¢poHe rimaBHOro
MIEPMCKOTO KHUTOXPAaHWINIIA «SI6T0K0» CTAHOBUTCSI COGMPATETbHBIM 06Pa30M IepM-
CKOJi ICTOPYM, IIPUTYMY, JIETeHABL. B 3TOM caMoM MecTe 167I0KO-MOHYMEHT ITpMo6-
peTaeT M HOBBIe MHTepIIpeTalN: BCe COGpPaHMe INTePaTypbl, HOTHBIX 3alIMCel 1 ap-
XMBOB TaK VIV MHa4ye TPaHCIMPYeT CBOM KOHHOTAIMM 3TOV HEOOBITHO CKYJIBIITYPe.
s moceTuTeneit 6M6IMOTEKM SI6I0KO CTAaHET IJIOZOM IT03HaHMS, a TAK)Ke IM6IeMOit
OTKPBITUI M HAYYHBIX IPO3peHMIA. 171l MPOXOXKMUX — 0003HAUeHMeM MeCTa, Iie 3ace-
TAIOT «60TaHMKM». [IpMe3skme A06aBAT CBOM BapMaHTHI OCMBICTIEHMS ¥ GYAYT IIPaBbL
Benp 16710K0 — YHMBePCAIbHBIN IIPOAYKT. B MUPOBOII Ky/IBTYpe — 3TO CMMBOJI POJK-
ZleHVISI VI BeUHOV JKM3HM. B mepMcKoM ciTydae CKy/IbITYypa «S16I0K0» OXKMUBIISIET ILJIO-
IIaJ1b, BBIZEJISISICh SIPKMM IISITHOM Ha (poHe ceporo acaza 3jlaHms, KaK BoJIIe6HOe
«MOJIOAVITIBHOE SI6JI0YKO» [IJIsSl yCTapeBIleil TeppuTopuu. CKyIBITYypa paciosaraer-
Cs1 B IleHTpe KPYIJIOi KIIyMOBI-Ta30Ha («S6/7I09K0 Ha TapeI0YKe») Ha OCY CMMMeTpUM
3[aHMS, YTO He HapyLIaeT LIeJIOCTHOCTY aHCaMO6JIs IUTOIaAy. JTO ellje OLHO Marmuye-
CKO€ CBOJCTBO SI6/10Ka — YIOPSIL0YMBATD OKPY>Kalolllee IPOCTPAHCTBO, CTAHOBUTh-



sl ero IeHTpoM. He cy4yaifHO ITOUTH MeabHas
Kpyraas (popMa 3TOro IJI0/Ia M3/ipeBJie CBS3bIBaIach

C IpefCTaBIEHMSIMU O MMPe, BcestleHHOM, KOCMoOCe. ¥‘ o
Ja>Kke 3TMMOJIOIMYECKOe 3HaYeHMe PyCCKOIo CJIOBa g (=) |T 2
«sI6JI0KO» BOCXOAWT K CJIOBY «OOJIBIN» VIJIU «KPYTJIBII» : MmO > < 9
— 060JI0KaTh, 00BOJIaKMBATh, OrMb6aTh Kpyrom. Ho R n Y = <
aBTOP CKYJ/IBIITYPBI peIINJIa IIOVTY AajIbllle U [Ipelb- [— = J O 5 —_ Lﬁ oy o’ -
SIBUJIA 3pUTEJISIM 3TaJ/IOH UeAJIbHOM LIeJIOCTHOCTH, E > () B 3 % LLl <C o N — T o
KOTOpBIN 6bUI HapylleH. HagKymeHHOe S6JI0KO — 3TO g = < o - 3 § T <t E - E
Y>Ke CMMBOJI CBepIIeHNS: IUIOJ, II03HAaHMS COPBaH, 3a- U¥= () % Ll 5 ur - E (o ™
KOH IIPUTSI>KEHUS OTKPBIT, Cyz, [Tapyca cBepmmics, : N e = E T < O <€ T = = ;
>KeJlaHVe VICIIOJIHeHO. BpicoKast MeTadopa IIpeBpaTu- : o 3 << = w = Y < =S o
J1ach B CMMBOJI TOTpebsieHMs. VI ¢ 3T0M TOUKM 0630pa LLl w > O o ;" a Lo (aa)] m
npoekT XKaHHbl KagblpoBoJi — Ba’KHOE HallOMUHAHME : E = o = N A o [Ta) . E Z i a) |
00 ySI3BMMOCTY TOPOZCKOI Cpe/ibl M Ba)KHOCTU COXPa- T == O" ms S () m 5 & (e]
HeHMsI 6ajlaHCca IIPOLJIOTO ¥ HaCTOSIIIeTo. . o> X E -I E § g e E g — —]
. <P o —
: :EEUEmmzohl—QE--
: CESSIHEoSERo<S
: u|m>~.§¥=u EWCESE S
: T 2> 10 COCKLLC oS )
: O Dy L oL I RRUVUILI WL )






"BUHIhVHE 0JOHILVHOW13d 19dALAN U UADOL1OU

WONUHLEWYL OH3rdE990 01049404 ‘W 'Y UHIWU UNTLOULINT
WOHLIVLra0 IUHYITE ULIVLrA0 UONIWCIL YdOLYHAIIAL
WIUHIXKEJOLDVd U YWONLIOLDWULI90 0104dWd3IL WINHIAMAd
"WOLINYD XU D 31DIWG BUTODIW U YIILIUdUN 91B0LIL0 9D0LVITA
QOUVALNALLALHUA XUNIWdIL WOSLDIhUHLALIVE WIGHXKALT

OH iOHHIU'TIWIH 9LUIAd) éYHUHAL ITTULA YH UXVYHOW JAdTTS
0L€ 013h D - :9010U03TU XIGHUULDYL WYNTVLVH WIGHLIOdB
WIGHGIHTIK3I 9DULVIdIFTOU I9LIVUEALHE JI9TOL'ON ‘WIh0dLd
<> "WOWEVYUEALHE WUHITO 9DULYG091DTOIONAd ‘UNILOULIANT
VI'VIV® XVHILD XMXAL VH 1903913d 9LUMHLrOLIIGE 9DULvEEIad
UAYD — ONHIIANT UAdO dOLLIGAND U HANLES 93L1] MMHKOTAX
— ““UMHUXAW» KONDdILUL €M IMMTIMIGE OHEYITIH ‘19.LOULYUTILD
3I9TOL/OW "0L'YE09.L)3MAD 3H G0UYUdILYW XIGHhOLATLO
"UOHGULUINKAL Y1199 1970 31 9 VIUHXIL BYHALILNOdL) "AT0.
996T 9 OHI0d1J0U OL199 UMILOMLrING KOFIVdN IUHVTTE

«ereadg» eLace | MUULAD IUITHIN



d1ea|-dLed] umMNdIahMIWaTeNE UMNIWADY |

l9doaodu ‘19daauLenTan
‘0919 9090dUT] “BUTIBLLELIHNOSTUY

eM.LIGIIO] |

BMII0d ‘BINI0

HUJIGHIAT UNdLUWTT
010C (191



Omutpuy BynHbITMH
3ameicen «llonbimkux» noseuscs no-
c/ie nepgozo nocewjeHus lepmu... Ho He
cpasy, a Ha 06pamHomM nymu é camo-
nleme, K0zoa mom npobueascs ckeo3wb

cepyto maccy 061ak08 u, Kazanoce,

3a8Uc Ha 00HOM Mecme.
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KOTOPbIM

ONPEAENEHUE 119 TOI'O POJA

A 3SAHUMAIKOCb, — AHTTIMUCKOE

AHamkuHy, rasera «4acKop»
CJ10BO ARTIST. MOXET,
C JOBECKOM BMAEO.

CAMOE NOAXOOALLEE
NPO®UNA», CPEACTBAMU

CAMOBBIPAXEHUA ONd
KOTOPOIO CTAJIM HOBbBIE

OMutpumn by THbITMH

B MHTepBbIO Ceprero
AEATEJIbHOCTH,
XYAOXHUK «ILUPOKOI0
TEXHONOIMW.

VupycTpuanbHble TOpOJa IIOX0KM Ha KaAMeHHbIe MelllKy. Mbl HUKOIa
He MO>KeM IT0-HaCTOSIeMY Pacc/IabUThCS CPe ITUX MPSIMBIX YIJIOB U
CepbIX 3aCTpoOeK. 3[4eCh HaC OKpYy>KaeT arpecCBHas BU3yaJbHas cpeja:
KyZia 6BI MBI HY KMHYJ/IM B30p, HAC JXKIeT KPMKJINBaAsI peKlaMa VI IIy-
X1e CTeHbl. Haly oTHOIIEeHYSI C TOPOZ0M MO>KHO Ha3BaTb BpaskJeOHbI-
MU, OH KaK GyZITO 6BbI «OTTOPa’KMBaeTCsI» OT Hac, a Mbl OT Hero. YToO6b!
YaCTMYHO BOCCTAHOBUTD YTPAUYEHHYIO CBSI3b MEXKY TOPOZIOM U €ro Ha-
cesleHMeM, BO3HMK TTabIMK-apT — MICKYCCTBO B TOPOJICKOM cpefe. TBop-
YecKye JIIoAY ITPeIIoIOKMIIN, YTO, eC/IV BHeCTY 3J1eMeHThI Xy oXKe-
CTBEHHOV IPOBOKaLIVIM B TPOCTPAHCTBO rOpoZia, OHO 3aMrpaeT HOBbIMMU
KpacKaMM U IIpUBJIeYeT BHYUMaHMe rOpoXKaH. IIporpamMma nepmMckoro
VICKYCCTBa B TOPOACKOM CpeJie — KaK pa3 TaKasl OIIbITKa BEPHYTb ropo-
JLy eT0 JTUII0 ¥ CAMOOBBITHOCTD C TTOMOIIBIO XYI0’KeCTBEHHBIX CPeZICTB U
VIHTepPBEeHLUNA.

MenyaHcTaisauys JyuMbl ByTHbITHa Ha3bIBaeTCA «[IonbITKa», 4TO

B TOYHOCTYM OTOOPasKaeT He TOIbKO CIOXKET BUIeOPaboOThI, HO U BCIO CU-
TyalVI0 BOKPYT HOBOM KyJIbTypHOU nmonutuku Ilepmu. Ha Bupeo kpyn-
HBIM TUTAaHOM M3006paskeHbl TUIIA AeTeil 9-12 JieT, MOATATUBAIOIIXCS B
CIIOPTMBHOM 3ajie. Mbl BUAUM, UTO €T [OATATMBAIOTCS Ha IlepeKla-
IVIHe — B 001eM-TO 06bIYHAS KapTUHA Ha YPOKe (PU3KYIbTYPBHI.

Kaop u3 eudeo «[Monbimkas



"(NITOLrOW UITU dOLaY
"OUAHII19U(A *(T0d0J 9LUMAdN
131 U BYdYD-WVdT €M
1UEVIN9g Y3F0Lah UMNDLHVIUI
0LTA9 XV) LUTBIr1I9g ‘OHaYaYeE

niggLdajy

"OlNKHEODY 3H
WUTIOWE XI9HALALYTINGLO
O9ULI-XUNV OH ‘BIUMAUTA

‘V)H393d 0JOHWOJ10 93TUIA
e3adan

‘Loisdmoou

IH AHUGOHIdX OIAHI0TOL
XV.1)3IW XWUIAdTT 9 — BDLAdI90D
1930V 309 UL &
040D "13VhU3dA WEVAYIN

113AP

"(¢0Lh 0L€ (- IKA

UN-S GHIT ‘BILOIYIIGUA U
BJLoivauisLrou 319d0.LON
‘UL 03714 I sBUMIIOCL
VdLVILWVdT INMAXd3S
VH ‘U3TUg 9TAIUH-0LN

IN3UN)-UPAJ

NI'NOYAL wAdop



Ho Xy#o>KHMKa B JaHHOM Cjly4ae MH- TeaTpa-TeaTpa. Bumeo TpaHCIMPOBaIoCh Ha caMoM Bepxy Teatpa-TeaTpa Ha 6e1oM
TepecyroT SMOLUM. By THBITMH Tina- Ky6e-(ppOHTOHE, UTO CO3/IaBaIO VMJUTIO3NIO, OYATO 6Bl MAJIBUMIIKY C 9KPAaHa ITBITAOT-
TeJIbHO OTOGMPAET Te IIJIAHBI, B KOTOPBIX €S BBIIJISHYTDH M3-32 T€aTPaIbHOTO KO3BIPbKa M IIOCMOTPETD, UTO >Ke TBOPUTCS TaM,
CTpeMJIeHNe OCYILIeCTBUTD MOIBITKY, BOKPYT. B cBOIO ouepezib 3aMHTPUTOBAHHbIE IIPOXOXKME IIOYTU TaK JKe IOATATMBAINCD,
MaKCVMaJIbHO BbIPa3sUTeIbHO OTpa- YTOOBI Pa306paThCs, UTO JKe IIPOUCXOANT Ha dKpaHe. To JIM 3TO AeTU CKa304HOTO I'-
>KaeTcsl Ha JInLie MO TAIMBAIOILerocs. TaHTa C TI06OMBITCTBOM MTOACMATPUBAOT 32 KPOIIEUHBIMMY JIFOABMU, TO JIV AesSTeNn
OTa «MUMMKa yCepaysi» UIN «IpUMa- MICKYCCTBA peIMIN MOKMHYTH CBOIO «0AIIHIO M3 CJIOHOBOM KOCTV» M 06PAaTUTHCSI K

ca IOTYTM» HaCTOJIbKO XOPOIIO 3Ha- JOKYMEeHTA/IbHOM peanbHOCTN. CaM [IMUTpUI By THBITMH Ha3bIBaeT CBOY IIpOM3Befe-
KOMa Ka’>KZIOMY 13 Hac, 4YTO, OKa3aB- HUS «KapTMHaMU, pa3BepHYTbIMM BO BpeMeHN». ClleJ0BaTeIbHO, BOCIIPUSTIE ITUX
LIVICH B POJIV 3pUTEJISI, Mbl HEBOJIBHO «KapTUH» TaK)Ke HAIIPSIMYIO CBSI3aHO C TeM IIPOCTPaHCTBEHHO-BPeMeHHbIM KOHTUHN-
HauYMHaeM IepeKMBaTh aHAJIOTMYHbIE  YMOM, B KOTOpPOe OHM IoMagaoT. KakKIbili MOKeT CUMTBIBATD CBOM ITOCHUTL, OJIM3KNUA
4YyBCTBa, TO XKe HallpsI>)KeHMe U XKeJla- 10 HACTPOEHMIO U TTIOTOKY CO3HAHMSI, B KOTOPOM OH ITpe6bIBaeT B JaHHBI MOMEHT.
HIe BBITSHYTD IIel0. Bo3HMKaeT cBoero  Tak mpom3sBefieHMe MCKYCCTBA CTAHOBUTCS TOV CaMOV MHTPUTYIOIEeN JeTalabio B IIPO-
poZAa MCUXOIOTrMYeCKN MHTEePaKTUB, CTPAHCTBe ropofia, KOTOpasi HapylllaeT CTepeOTUIIHOe ITIOBefieHe TOPO’KaHVHa: OH
KOTOPBIN 3[IeCh ellle YCUIeH 3a CYeT OCTAHAB/IMBAETCS UTOOBI Pa3rysfeTh YTO-TO HeOOBITYHOE, 0OpaIIaeTCsi K IIPOXOXKNUM C

Buo Ha UHCmManidyur co cmopoHsl yauuyel EOpLIaHLIHOSCJ




BOIIPOCOM, JeJINTCSI CBO-
VIMU BII€YaTIeHUSIMU U
TI03’Ke OCTaBJIsIeT B COLV-
aJIbHBIX CeTsIX. BosHMKa-
eT 1jesias eIroYKa KOM-
MyHUKauui. Ho rinaBHoe
Jla>ke He 3TO, a TO, 4TO I'0-
PO>KaHMH Ha [I0/I10 MTHO-
BEeHMsI BBIIIeI U3 CBOETO
COLIMAJIbHOTO MaHIMPS,
13 CBOeV KOM@OPTHOM
30HBI M 06PATMUIICS K TO-

poay. OH yBuUzeJ, 4TO 3Ta
cpelia ApY>Kemo6Ha, OHA
WUTpaeT ¢ HUM, obpalmaer-

€SI K HEMY C COOb1IeHMeM, KOTOPOe He SIB/ISeTCS TTOTUTY -
YeCKOM aruTalyei Uiy KoMMep4Yecko pekiamoit. Bos-
MO>KHO, B 5TOT MOMEHT 1esd 3a60ThI 0 JIIOAIX,

KOTOpasi BCeTZa JIEKMUT B OCHOBE IMab/IMK-apTa, 06epHY-
71ach MJieet 3a60ThI 0 TOPOZe, B KOTOPOM MBI JKMBEM.
PaccmaTpumBasi 3TOT 3aMedaTeIbHbIV MeAMaIlPOeKT,
HY>KHO [IOMHMUTb ellle ¥ 0 TOM, 4UTO IlepeJ HaMU — BU3Y-
asbHasl MeTadopa Tex KOJI0CCAIbHbBIX YCUIINI, KOTOpbIe
coBepiaeT [lepmb, YTOOBI CTATh KY/JIbTYPHON CTOINIIEN.
I[To cyTu, mepMcKas 061eCTBEHHOCTD IIOCTABMIIA TIepe],
c06011 BBICOKYIO IUIAHKY, 40 KOTOPOII eii He06X0AMMO
IOTSTHYTHCSI BO YTO 6Bl TO HU CTAJIO. p
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CaM 1o ce6e BU3UT DBaHa Pota B Poccuio u Ilepmb
MOXXHO CYUTATh MaJleHbKMM I1ePeBOPOTOM , [IOCKOJIb-
KY TaKMX apT-TepPPOPMUCTOB, KaK 3TOT XYA0XKHUK, elile
HY>KHO ITOVCKaTh. Xy/IMTaH M HMU3BepraTeab aMepy-
KaHCKOM CUCTeMBbl B 06/I14be HEYTOMMMOTO YUeHOTO
¥ n306peTaTesisi, DBaH POT MpoBepsieT OKPY>KaOIIYIO
peaTbHOCTD Ha MPOYHOCTh. Yero ctout ero USB duiar
Amepuku (USB USA), ¢ MOZCBETKOM ¥ MUHV-BEHTUJIS-
TOpPOM, KOTOPBIN 3acTaBiisieT (Jiar TOPZ0 pa3BeBaThCs
B OTCYTCTBYE BETPA ¥ CBETUTHCS OT CUACThS B ITOPHI-
Be abCYpAHOrO ypa-MaTpMoTH3Ma. VIy ero BBIXoAKa

C BBIMTYCKOM TIJTACTUHKMY, TKOGBI «0400peHHOV KOMMU-
TETOM I10 POAVTEIbCKOMY HaZI30py», O YeM IJIaCUT
KpyIlHasl HakJeliKa Parental Advisory Explicit content
c nomeTkoy ONLY. Ha r1acTuHKe 13 TEKCTOB IIeCeH
6bIIM BHIPE3aHBI BCE CJIOBA, KPOME MUCKITIOUNTEIBHO
(only) 6paHHBIX U HElleH3YPHBIX.

Ho Bce >ke ocHOBHas AesITeIbHOCTh DBaHa PoTa CBH33—H\
¢ HarpaBneHyeM Urban Hacking — «B3/710M0OM» TOpOJ-
CKOM cpelpl. BHeZipeHMe B TOPOZCKOe IIPOCTPAHCTBO ”~
OCYIIIeCTBIISIeTCS XYHO>KHYKOM C TIOMOIIIbIO BBICOKMX
TEeXHOJIOTUI — KOMIIbIOTePa, BIIE0IIPOEKTOPOB, JIa3e-
POB, CBETOAVIONHBIX JIAMII 1 T. IT. O6BSCHSIETCSI 3TO B
TIepBYIO OYepenb >KelaHVeM CMOJeIMPOBaTh rpaddui-
TM Gyzy1mero, Koraa hi-tech pemenns craHyT ZocTym-
HBI BCeM, KaK CeroIHs 6a/UIOHUYMKM C KpacKOM, a TaKKe
BCTAHET BOIIPOC 06 3KOJIOTMYHOCTY YIIMYHOTO MCKYC-
CTBAQ, 2 3HAUMT, a3PO30JIU ¥ MapKephl IPeBPATATCS B
aTaBM3MBbL. [1py 5TOM Lie/Iyt IpoTecTa ¥ MHTepBeHLIN

B TOPOJCKYIO CpeZly OCTaHYTCS IPeXXHVMU — MEHSTh
OKPY>KaIoUMii MUP, 0CBOGOXKAATh CO3HAHME JTIOZe,
CHMMATD IJIyIIble 3alIpeThl U Taby.

I'padduTy B 3TOM CMBICIIE BOCIPUMHMMAIOTCSA PoToM
KaK «IJIac HapoJia» — aHOHMMHBIN, HO BbIPa3UTelb-
HBIV IPOTECT IIPOTUB TOTAJIbHO HeCIIpaBeAAMBOCTI
" JDKU. I103TOMY CBOIO lesiTeTbHOCTD XyA0’KHMUK Ha-
YaJi ¢ UCCIIeIOBaHMS UCKycCcTBa Tpad Ty, 06paTuB
IIpe’KJe BCero BHMMaHMe Ha 0CO0YI0, IKCIIPeCCHBHYIO
TUTIOTPadMKy HaCTEHHBIX Hagmnuceli. Tak BOSHUKIN
npoekThl Graffiti Taxonomy («CucTteMaTrmsanys rpag-
dutu») n Graffiti Analysis («<AHanu3saTop rpadduTI»),
HaXxoZIsIyecs] Ha CTbIKe BBICOKMX TeXHOJIOI M, VICKYC-

poekyus Ha 30aHue
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CTBa ¥ COLIMAJIBHOTO MCCIeA0BaHMSA. B xozle paboThI
Haz Graffiti Taxonomy XyI0o>XHMK cO6paJl YHMUKAJIb-
HYIO KOJIJIEKIIVIO MapPVKCKUX YIMYHBIX IIPUQPTOB,
I7le Ha KOKIYI0 TaTMHCKYIO 6YKBY NIPUXOAUTCS 1etast
MOA60pKa CTUJIEN Y BApMAHTOB Hanmucaumii. Crieru-
anbHbINM Xe codT Graffiti Analysis mossonseT onudpo-
BBIBATh U apXUBMPOBaTh IpaddUTH, aHAIN3VPOBATh
CTMJIb Ka>KA0TO OTAEIBbHOIO paliTepa, 4YTO IT03BOJISI-

eT Co37jlaBaTh 13 y>Ke MMeIOUIMXCs 06pa31oB TI006YI0
KOMIIO3UIIAIO.

G.R.L Graffiti Research Lab — 3To HacTogmmi1 Kia-
Ze3b HOY-Xay JJIsI CTPUT-apTUCTOB. OCOOBIN MHTEpecC
IpencTasisieT pasgen «/IHCTpyMeHThbI» — CBOero poJa
«04yMeJible PYYKW» IS TPadpPUTHUCTOB, IOMeIllaH-
HBIX Ha ObITOBOV MH>KeHepPUM U BCIKMX Tajj)KeTax.
OpHo n3 uyno-mu3obperennii G.R.L — Electro-graf -
MHCTPYMEHT, KOTOPbII IT03BOJISIET AOIOIHSTD JII0ObIe
rpadduUTU CBETOAMOLHOM oA cBeTKOM. Ho HacTos-
LM XUT 1a60paTOPUM, YIOCTOEHHBI CpPa3y HEeCKOJIb-
Kux nmpemuii — Brit Insurance Designs Awards 2010

Pabouuii cmon xyooxicHuka 6o epems eopkuiona
c zpadppumyukamu, yaacmrHukamu «bumesr mpex

cmonuy» uz Mockesl, Cankm-Ilemep6ypza u [lepmu
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(HommHanus Interactive) u Future Everything Awards — mpoekT EyeWriter. 9To
TaK Ha3bIBa€MBbIV «IJ1a30IMCell», II03BOJISIIOLIUI CO34aBaTh Ipad T IIOASIM C
OTPaHMYEeHHBIMY (PU3NYECKMMM BO3MOKHOCTSAMMN. Vfest 3Toro mpoeKTa BO3HUKIIA,
KOTI[Ia JIeTeHJapHOMY paiiTepy u aktuBucty Touu Kany (Tony Quan) moctaBmin
IVIaTHO3 «IIPOTPeCCUPYIONIast MbIIIeuHast aTpodusi». YTOOBI XyZOXKHMK MOT ITPO-
JOJIKUTH CBOIO pPaboTy, OBaH POT co3man 3TOT paHTACTIYeCKMIA allllapar.
OHTy3mMacTtamu u3 Graffiti Research Lab 65Ut ipyiyMaHBbl 1 IpyTyie aGCOTIOTHO HO-
BbIe 1 9KOJIOTMYHBIe BUABI rpacddutn. Biepsrie TexHomoruto laser graffiti ompo6o-
BasiM B PoTTepAaMe Npy COAeMCTBUM TeXHUYECKOM KoMaHAbl Eyebeam 1 koMmuTeTa
TI0 TIOBBILIIEHUIO KauecTBa apxUTeKTyphl B [ommanaum Atelier Rijksbouwmeester. 9ta
TEXHOJIOTYSI 33Z[yMbIBaJIach KaK MacCIITaGHBIN CIIOCO6 XyI0>KeCTBEHHOTO U COL-
a7IbHOTO caMOBBIpKeHMs. C ITIOMOMIBIO JIa3epa MOKHO Pa3pyCOBaTh caMoe 60JIbIIIoe
3[laHMe B ropojie, He HAHOCSI eMY BpeJZia, I B TO >Ke BpeMs YCTPOUTb CBOe0Opa3Hoe
LIOY ZJ1sI IIPOXOKUX. B Poccuyt Toio6HYIO TEXHOIOTMIO MICITOIb30BaIa sl OLHO U3
CBOMX aKUM rpymiia «BoviHa» B 2008 rogy, Korga ¢ TIOMOLIBIO JIa3ePHO IPOeKI
XYIOKHUKY HapUCOBamyu Ha 3gauuu Joma [TpaBuTenbcTBa B MOCKBe 5M61€MY aHap-
XMCTOB — Yepell ¢ KocTsiMU (TTpoeKT HasbiBasics «LLITypm Benoro [lomax). Tak uTo
IpenieieHT Vicoab3oBaHMsA Laser Graffity B Poccum yoke mmeeTcs.

s OBaHa Pota BoOOIIIe CBET SIB/ISIETCSI OYeHb BayKHBIM MHCTPYMEHTOM YJIMYHO-

ro McKyccTBa. C TOMOIIBIO CBETOAVIOLHBIX JIAMIIOYEK OH ITPM3BIBAET «0OPaMIISITh»




HaCTeHHbIe POCIVCH U ITOICBEYVBATh B HIX BasKHbIE
JeTasn. B mpoekTe Jesus 2.0, co3faHHOM COBMECTHO C
MapkoM [I>keHKMHCOM (OH, KCTaTH, TOXKe ITpye3>Kal B
[Tepmb), 6b11a co3maHa purypa CriacuTesist M3 CKOTYA.
OHa 6bU1a YKpallleHa TaMII0OYKaMy ¥ YCTaHOBJIEHA Ha
ynuuax Heio-Mopka. B mpoekTe Light Criticism (urpa
cJ10B aHr7L. light — y1erKumii, CBET/IBIN), XYIOKHUKM U3
GRL KpUTHKYIOT Hapy>KHYIO peK/IaMy, 3aKpbIBasl YIMU4-
Hble BU/Ie061M160p/Abl YepHBIMM TpadapeTaMM C TeK-
croMm «B Hbto-Mopk Cuty ipo6iema ¢ rpadpduTmm.

B 3TOM IIpoeKTe CTPUT-apTUCTHI TPEGOBAIN PAaBHBIX
IIPaB C peKJIaMINVIKaM¥, KOTOPBIM rOpoz, IpefoCTaBIs-
eT BbICTAaBOYHbIe IUIOIaAy, OTHMMAsI TAKOBbIE Y
IrpadPUTHUCTOB.

B IlepMy Xy[,0>KHUK IIPOYMTAII JIEKLIMIO, TTle paccKa-
3aJ1 0 CBOeM TBOPYECTBe, YIMYHOM MeAVaVCKyCCTBe
U «ypOaHMCTMUECKOM XaKepCcTBe». [IpoBesn MacTep-
KJIACCBI [IJIS1 XYSO’KHMKOB I10 TeMe «Meanuarpaddu-
TH» Ha CIIel[aJIbHOM IIPOrPaMMHOM ObecliedeHUH,
KOTOpOe SIBJISIeTCSI eT0 COOCTBEHHO aBTOPCKOIL pas-

Ha nekyuu 3eaHa Poma

il

PabOTKOI: KOMIIbIOTEpPHAsI IIporpaMMma Iipeo6pasyeT
rpacdduTH, HapMCOBaHHbBIE HA XOJICTE, B TPEXMepPHBIe
n3o6paskeHyss. PMHATBHBIM aKKOPZOM BU3UTA XY-
JIO>KHMKA CTaJI0 CO6CTBEHHO MTPOEKIMOHHOE U JIa3ep-
HOe III0y B TOPOACKOM cpeflie, Te MMUA KM DBaHa Pota
¥ YIaCTHVIKOB €T0 MacTep-K/IacCOB IIPOeLVPOBAINCH
Ha ¢acaz [TonMTeXHUIECKOTO MHCTUTYTA.

[Tocne mpuesga DBaHa Pota B IlepMb MO>KHO CYUMTATh
TeMy urban hacking oTkpbeiToi. OcTaeTcsi TOJIbKO ra-
JIaTh, KAKOW CIOCO6 MHTEPBEHIIUY BBIGEPYT YIEHUKN
V3BECTHOT'O YJIMYHOTO aKTMBMUCTA. )
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Huxkomnanm I[Nonmncckum

Hawa cmpana 6ecmonkoeas, Ho o4eHb 6oabuwias,

U S OWYW,ar, 4mo eeuju 011 Moezo Hapooa 00/I%CHbI
6b1mb 60o1bwiue. Ymobel coename ece 8 pazmepe,
HY#HO MHOz0 Mamepuana. Mou kpecmosiHe He MO-
zym Kynums 00pozyto 00CKy — no3momy Mbl bepem
Kpusyto nanky. CHez, ceHo, Opoea, 103a, KOmopoli
3apocau ece Hawu nosas. Mau ymepuiue 8a3vl — npe-
KpacHblli mamepuan. Kozoa Mbl Haxo0um MH0z0
mMamepuana, Mol X00uM u padyemcs. Y MeHs cpasy

HavyuHaemcs nup MbICﬂeﬁ, umo u3 3mozo coesame.




damian.livejournal.com

«BOCITOMUHAHUA MAPATA
FEJIbMAHA». ...JTA bblJIA

HEMPOCTA 3AAYA. 1 DAXE
PELLWN HE BPATbCA. 3BEPU

HE NOAXO0AWNN. 3BE3[bl C

JIObbIM YACJIOM YIJ10B bbl/IA
3AHATDI. KPECT HA TOPOLE

CTABUTDb PAHO. NOJTYMECALEM

- bPOBb. «OJIEl! 3TO

M...» — HAYAJ1 1 MUCbMO.

U TYT MEHA OCEHUNO!
KOHEYHO, CUMBOJIOM

FOPOOA BYAET «M»! «M» —

3TO MEPMb, 3TO BOPOTA,

BOPOTA B A3UI0, B NEKWH,

AOPOrA K ObbEJUHEHUIO

TPUYM®DAJIbHAA APKA,

bOBPOBAA NNOTUHA U

PABOYUE MPUKOJTAYUBAIIU

HA M-O6PA3HbIA KAPKAC
OrPOMHbIE CTBOJIbl.

12-meTposble «[lepMmckue BopoTa» Hu-
Kostast IT0/IMCcCcKOoro 06eIaroT CTaTh
CaMBbIM MaCIHITabHBIM FOPOACKNUM IIa-
6/1MK-apToM B Poccum 1 Ki1roueBom
JOCTOIIpMMeYaTe/IbHOCThIO [Tepmn.
DTOT NaMSITHMK MOYXHO CMeJIO Ha3BaTh
4yZIOM apXUTEKTYPHOTO IIPOEKTPO-
BaHMSI, B KOTOPOM TPaAULIMS PYCCKO-
r0 IepeBSTHHOIO 3044eCTBa Iepere-
JIach € MH>KeHepHbIMM MHHOBALIISIMU
XX Beka. B rBopuectse [Tonmcckoro 1o
«[TepMcKMx» y>Ke 6bLIN «JIMX060PCKIIE
BopoTa» B Mockse. Ho eciiut epeBsiH-
HBbIV MTHBAJIDOHMEHT B CTOJIMIle Ka>keT-
sl llIeJIeBPOM CaMOZlesITeIbHOCTY U Ha-
TIOMMHaeT apxXaudecKye IIOCTPOIKY, TO
«[TepmcKkue BOpoTa» BBITASAAAT y>Ke KaK
HacTosilast «6peBeHYaTast TpUyMdasb-
Hast apka» (BnagmciaB CypKoB, KypHas
«ApTXpOHMKa») B BUE TPEXMEPHO




OYKBBI «I1». DTO HACTOSIIINIA MOHYMEHT, KOTOPBIV BBITIOTHSIET LIeIbIi PSZ GYHKINIA B TO-
POZICKOM Cpefie: MapKMPOBaHMeEe MecTa (BOPOTa OTKPBIBAOT €llje OAVH OTKPBITOYHBIN BUZ,
u MecTo 1151 pororpadmpoBaHmMs), peKpeanyisi (MAeaTbHbI 00bEKT JJIsI CO3€PIIAHMS U OT-
ZIbIXa), @ TAKXKe JIEeMEeHT 6JIarOyCTPOICTBA (BOPOTA OPTAaHM30BAIN IIPOCTPAHCTBO BOKPYT,
BBITIOJTHUB POJTb IOMUHAHTBHI).

BopoTa BO3BBIMIAIOTCS PSIZIOM C TaK Ha3biBaeMbIM CaZloM KaMHel — M 3TO CMMBOJIUMYHOE
COCeZICTBO: COBpeMeHHbIe TOPOZia — 3TO CIUIONIb caZibl KaMHeli, 6eToHa 1 acdanbTa. B Takom
OKpY>KeHUM «[lepMCKye BOPOTa» CTAHOBSTCSI HACTOSIIIIVIM 5KOJIOTMYEeCKMM MaMSITHUKOM,
KOTOpBbI 6eCKOHEYHO 06/1aropaskMBaeT ¥ OKUBIIsieeT MHAYCTPMUAIBHYIO TEKCTYPY rOpo-
Ila, ITpopacTas B Heli e7I0BBIMY 6peBHaMM. To, UTO TaMSITHUK MMeET TAaKYI0 «epIINCTYIO»,
BCKJIOKOYEHHYIO CTPYKTYPY, ZleJIaeT ero oueHb MOZEePHUCTCKUM, IPKMM, TAKUM XapaKTep-
HBIM ITepCOHa)KeM, C COOCTBEHHBIM HAaCTPOEHMEM U ITOCBUIOM K IpaskKZaHaM.

ITo cioBam Hukomas IMonmcckoro, 3ampicen «[IepMCcKMX BOpOoT» poamiics y Hero ele B 2008
roZly, Korja XyZ0>KHIK BIlepBble ITpyMexas B [lepMb. DKcnieaunyus 1o ropogam IlepMmckoro
Kpasi, B X0/ie KOTOPOM XY O>KHMK IT03HAKOMMJICS C KYJIBTYPOJ ¥ IPUPOJION peTMoHa, TaK-
>Ke CTajIa MCTOYHMKOM BIIOXHOBEHMS TP CO3J4aHMM 3TOro ITpoeKkTa. CaM aBTOp ¥ MHOTMe
3pUTeNM YBULeIM B 9TOM aMSTHMKe TTOCBsilleHYe peke KaMe, KoTopasi Ha MPOTSI>KeHUN
CTOJIeTH GblIa IJIaBHOM MarucTpablo ISl CIIJIaBa jieca. B «[TepMCKMX BOPOTaxX» CKOHIIEH-
TPMPOBAH eMKII1 06pa3 Masioy PoAVIHEI, ¢ ITy60KMMY HallIOHATbBHBIMMY Y MUICTOPUYECKN-
MM KOpHSIMU. p
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IVIaHMpyeMble ITPOeKThI
upcoming projects




He00/120: Kaku

3Mo Ha cam bHO, NOMC

Had 120, /110 . K HeMYy U 6 KOH :? _ A

Ho, ecnu r 8peMeHHblll, OH He ycneeaem HAMO30/1U

ucdesdem u3 NPOCMPAHCMEd, 00U 8HOBb BUOSIM NEPeMeHbl & O

npocmparcmee. 3mo He ddem ux 60ChpuUsSMUL 3ac
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CJIVIIIIKOM CUJIBHO «Pa3AyTbIMU» SIBJIEHUSIMMY, UT'PATh C IPOCTPaHCTBOM. [ToMelrias
B FOPOZICKOM cpeie 8-MeTPOBOTO KPOJIMKA M3 YTUIM30BaHHO ApeBeCHbI, TUTAaHT-
CKYI0 00e3bsIHY M3 KMTAMCKMX IIJIETIOK MJIM MeraJIOMaHCKOIO pe3VIHOBOTO YTeHKa,
XodMaH npeBpaillaeT ropof, B IPOCTPAHCTBO TOTAJIbHOM MHCTA/LISILMM. Bee 3mech
MeHSIeT CMBICJI, TepsieT KOOPAMHATBI — B3POC/IbIN MUP OKa3blBaeTCs B CUTYALUM
IPOTECKa, ITYyTOYHOTIO ITpeicTaBaeHys], Urpbl. Ha poHe 601bMINX 06'bEKTOB IO
TepSIIOTCSI M HAUMHAIOT MHAYe BOCIPMHNUMATD U Cebs1, M MUP BOKPYT. Takoe MCKYC-
CTBO 3aCTaBJIsieT IO/l T0-HOBOMY B3IJISIHYTh Ha IIPUBBIYHBIE BeIlllV 1 OTOPBATbCS
OT IIOBCEeZIHEBHOCTY. B 3TOM M cOCTOUT IVIaBHBIN POKYC U MpUUMHa ycrexa Dio-
peHTrHa XodmMaHa. He 6yayum 3Be3goii KOMMepYeCKUX rajgepeiil 1 ayKIMOHOB,
XodMaH SIB/ISIeTCS OJHMM M3 CaMBbIX IIVPOKO 006CY>KAAeMBbIX M IUTUPYEMBIX XY-
ZIO>KHMKOB HAllleTo BpeMeHY, CBU/IeTe/IbCTBO TOMY — ThICSIYM ITyOIMKALINIA O HEM
u ero paborax B VIHTepHeTe. CBSI3aH 3TOT (peHOMEH C TeM, UTO ToJIJIaH/Iel] Co3/laeT
apT-06'bEeKTHI HEe MY3€HOT0, 3 MYHUIIUITAJIBHOTO YPOBHS, TO €CTh TaKye, KOTOpble
MO>KeT BUJIeTh BeCb TOPOJ, Ka>KbIJ IIPOXOXKUNA.

B sToM nposiBiisiercst XopMaH-apXUTeKTOP — OH IIOIIPOCTY IIpeBpalllaeT XyzosKe-
CTBEHHBIE ITPOM3BeZeHNsI B CTPOUTENIbHbBIE 00beKThL. X0(pMaH MMEHHO CTPOUT
CBOM OO'BEKTHI, CO3/IaeT CJIO’KHbIE KapKacChl ¥ HeCyIyie KOHCTPYKIMUY, CJIEUT 3a
YCTOMYMBOCTDIO U IIPOMOPIUSIMY, TTOJI0>KEeHMEM B IPOCTpaHCcTBe. CaMblil HarIsAd-
HBIN IpUMep: 60JIblllasi COJIOMeHHasl OHJATpa B roJIJIaH/ICKOM epeBHe HbioBep-

KepK. OCTOB 3TOr0 CMMIIaTMYHOTO MOHCTPa AJMHOM 31
MeTp, IIVPMHOM 8 MeTPOB U BBICOTO 12 MeTpOB 60sIbliIe
ITOXO’K Ha BBICTABOYHBIN MaBUJIbOH WIV KOpa6ib. [Tpu
3TOM KpPYIHbBIe Ta6apyUThI He JIMIIVJIIN KMBOTHOE OYa-
POBaHMS, XOTSI 110 Mee KMPHAsl OHJATPa JOJDKHA ObliIa
OJINIIeTBOPSTH IJIABHYIO YIpo3y Ajist ;aM6 B HupepiaH-
Jlax. B utore comomMeHHOe aibTep 3T0 OITAaCHOIO 3BepbKa,
TTO/TI0GVIBIIIeeCSI MECTHBIMY JKUTEISIMMY, PeIIeHO 6bII0
He IeMOHTMPOBaTh ¥ COXPAaHUTD Ha ITpe’KHeM MecTe B
HU3MHe, 0OUeBUIHO, TTIOKA ee He 3aTOIMNT...

VckyccrBo dnopeHTrHa XopMaHa Ipyskent00HOe, JeT-
CKO€, OHO KaK GyZTO 6bI JKMBET IO 3aKOHAM MaJleHbKOTO
MIpMHIA: «BCTanm moyTpy, YMBUICS, TIpUBeJI cebsl B ITOPSI-
JIOK — M Cpa3y ’Xe IPMBeAM B IOPSITOK CBOIO IIJTAHETY».
XyZo>KHYK MMEHHO TaK ¥ 06paliaeTcst ¢ 3TOM IIaHEeTOH,
HapOYHO IIpeyBeIn4YMBasi TO, YTO OCTAETCS He3aMeTHBIM
VIV He3aCJTy>KeHHO 3a6bIThIM, 6yIb TO GyMa>kHbIe KO-
PabINKY, AeTCKYEe UTPYIIKY VIV pe3VIHOBbIE YTOUKM 13
BaHHOI. [Ipy 5TOM ero 3afjaya - He 3aXBaTUTh ITOT MUP,
He CZle/IaTh YTOK OOJIbIIIe, a CZIe/IaTh MUP MeHblIe. [lo-



Opble 1 6e306MaHbIe BeTMKaHbI X0(pMaHa, Ty TeIeCTBYIOIIVE 110 TUTAaHeTe, [TOMO-

TaloT IIOAAM OIYTUTD cebs Tpa’XdaHaM¥M MIPa, 4 HE JKUTEJISAMIN KaKOM-TO CTPaHBbI.

CaMm XodMaH HaXOOUTCS B HEIIpepbIBHOM TBOPYeCKOM ITpoliecce. [IokasaTebHOM
3[1eCh ABJISI€TCSI ICTOPMS C IMYHBIM TPAaHCIIOPTOM XYZ0’KHMKA: Y>Ke MHOTO JIeT OH
T10JIb3YeTCSsI MMHMBIHAMM, KOTOPbIe pacKpallliBaeT I10/] MAaIllMHbI [TOYTOBBIX CITY>KO,
tumna DHL, 4To6bI CBOGOAHO MaPKOBAThCS B LIeHTPe ropoa. XyLo>XKHUK o6paria-
€TCS C peaJIbHOCTBIO KaK MYJIBTUILIMKATOP CO CBOMMM HapMCOBAaHHBIMY MUPaMI.
OnVH 13 caMbIX IPKUX IIPMMEPOB: CMHMI KBapTajl B PoTTeppame. XyIO>KHUK, 110
CYTH, «3a/IMJ1» HECKOJIBKO CTapbIX JOMOB KpacKoil He6eCHOro LiBeTa M TaKMM 06pa-
30M 3aMaCKMpPOBaJI apXUTEKTYPHBIN aHCaM6JIb, KOTOPBIN [I0JI’KeH ObLJI MTOTH MO/
cHoC. VIcTopryecKuit KyCOK ropofia IpaKTU4YeCcKM PaCTBOPUJICS B BO3[IyXe U OCTaJICS
671aroapsi 5TOMY HETPOHYTBIM. B TO >Kke Bpemst XodMaH IpuBJIeK BHMMaHMe 06-
LIeCTBEHHOCTY K 3TUM IIOCTPOMKAM, X YHUKAJIbHOCTU U KpacoTe. B Tore cuHM
KBapTaJl CTajl CAaMbIM (pOTOrpadMpyeMbIM PalfilOHOM B rOpozie U IIPOCIaBUJICS Ha
BeChb MMP KaK CIOppea/lMcTIuyecKas JOCTOIIPYMeYaTe/IbHOCTb.

Elre ofHMM M3 TTO3TUYECKUX TPOM3BeAeHMI XopMaHa CTajla JaHAadTHas MH-
CTaJUISILVISI C OTPOMHBIMM IT0JTY3aTOHYBIIMMM POSUIIMM Ha 6epery BagmeHcKoro
MOps. DTa CKYJIbITYpHAas paHTacMaropus 6blIa MpUypodyeHa K [1aTomy 1o6uneii-
HOMY Me>XayHapogHOMY (pecTrBaIio KaMepHO My3bIKM B ropozike IlIMpMOHMHT-
KEr. Posinu BeiMbINIIeHHOM pupmbl Hofman & Son, 3a6polieHHbIe NIPUINBOM Ha

®nopeHmun Xogpman. Jlekyus

6eper, CTa/IV CIMBOJIOM
decTrBaIA U IPUHECIN
MajIeHbKOMY TOPOZy MU-
POBYIO M3B€CTHOCTb.
XYL O>KHUK IIOBTOPSIET,
YTO He JII0OUT MeTaro-
JIVICBI, OH IIpeAIIoYMTaeT
paboTaThb € TOposiaMM, B
KOTOPBIX eCTb MHAVIBU-
OyaJIbHOCTB. [Tlepmb —
KaK pa3 OAMH U3 TaKUX
TOpPOZOB U Ha CETOfHS
IJIaBHas TOJIOBHasA 60JIb
Y ICTOYHMK BJOXHOBe-
Hus A1st opeHTHHA
XodmaHa. p







IOpuit [11ab6eIbHUKOB — SIPKUIA IIPeJiICTaBUTe/Ib PyCCKOTO ITOCTMO-
IepHM3Ma. JIFo6MT PaKTypHbBIe, MacIITAOHbIe MHCTAUISLINA, CUIb-
HbIe >KeCTbl, BArHepOBCKMe cTpacTu. Ero mpoysBeeHs IOCBSIIeHbI
repoyKe COLMAIMCTUIECKOTO TPYyZAa, 6PYTaIbHOM MYy>KeCTBEHHOCTH,
CaKpaJIbHOM CMMBOJIMKE, UMIIepCKOMY CTMJIIO U, KOHEYHO, CMEpPTU.
OTOT 3/IeMeHT Pa3pyXM, AeKaJaHca, pa3/IoKeHMsI BKyIle C TOp>Ke-
CTBEHHOJ IaTeTHUKOI BeJIMKOI0 TPyJa, FOCyAapCTBEHHOCTH, BBICOKO-
T'0 MICKYCCTBA MJ/IM HaJIa)KeHHOTO ObITa ZleslaeT TBopuecTBo Illabenb-
HMKOBA OYeHb y3HaBaeMbIM VM OUYeHb PYCCKMM.

Hecmotps Ha To uTo IOpnii [llaGeTbHMKOB — 3TO XYAOKHUK IIpe-
>KZe BCero rajiepeiHblii, B er0 TBOPYECTBE MOXKHO HalITM HEMaJIo
O4YeHb SIPKVMX paboT B CTIUIe JISHA-APT MJIN MabIMK-apT. B cBsi3m ¢
TOTOBSIIIVMMCS IPO€KTOM B [TepMy BCIOMMHAIOTCSI B YaCTHOCTY €ro
IIPOeKTHI AJ1s1 pecTUBaIel Ha OTKPBITOM Bo3gyxe «Menmopanusi» u
«ApTKisisbma». Pabora «BabymkmH coH», 2002 1. — KOHTppenbed 110
6eTOHY — cZeaHa B 3a0pOIIeHHOM 3JaHMM CTapOro II0AMOCKOBHOTO
caHaTopwusl. BeiceueHHBIN B 6eTOHE pefibed BOCITPOU3BOAUT CIOXKET
3HaMEeHUTHIX IUIIOIIeBbIX HaCTeHHBIX KOBPOB. MOZHbIe KOBPHI C OJIe-
HSIMU U Ie6eIsIMY — T7IaBHBIE CYIMBOJIBI MEIIaHCKOTO CYaCThsI IIPO-
CTBIX COBETCKUX JII0el — YIIUIY B IIPOLIJIOe BMeCTe C LIeJI0M 3IT0X0M
Y CTapbIM caHaTopyeM. [IpeBpaTUBIINCDH B BOCIIOMMHAHMS U CHBI.
Eme oguH «KMIUITHBI» TpoeKT [labenpHMKOBA — «Iloc/TeJHMIA
nipuBan» (2004), 3a6eToHMpPOBaHHas 6pe3eHTOBAsI ITaaTKa, yCTa-
HOBJIeHHasI KaK MOHYMEHT B 6epe30BoM Jiecy. [1ajlaTka — 3TO MHOTO-
YPOBHEBBI CMMBOJI, B KOTOPOM POMaHTMKa «pasi B IIajlallie» 1
TYPUCTUYECKUX JIarepeii coceZiICTBYyeT C BOEHHO-I10/IeBOM PaMOA.
3a6eTOHMPOBAB aJIaTKY, lllabeTbHMKOB IIpeBPaTIII ee U3 BpeMeH-
HOTO >KMJIMIIA B BeUHOE — B HeIBVKMMOCTD. [TpoJioiKasi 3Ty Temy,
FOpwmii [Ila6eTbHMKOB TpeAIaraeT CBOM BapuaHT «lOCTYITHOTO JK1-
nbs» gy [epmm.

B onmcaHMM K MPOeKTYy XYA0>KHUK TaK ONMCbIBaeT CBOIO UAEI0:
«JT106ast apxMUTeKTypa M3HaYaJIbHO CO3/jaeT CUTYaL Mo, KOTJIa O HO-
BPeMEeHHO B TOM MJIM MHOM 3ZaHMM OCYIIeCTBISIOTCS M COCY-
ITEeCTBYIOT ABa TUIIA IIPOCTPAHCTBA, — BHEIIIHEE I BHYTPEHHEE.
OKCTepbep ¥ MHTepbep, KOTOPbIe B3aIMOOOYC/IOBIIEHBI, A TAKXKe
06beIVTHEHBI OHMUM apXUTEKTYPHBIM 00BEKTOM, 3JaHMEM WIN
VIHBIM COOpYy>KeHMeM. CUTyalMsi C apXUTeKTypoil B COBpeMeHHOM
Poccyy HOCUT Tparn4yeckmii MY MOSKHO CKa3aTh TPAAUILVIOHHO
KaTacTpodmuecknit xapaKkTep. OT0O KacaeTcsl Kak KadecTBa caMo
ApXUTEKTYPHI, TaK U ee KOJINYeCTBEHHOTO0 aCIeKTa, — >KMUJIbS SIBHO
He XBaTaeT, a TaKyKe OHO HeJIOCTYITHO JJIS1 PSIAOBBIX IPaskKJaH I10
LIeHOBBIM XapaKTepMCcTHKaM. [ocymapcTBeHHas1 mporpaMMa «/Jlo-
CTYITHOE >XMJIbe» IIpM3BaHa JaTh HaZle>KAy COOTe4eCTBeHHMKaM
XOTsI ObI B BU/Ie ITepCIIeKTUBBI TOTYYUTDb B COGCTBEHHOCTD IIpMeM-
JeMYI0 JKytomazb. OJHAKO peasy TAKOBBI, UTO GOJIBIIMHCTBO
HaceJIeHUSI 0OUTAeT B MIPECTOBYThIX «IIATUITAXKKAX», TOCTPOEHHBIX

ellle B COBETCKOe BpeMs U, COGCTBEHHO,
SIBJIIOIIVIXCS KaK pa3 TeM CaMbIM JOCTYII-
HBIM >XMJIbEM COBETCKOTO YTOIIMYECKOTO
IIPOeKTa. DTU 06CTOSATeNbCTBA IPUBOISAT K
HeOoO6XOOUMOCTY 0GYCTPOUTD CYIeCTBYIO-
Y10 Cpeny OOMTaHMs MHBIMY, B JAHHOM
cJlydae COBpeMeHHbIMU, XY 0KeCTBeHHBbI-
MU MeTOHaMM».

[ITa6eTbHMKOB IIpe/ijIaraeT BBIHECTY dJIe-
MeHTbI MHTEePbepPHOTO JIeKOPa B IKCTepbep,
VHBIMU CJIOBAaMU — TPaZAMILIVIOHHbIe eTaan
BHYTpPeHHero yOpaHCTBa KOMHAT CITPOeLy-
POBaThb Ha Hapy>kKHBIe CTeHBI IoMOB. «Korza
PVICYHOK 060€B VIV KOBPOB ITEPEHOCUTCSI
Ha 6paHAMayspbl MaJIOIPUBJIeKaTeIbHBIX
MSITU3TKHBIX CTPOEHMIA, CO37IaeTCsI BU-
3yaJIbHasi MapKMPOBKA MeCTa, HeKIM 3HaK
JIOMa, IPpYBaTHOTO NpOoCTpaHcTBa. C 0OfHOM
CTOPOHBI, 3TO HUBEIVPYET 06e3/TNMIeHHYIO
apXUTEKTYPHYIO 3aCTPOMKY, M KasKA0e
CTpOeHMe MoTy4aeT MOHYMeHTa/IbHOe
HeIIOBTOpMMOe JIeKOpaTVBHOe [1aHHO,

a C ApYyroy — TOT YaCTHBIN METOZ, [IpU-
BaTHOI'O YKpalleHs XUINIIA, KOTOPBI
TUNIWYEH ST GOIBIIMHCTBA, CTAHOBUTCS
061IeOCTYITHBIM U IBHBIM, OGII[ECTBEHHO
3HAYMMBIM U OZTHOBPEMEeHHO 3HaKOMbBIM U
MIOHSITHBIM Ka’KIOMY». p




ELECTROBOUTIQUE

=

ANEKCEU WYNbIUH,

APUCTAPX YEPHDIWIEB

MockBa, Poccus

Icon Man

WUHTepakT1BHbIA 00beKT. MeTann, CTekno, XXUAKOKpUCTANIMYecKue

KpaHbl, Meuanneepbl, nporpaMMHoe obecreyeHue

IKCTPUM-NapK

Electroboutique

Medua apm 2.0 — 3mo pabomel Ha ocHoge 8cem
U36eCMmHbIX 3/1eKMPOHHbIX ycmpolicme — meJie-
gu3opos, LCD-3kpaHos, 0uo0HbIXx bezywyux cmpok,
gudeokamep. Mol 0ononHsem ux cobcmeeHHbIMU
paspabomkamu, 3cmemuyeckumu U mexHu4eckumu,
mem cambIM MeHSIS UX NpazmMamuyeckyro @yHKyuo-
HaneHocme. [peobpaxcas 6eimossie ycmpoiicmea,
npou3800s xyooicecmeeHHble NapaooKCbl HA 0CHO8e

exXceo0He8H020 oneimda, mbl co3oaem uckyccmeo.



B [lepmMM XyIO)KHUKY YCTAHOBSIT TUTAHTCKYIO CBE-
TOAVMHAMMYECKYIO CKYJIBIITYPY YeI0BeKa M3 MKOHOK.
HoBpIii TepMcKUTL «JeioBedek» 6yzet ot 4 1o 10 me-
TPOB BBICOTOM. ET0 060/104Ka GyZeT BBITIOJTHEHA U3
IIPOYHBIX BOAOHEITPOHMIIAEMBIX MaTEPUAJIOB, JINIIE-
Basi CTOPOHA — 3 TOJICTOTO OPTCTEKIIA, KapKac u3 6ye-
CTAIIEN cTanu. B cBS3M ¢ YeM BCIIOMMHAIOTCSI CTPOKM
13 COBETCKO MpOoTaraHzbl Mpo «6POH3Y MYCKYJIOB 1
CBEXKeCThb KOXKW». [lepez rimazaMmu BO3HMKaeT 06pa3
CBepxCyIiecTBa, CyniepMeHa: 3prOHOMUYHOTO, TeX-
HOJIOTMYHOTO ¥ 6€CKOHEYHO 06POsKeIaTeIbHOTO K
103epy, TO eCTh IT0/Ib30BaTes0. VIKOHKM Ha ero Tejie
OYZyT 3aropaThCs ¥ TAaCHYTH I10 OIIpeieJIeHHBIM aJiro-
pPUTMaM: B CJTy4aifHOM MOpPsiZKe, BOTHOM CBEPXY BHU3
Y CHU3Y BBepX, BJIeBO-BIIPaBO, U3 LIEHTPa, UMUTHUPYS
ceprauebuenue u myabcaiuio. Kak u momo6aer cyie-
CTBY 3II0XY BBICOKVMX TEXHOJIOTMIA.

Icon Man, KcTaTy, Ha3BaH 10 AaHAJIOTUY C ITPOAYK-
Tamu pupmbl Apple, Ha mogo6ue Ipad mnm Iphone,
CTABLIMMM y>Ke ITpeMeTaMM KyJIbTa JIsT MUJUIVO-
HOB JIf0fe BO BceM Mmupe. ToibKo ATKOH-MeHY elle
IIPUZIETCSI 3aBOEBATh ITOMY/ISIPHOCTD ITEPMSIKOB, JTaKe
HeCMOTPS Ha TO, UTO OH CaM I10 cebe — «MKOHA CTUJISI».
KcraTn, In3aiH Ka>KA0 MMKTOTPAaMMBbI VT MKOHKMU
pa3paboTaH crienaabHO AJIsI TIpoeKTa ¥ 0603HaJYaeT
Ba)KHEWIIIMe COCTOSTHUSI, SMOLIUU, ITPOLeCChI M 06b-
eKTbI ZlesITe/TbHOCTY YeJIoBeKa: IBV>KeHMe, TI060Bb,
ob1eHMe, CTapOCTh, PaZlOCTh, €1y, CEKC, MAaTePUHCTBO,
CMepTb, aBTOMOOWIIb, KOMIIBIOTED, IOM U T. /1. TaKo#
10 CYTU MaMSTHUK M €aTbHOMY KMGOPTY, UCKYC-
CTBEHHOMY pa3yMy, B KOTOPOTO PUCKYeT IPeBPaTUTh-
€Sl K&KIBIN YeJIOBEK, Ybsl )KM3Hb IMTPOXOJUT MEXaHM-
YeCcKM, II0 PACIOPSIIKY U IpaBwiIaM. Vy HalipoTus,
3TO 6yZIeT YTO-TO Bpoze MH(POPMALVIOHHOM CKYJIbII-
TYPBI - 6aHKA JaHHBIX YeJIOBeYECKUX ITepe’KMBAHUN
Y 9YBCTBMINIL. VIHTeprpeTalnii 6yeT MHOXKECTBO.
BrutoTe 0 KOHCIMpomorndeckux. M He 6e3 ocHOBa-
HUI, TOCKOIBKY Icon Man comep>KUT B cebe 1 HEKYIO
yIpo3y, HalloOMMHasi MUCTUYECKOTO IJIMHSHOTO UCTY-
KaHa, KOTOPBII, TOTO IJISIIV, OJKMBET, eCJIN IToA06paTh
K HEMY BepHBIV OyKBEHHBI KO, VIV IIPOU3HECTN
HaJl HYM TIpaBUIbHOE 3aK/IMHAHMLE. p




AHHA XENYLb

CankT-lletepbypr, Poccus

KBapTupa B Ilepmu, us cepun

«Kumasg 3odHa»

UHcTannauma. Metannnyeckumn npyTok, cBapka

AnHa )Xenyab

HauyaneHuk yexa memannoobpabomku nepuo-
ou4ecku MHe zogopum: «AHS, 3aHaAacb bbl Mol
ny4quwe makpames. Moe uckyccmeo, eepHee, pea-
usayus kakoi-1ubo Moeli udeu, KaK npasuJo,
Haxooumcs 6 3asucumocmu om Jatooel, Komopbie
MHe nomozatom desname pabomel. 3mo 06bI14HO
ceapujuku, mokapu, caecapu, Cmosaspsl, zpy34u-
Ku, caHmexHuku, 3n1ekmpuku. OHU 06b6IYHO 3aHS -
mbl 0OCHOBHOUI cgoell pabomoli, u MHe npuxooumcs
ux yzoeapueame coesams mo, 4mo MHe HYICHO.
[Mosmomy mMHe o4eHb 0a8HO xomes10Cb Halimu
Kakoli-mo npuem obpaujeHus ¢ Memasanom, Ko-
mopblii Moz 661 damb MHe 803MOXCHOCMb bbimb
uHozoa Hesasucumol. KoHeyHo, mpu zo0a Ha3ao
a 6osnack daxce npukacamocs K Memanny, s He
3HA/1G HU €0UHO020 €20 C80licmea u 0ajce He Moza1a
npeonosoxcume, Ymo g 8 COCMOSHUU NpUOasams
emy Kakyto-mo ¢opmy u NOHUMame, Kak mexHu-
yecku coenams mo unu opyzoe. MHozoa sxcenaxue
He3aeucuMocmu Hamaakueasno MeHs Ha oneim u
becyeHHy npakmuky, UH0z0a Ha euje 6016wy
3a6UCUMOCMb, KOMOPAs meneps 8bl/1UBAEMCS 6
MO0 NpuUes3aHHOCMb K mem, ¢ kem pabomato, Ho
OMHI00b He 0M 3M020 NOSIBUJIUCL NPUEM HAMA-

mbl8aHus u ckysbnmypa uz memania 6e3 ceapku.



AnHa XKenygp — XyIOXKHUK CTUIISI, B TOM MCKOHHOM 3Ha4eHMM CJIoBa «stilus» -
CTep>KeHb, TTepo JJisi MCcbMa. [leiCTBUTEbHO, CKY/IbIITYPbl AHHBI BBITJISIASAT Tak,
6yZATO GBI X OYEPTVIIV UJIV OGPUCOBAIN B TpOCTpaHCcTBe. OHM HATOMUHAIOT CO-
60V 3CKM3BI, TEKCT VIV TPEXMeEPHYIO rpaduKy. ToOIbKO BMECTO TMHNUNA — MeTaJIN -
YyecKasi IPOBOJIOKA, apMaTypa, IPyThsl. B MecTax cowieHeHNI — CBapKa. A B Kaue-
cTBe 6esoro ¢oHa - a6COMOTHAS ITYCTOTA VTN «OTCYTCTBYE IIPOCTPAHCTBA», KaK
OTMMCBIBAET 3TOT 3(PPEKT cama XyZLO>KHUIA. DTA OMYCTOLMIEHHOCTD CYPOBBIX 00'b-
€KTOB, BBITIOJTHEHHBIX 13 KECTKOT0, MHOTZIa — PKaBOTO0, MeTaJl1a, COMVKaeT UX C
no33meit Jlao LI3bI, cKasaBiIero ogHaxapl: «MaTepuanbHOe — I10JIE3HO, HeMaTepu-
aJIbHOE — CYTh OBITMSI». BO3MOKHO, MICXOZS M3 ITOI IMO3TNUECKOM (POPMYIIbI, aBTOP
«apMaTypHOM TpapMKM» JOBOAUT MEIIAHCKII GBIT [0 TTOJTHOTO VICTOLIEHMS, 10
CTaZVIV MaTepPUATIBHON OAUCTPODIHN, TNIITAs TpeAMeThl KPOBU U IIOTHU. OCTaBIsIsS
ce6e Ha IMaMSITh TOJIBKO MX KapKachl ¥ 09epTaHMsI. BEIXOAUT MHTepeCcHBIN pacKiIaz:
AHHa BOCIIPOM3BOAUT B CBOEM MCKYCCTBE COTHM ITPeJIMETOB — OT OyKeTa HEeBeCThI
Y TVMIMY3MHa [I0 KYXOHHOTO CTOJIa, CTMPaHbIX HOCKOB U IIBETOYHOTO Kaimo. Ho
BMeCTO Harpy>KeHHBIX HEHY>KHBIM 00beMOM ITPeIMETOB BbIJAeT TOJIbKO KOHTYPHI,
«OCTOBBI» GBITHS.

YTo 1 roBOpUTh, AHHA JKeTylp HaIllJIa KpaiiHe yAauHOe TIaCTUYeCKoe pelleHe
ILJISI CBOMX XYZIO’KeCTBEHHBIX el Ee «yKele3Hast JIOTMKa» CIIOCOOHA TTOSYMHUTD
cebe 1r06bIe OPMBI U Bellly OKPY’Kalollero Mmpa. Becb oxyc B ToM, UTO Ipesme-
ThI BO3BPAIIAIOTCS 371eCh KaK ObI B COCTOSTHME I0-OIlpeMedyeHHbIX SMOPMOHOB — B
JIOHO IV ¥l MBICTTIMBIX 06Pa30B.

Ha 3ToT pa3s ofHY 13 CBOMX «ITPOeKIMI» AHHA MOCTPOUT B [lepMu. D10 6yIeT make
He Habop OTAETbHBIX ITPEIMETOB, a LieJIasl XKMJIIUIOIAaAb. Ha yiuiie mosiBUTCS Me-
Ta/UIOKOHCTPYKIVSL, M306paykaroliasi IUIaH WIM 3CKM3 00bIYHOM KBapTUpbl. CTaH-
IapTHOe KMINIe GyZeT YCTaBJIeHO TUMTMYHBIMYI ITpegMeTaMy Mebeny — IMBa-
HOM, IIKadoM, CTOJIOM 1 CTyIbsiMU. Ha cTeHe GyzeT BUCeTh 3epKaJio ¥, BO3MOJKHO,
rmocTep. B y6opHOII 6yIeT MHCTA/TIMPOBaHA CAHTEeXHMKA. B AHMHOTI KBapTupe 6y-
JleT BCe KaK Y JIFoZIeN M KayKIbI CMOXKET Ha/le/IMTh 3TO IIOMelleHe ITyCTOTHI C06-
CTBEHHBIM BOOOpa’keHMEeM: MBICJIEHHO TTOI00PaTh HY>KHYIO OOMBKY /JIs1 IVMBaHA
VUIVI TIOBEPXHOCTD CTOJIEITHUIIBI.

HTepbepHasi TeMa — «O6BbeKT Ha paiioHe», «kKoMHaTHOe pacTeHMe», «kKabMHeT»,
«KoMMyHMKauum» 1 T. 1. YHMKaIbHOCTb II€PMCKOJ KBapTUPHI B TOM, UTO OHa 6Y-
ZleT «>KUTb» Ha yanile. ClreZl0BaTeIbHO, IIOSIBUTCSI HOBBIV KOHTEKCT: MHTEPBED B
IKcTepbepe. HaxXoAs1ch BHYTPYU «KBapTUPbI», BBl 00HAPY’KUTE Ce6sT 0THOBPEMEHHO
BHYTPM YIOTHOTO KUJIUIIA U Ha BUZY Y BceX. MOSKHO OyZIeT Oy TUTH Ce0s B CUTY-
anyy KOHGJINMKTA YaCTHOTO ITPOCTPAHCTBA M 0OIeCTBEHHOTO, B 06CTAHOBKE e/yi-
HOBPeMeHHOTO0 M3006MJINS U MYCTOTHI, TJle TPaHb BHEIITHETO ¥ BHYTPEHHETO CBeJle-
Ha K MMHMMYMY ¥ HallOMMHaeT JIUIIb TOHKMI KOHTYP. p
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O ToMm, uTo Pycram VcMarnsios He-
PpaBHOAYIIIEH K TeMe aHTUYTOIINIA

U (PyTypOJIOTMY, TOBOPUT €0 Cepusl
CKYJIbII-TYP, BBIITOJTHEHHBIX 13 «OT-
XOJIOB Te€XHOTE€HHOJ LVIBUIM3aLII».
B HOBOM IIpoeKTe PycTaM o6palliaeTcst
K CIO’KeTy TeXHOT€HHOT0 Oy/IyIIero,
HaceJIeHHOT0 K60praMim 11 aHTPOIIO-
MOP(HBIMY POGOTaMM-TTIOMOITHMKA-
mu. [TepcoHaXK 3TOV UICTOPUM CITY>KUT
B MIepMCKOIi 616TMOTeKe, OH TIOMOTAeT
YMTATeISIM IPUOOIINTHCS K MAJIOIIO-
ITYy/ISIPHOM CerOAHSI KY/IbType UTeHMsI.
OH, CMMBOJI 31I0XY CYyIIepTeXHOIOT U
Y1 CBEPXCKOPOCTHBIX MH(MOPMaLu-
OHHBIX [IOTOKOB, IIPOMaraHAMpyeT
CTapbIi «IeTOBCKUI» CIT0c06 MHMOP-
MAIIOHHOTO 0OMeHa — YTeHHe Tie-
YaTHBIX KHUT. VICKYCCTBEHHBIN pas-
YM JeMOHCTPUPYET 3[leCh YBaskKeHe
K pa3yMy 4ej0oBedyecKoMy. B KoHIIe
KOHIIOB, He TaK y>X U IJI0X0, €CIIN
«peaJIbHbIe MMallaHbl» 3aX0TST IT0Ce-
TUTDb TOPOZICKOe KHUTOXPaHMINIIIE,
XOTSI 6bI paiyi TOTO, YTOGBI TO3HAKO-
MMUTBCS C IEPMCKMM aHIPOUIOM.
[l7ist 3TOVE paboThI VICMarmioB UCOTb-
3yeT YHMUKA/JIbHYIO TEXHVKY, KOTOPYIO
MO>KHO Ha3BaTbh TPeXMepHbIM BUTpa-
>KoM. CBMHIIOBBI€ ITeperrIeTH (ere
OZTHO TIepecevyeHie C KHVYKHO TeMOA)
BBITIO/THSIOT POJIb HeCylIlell KOHCTPYK-
LIV, a CTeKJIa OBeILeCTB/ISIOT MeTa-
dopy 0 «cocyle 3HaHMI», B KOTOPBIN
«CKOJIBKO B HETOHM B/IMBall — He Ilepe-
TIOJTHSIETCS], CKOJIBKO 113 Hero Hi OT-
JIMBal — He YObIBaeT». p
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Ecivt BepUTh YCTOMYMBBIM BBIPAyKEHUSIM, TO B KaXKIOM TOpoJe uMeeTcs «cepane». OHO HaXo-
IUTCS TAEe-TO B IIeHTPe, ITy/IbCUpPYeT U IPUTSTMBaeT K cebe Bce IJITaBHbIe TOPOJICKIIe COOBITUS U
HOBOCTU. VIpuHa HaxoBa peliniia BU3yaan3MpoBaTh 3Ty SI3BIKOBYIO MeTadopy, IpeBpaTuB ee B
KMHEeTUYeCKYI0 MeTacKyIbITypy. «Cepaie ropozia» MpecTaBisieT c0603i MeCTO PacKOIIOK, Hau-
6oJiee BasKHasl ¥ CEHCAI[MOHHAsI YacThb KOTOPBIX OTKPHITA [1JIs1 0603peHMs My6amKy. B KauecTBe
apTedaKTa 3pUTeJIAM IIPEeCTABIAT apXeO0JIOTUUeCKYI0 «HaX0AKy» KoHIIa 2010-x romos: CEP/ILIE,
KOTOpOe JI0 CUX ITOp 6beTCsl, HeCMOTPSI Ha ITOYTHU TPU BeKa paboThl, UCTOPUYECKMe KaTaK/IM3MBbl U
HeITPOCTYIO 9KOJIOTMYeCKYI0 06CTaHOBKY. VpyHa HaxoBa onycbIBaeT CBOIO OYAYIIYIO CKY/IBITYPY
B MaHepe JKros1s1 BepHa, aHTa3upymolero o6 ouepelHOM HeBepOSITHOM MH>KeHEPHOM OTKpBI-
TUN: «IIPEKPACHOE CTAIbHOE, CO C/IeflaMV p>KaBUMHBI, cepAe [lepmu, — 3T0 3aBOpa’kyBalolee
3pesuiile TUTaHTa, HAChIIIAIOIIETo )KM3HbIO apTepuyt ropoZia. CKBO3b 9acT COCYLOB-TPYO, 0uM-
IIeHHBIX OT 3eMJ/IM ¥ KyJIbTYPHBIX HaCJIOeHW I, BOCXUIIeHHBIe JKUTEIN U TOCTU YPaabCKOT0 Kyb-
TYPHOTO ¥ IIPOMBIIJIEHHOI'O LIeHTPa MOI'YT BUAETh >KUBUTEIbHYIO KpOBb [Tlepmu.

O6Ha>KeH MOIIHBIN Ky/JIbTYPHBIN CI0J FrOpoJia, Tpoy3BeieHa pPa3MeTKa, BIHA BepXHss YacTb
IIOPa3UTeIbHOTO IPUPOSHOTO (peHOMEeHa: OUMIIeHHOIO OT I'PYHTA, TMTAaHTCKOTO GPOH30BOTO
(CTa/IPHOTO IV >KeJIe3HOTO), CO CJIeZIAMM IT030J10ThI, cepAtia [Tepmu. Tak>Ke BMIHA KPOBEHOCHAsI
CeTh COCYZ0B, OKPY>KaIOIIMX CepALe, BXOASIINX M BBIXOASIINX M3 Hero. Cocyapl [lepmu — 310
Pa3HOTOo AyaMeTpa ra30Bble, BOAOIIPOBOLHBIE M KaHAJIM3ALMOHHBIE TPYOBI,  TAaK>Ke dJIeKTpuye-
CKMe U pa3JMuyHble KOMMYHMKALIVIOHHBIe Kabenn. OTAe/IbHbIe YaCcTU COCYAOB-TPYyO 3aMeHeHbl
MPO3PaYyHbIMM M/ IIJITACTMKOBBIMMY, Yepe3 KOTOpble 3pUTesI MOT'YT Hab/IofaTh HUKOTAA He3a-
MMPAIOLIYIO )KU3Hb IIYJIbCUPYIOIINX apTepUIi TOpoAa, NepeKauyMBaoIX apTepUaIbHYIO U Be-
HO3HY!0 KpoBb [Tepmut. CuicTeMa COCYZ0B COCTOUT U3 ABYX VIV O0jlee HaCOCOB, TOHSIOUIVX KPOBb
(pa3HBIM 06pa3oM IOJKpalIeHHbIE JKMAKOCTY) TI0 3aMKHYTOM cucTeMe Tpy6. Packom xopo1ro
OCBellleH: B TeMHO€e BpeMsl CyTOK IIPSIMOYTOJIbHBIN CTOJIII CBeTa, IOAHMMAIOIINIICS M3 3eM/IN, Ha-
[JISITHO OIIOBEIIAeT IIePMSIKOB M FOCTEeV ropoza 0 MeCTOHaxoXAeHmM CepAlia ¥ ero HeyCTaHHOM
6ueHNM. PacKoI Ha/le>KHO 3allIMIIeH OT BO3/elCTBMS OKPYsKalollleli Cpefibl TOJICTBIM CTEKIOM
VIV TUIACTMKOM, I10 KOTOPOMY MOTYT CBOGOJHO XOAUTD YAMBIIEHHBIE ITIOCEeTUTEN U M3y4aTh pa-
60Ty «Cepaiia Topoar.

B XonomHOe BpeMs rofia, BO BpeMsI 0CaJKOB KaK B BUJle CHeTa, TaK U B BUZe AOXKAS, IPO3PayHbIi
HACTWJI 60 OUMIIAeTCsI, 160 IIOTOSHbIe YCI0BMS IIPUHMMAIOTCS KaK eCTeCTBeHHOe (QPyHKIIMO-
HUpoBaHMe «CepAlia TOpoAa», a I0CeMY — UTHOPUPYIOTCSI».

CKy/IBITYypa HaBepHsKa BbI30BeT aJI/II03MY C Ha3BaHMeM 3HaMEeHUTOro poMaHa AjieKcest ViBaHOBa
«Ceppauie [TapmMbl», KOTOPBI MHOTVE IEPMSAKY BOCIIPMHSIIN KaK JPeBHEMIIIYIO ICTOPUIO POJHOTO
Kpas M 4acTh epMckoit Mudonorumn. [Tocne nmossenenus «Cepaiia» VMpuHbl HaxoBoii, rOpof; Tpro6-
peTeT ele oaVH QaHTACTUYECKUI Y KPACUBEMIIN CLIeHapUV >KMBOTO TOPOZa, >)kuBou [lepmu.



BAJIEPUU KOWWNAKOB

MockBa, Poccus

Mask

WUHcTannauums. Metann, cBapka, OeTOHHbIN (YHOAMEHT

Banepun Koumsisskos

JaHHbll npoekm koHmekcmyaseH, oH pabomaem
€ 20po0cKoli cpedol, CUMBOU3Upyem Masik Ha
bepezy peku Kamol. Takum o6pasom, npoekm
8bIN0JIHSIEM He MOJIbKO 0eKopamueHyo yHKuyuUIo,
HO U pacwiupsiem zopu3oHmsl 6000paxceHus
Kax)c0ozo xcumens 20pooa. Bcs komnosuyus
obpaweHa K peke. Peka — 3Hakogoe pumyasbHoe
npocmpaHcmeo écex NOpe4HbIX Kyabmyp, m. K.
20p00 c/103cUCs 80016 bepezos.

Ob6o3HaveHue u ycmaHoeka «Masikas 30eco
CUMB0IUYHbI. [1a0b peku Kak zopu3oHmMarns,
nocmosiHCMeo npupoosl U 6epmuKab, KAk 3HaK
yesoeeqeckux ycunui. bawHsa-ckynenmypa He
umMeem HUKAKuX NoIUMuUYecKux u Xo3slcmeeHHbIX
@yHKyul, no gpopme oHa HanoMuHaem
npombiwieHHble KoHcmpykyuu XIX eeka unu
cumeonuky aeaHzapoa 20-x npowis10zo eeka. Ee

U3J/1IoOMaHHOCMb noemopsiem cxemy 08UMCeHUs.
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Npes «Masika» BbIpOC/Ia U3 IIPOEKTa
«Henocsiraemble», KOTOPbIN BIIepBbIe
OB TIOKa3aH B ceHTs160pe 2009 roza

B pamKax Il MocKOBCKOVI 6GueHHasTe
COBpPEeMEeHHOro0 MUcKyccTBa. B 2010-m
IIPOEKT BBICTABJISJICS B My3ee COBpe-
MeHHOro uckyccrsa PERMM. YacTbro
BBICTaBKM OBUIM 3ap>KaBeBIINE CKYIb-
IITYpBI-0AITHM, HATTOMMHAIOIIVE CTPO-
WTeJIbHbIe KPaHbI M1V aBaHTapAHbIe
VIH>XeHepHble KOHCTPYKUNH, Bpozie
6amen TatnmHaa u [llyxoBa. OTnmune
6amnreH KonuisskoBa B TOM, UTO «TUIIEp-
600 IHAS KOHCTPYKIMSI», JIesKalllas B
OCHOBe V3BECTHOM CeTUYaTON apXUTeK-
TypbI Hadana XX BeKa, 34,eCh IIpefeb-
HO MICKa’KeHa U JeKOHCTPYMpOBaHa.
P>kaBuUMHa CMMBOAMU3NPYET BpeMs U
cj1efbl UICTOPUM, a COTHYThIE «CITMHbBI»
COOpY>KeHM HaMeKaloT Ha KaKyI-TO
4YeI0BeYeCKYI0 CJIOMJIEHHOCTb MM, Ha-
060pOT, Ha TOTOBHOCTD K IBVDKEHMIO B
IIPOCTPaHCTBe. VIMeHHO 3TO HecoBep-
LIEHCTBO P>KaBbIX MKOHOCOB leJlTaeT UX
npegMeTaMy aHTUMHIYCTPUATTbHBIMU
¥ 6OJIBbIIIE POSHUT C OKMBIIVMMMY Ha-
CTOJIBHBIMM JIaMIIaMM aHMMallVIOHHON
cTynuu Pixar, yeM ¢ «Tparmueckum ¢o-
Hapem» (6anrHs Diidens B MHTepIIpe-
Taly coBpeMeHHMKOB). Korma 6ammHs
OyZeT yBeHUYaHa MassYHBIM M3TydaTe-
JIeM, 3TO IIPUATHOE CXOACTBO CTaHET
emte 6omee oueBUAHBIM. CaMbIM MH-
TepecHbIM B 3TOM IIPOEKTe SIBISIeTCS
TO, YTO Bce Ipou3BeAeHMs1 KolIsKoBa,
HeCMOTPsI Ha, Ka3aJIoCh Obl, ITPOMBIIII-
JIEeHHBIN KOJ, MaTepMaJIoB, IOJYePKHYTO
HeYHKIVIOHAJIBHBI 11 He IIPUCIIocobie-
HBI K )KM3HJ BHe BbICTAaBOYHBIX 3aJI0B.
«Masik» B 3TOM CMBICJIe — YHVKaJIbHbBIN
aBTOPCKMUM IIPOEKT, IIpefHa3HaYeHHBI
JIJIS1 >KU3HU B TOPOZICKOM Cpefie U CIIy-
>KeHUIo 110asIM. Kpome Toro, 3T0 moka
eIVIHCTBeHHBIN B MUpe IIPOeKT apT-
Masika. [lepMcKoe «4yzio cBeTax. p




TEPE3A XUMMEP

PeiikbaBuk, cnanams

[lepeMeliieHHass peaJIbHOCTD

WUHcTannaums. Metann, nnactuk, npoBoioka

Ynuua JleHuna, 66

Tepesa Xummep

51 0aeHo xomena nobbieame 6 Poccuu, y MeHs daxce

8 Hbl0-LIOPKCKOU Cmyouu Hao Kpoeamoto eucum Kapma eauieli
cmpanbl! [losmomy nonyuue npuzaawieHue nocemums [lepme,

A ¢ padocmeto coznacunacs. [lepemeujeHue no Mupy okazasno

Ha Mou pabomel pewatoujee eausiHue. Bce mou npoekmeol cesi-

3aHbl 1U60 ¢ KAKUM-MO KOHKpemHbIM MecmoM, ubo ¢ cumya-
yueii, KOmopyr 0Ho coz0aem — mMo ecmb C NOHAMUEM «2eHuUll

mecmas. MeHs oyeHb eneyamauna lNepmeb, ceiiuac s npuoymei-

8at0 0/ 20p00A OPUZUHAJIbHBIL NPoeKm.
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11 Hos16ps1 2010 roga Tepesa XumMmep npueskana B
Ilepmb c nekuuen «IlepeMelieHHas peaJbHOCTb». Ha
JIEKLIMM XYA0KHULIA paccKasasia o crienudyKe CBOEro
TBOPYECTBa, a TAaK>XXe 0 CBOMX OeCKOHEUHBIX ITlepeMe-
LIeHNSX 110 TOPOZlaM U CTpPaHaM, BCTpe4M U paccTa-
BaHMS C KOTOPBIMM OHa IepeKMBaeT KaK «CJIaJKYI0
MeJIaHXO0INI0». CTOUT OTMETUTD, YTO XMMMep O4eHb
4yTKas ¥ BHMMaTeJ/IbHas XyZoXXKHUIA. Ee cTuib —

3TO JleJIMKaTHOe, la’ke GepesKHOe B3aMMOJIe/ICTBIIE C
OKPY’KaIoI¥M MMPOM M HU B KOeM CjIydae He Ha-
CWJIBCTBEHHOE BHepeHMe. Ee MMNUK KaK CTPUT-
apTyCTa — 3TO OTHIO[b He SIPOCTHBIN Y/IMYHbIN aK-
TUBICT, a CKOpee — XyZ0’KHUK-MeHeCcTpesnb. YTO6bI
TIOHATh €e MaHepy B3aMOZeCTBUSA € IPOCTPAaHCTBOM
¥ BpeMeHeM, MO>KHO IIpMBECTU B KayecTBe IIpuMepa
OueHb XapaKTepHyIo paboty Xummep Of Light («/3
CBeTa»). DT0 06beMHasi TeoMeTprYecKast CKYJIbIITY-
pa B CTUJIE OI-apT, BbIIIOJIHEHHAS 3 HallIeHHOM Ha
ynuie ¢dorobymaru. IToz Bo3ieliCTBYIEM COTHEUHBIX
JIy4ein, MaZalolyX Ha CKYJIbIITYPY, HeIIpOsIBJIeHHas
cuHsIst GoToOyMara IoCTeleHHO BbIlBeTaeT U KaK Obl
yBsiZIaeT, Tepsisi CBOV IMepBOHAYAJIbHBIN 00/IMK. B 310
paboTe XmuMMmep MposiBMIIa ce6sI KaK apXUTEKTOp €
0COOBIM TPexXMepPHBIM TUIIOM MBbIIIJIeHMS; KaK (puIo-
cod, 3alyMbIBaIOLINIICSA O BOIIPOCaX BpeMeHM, CMep-
TV VI CMHTEe3a Pa3/INYHbIX SIBJI€HU; a TaK)Ke KaK 9KO0-
JIOTMYECKMI XYJOKHUK, [IOCKOJIbKY MaTepyajioM JJIs
PaboTBhI CTaJI 110 CYTU MYCOpP — BbI6poIlIeHHas 1ab0-
paTopHasi doTobyMara. V rpu BceM 3TOM 3Ta pa3Bep-
HyTasi BO BpeMeH) MHCTaJIIAL/s OYeHb JJaKOHUYHA U
JICITOJIHEHA [1033MeM, KaK SIIOHCKOe XOKKY.
OxasbIBasich B TOPOACKOM cpeie, XMMMep 0CTaeTCs
BepHa cBoeMy CTUIO. Ee paboThl JIerKye U UCKpU-
CThIe, a ellle OYeHb Ile/ipble 110 OTHOILIEHUIO K JKUTe-
JISIM TOpofia — IOCKOJIbKY IIOCTOSIHHO BbIpabaThIBAIOT
MIOJIOKUTEIbHYIO SHepruio, 6yIy4y MCTOYHMKAMU
3pUTEIbHOTO HaclaXKIeHMsl. 3/1eCb 0CO6eHHO MHTe-
peceH TBOPYeCKUI MeTOI, HOy-Xay, Tepe3bl XuMMep.
Benb ee paboThI, HECMOTPS Ha MCIIOJIMHCKUI Mac-
ITab, BBIIIAAST O4YeHb HESKHBIMMU U )KeHCTBEHHBIML.
Ee TexHMKa 3aK/II04aeTCsl B BbIK/IaZbIBAHUYM PUCYHKA
671ecTSAIMMY IIBeTHBIMU IIJITACTMHAMU, KOTOPbIe Kpe-
ISITCS K IepeBSTHHOM OCHOBE C IIOMOIIbIO «6YIaBOK».
Haz Ka>kbIM TPOeKTOM OGBIYHO paboTaeT mesast
I'PYIlla BOJIOHTEPOB, Ha CO3aHNe Y30pa YXOAAT Thl-

CSIYY MeTaJ/UTN4YeCKUX 6/1eCTOK, KasK-
Jlasi — pa3MepoM C IIOJHOC. DTO OYeHb
HaIlOMMHaeT BBIIINBKY 01ICepOM UK
TOYHee — IINTbe MalieTKaMMU. Tak 4To
nosiy4aeTcsi, 6yATo 661 XMMMep bepeT
CepyIo XOJICTUHY 3aHMS U BbILIVBAeT
Ha Hell 3epKaJIbHbIMM «4elllyKaMM»
BOJIIIeOHBIN y30p. B pe3ybTaTe He-
B3Pa4HBbIN OM, FOPOJCKasi «30/IyIIKa,
IIpeBpaljaeTcsl B HaCTOSAILYIO IIPUHIIeC-
Cy, K IIepcoHe KOTOPO¥ 06palialoTcs
B30PbI BCeX FOPO>KaH U rocTei. «Jlo-
MalllHee IIJIaThe» IpeBpalllaeTcsl B I/1a-
MYPHBIV, BeUepHMIT HapsiJ, a 3HA4UT,
HacTyaeT BpeMsI IIpa3fHMKaA U TOpPOJi-
CKOTO 6asa.

3HaMeHUTBIN «MePLALINI» TPUII-
TuXx Tepe3bl XMMMep yKpallaeT CTe-
HBI TpeX 3JaHUM B PelikbsiBUKe. DTO
npousBeneHus «Bogomnany», «ByikaH»

U «JleZHUK», BCe TPU Bl SIBJISIFOT-

cs1 yacTblo «[opHO cepum» (Mountain
Series) u mocesIeHbr Mcmaumymm. Kak
TOBOPUT CaMa XYZ0>KHMIIIA, OHa IIbITa-
J1ach HaITY O6ILVe YepPThI MeXKIy TeM,
4YTO CZIeJIaHO YeJI0BEKOM M IIPUPOLOMN,
U cZlesIaTh 9TU JIBa MUpa 6/1vKe APyT K
Opyry. B pesynbraTe foMa, IIpeBpallleH-
Hble B TOpHbIe BepIIMHBI, CKOBAaHHbIe
aJIMa3HbIMM JIbAVHAMMY, C HUCIIAJ1a-
IOIIVIMMY IOTOKAaMM BOJbI MJIM pPacKa-
JIeHHOJ J1aBbl, KapIMHAJIbHO MEHSIIOT
HacCTpoeHMe ropoga. HacreHHbIe y30pbl
XumMMep MO-HACTOALEMY CUSIOT, Iepe-
JIMBAIOTCS Ha COJIHIIe, MePLAIOT U Jaske
KOJIBIIIIATCSI HAa BeTPY (ITOCKOJIBKY ITaii-
€TKV KPeIsITCs TOJIbKO B OZTHOM TOYKE).
OHM 0>XMBAIOT. V] BMecTe C HUMMU OXU-
BaeT Hallle BOOOpakeHIe. p
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HAPPINESS IS JUST
AROUND THE CORNER

BORIS MATROSOV

MOSCOW, RUSSIA

Optimistic environment by Boris Matrosov was shown
for the first time in 2005 at the landscape sculpture
festival Art-Pole (art-field). In the context of Rublevka
(the famous luxury district near the Moscow) veneer
installation by Matrosov looked like a simple statement of
fact - happiness is not around the corner, ideed it is right
here, in the elite village.

In Perm, the project gets the real social meaning and
became the motto of public expectations and hopes. It
looks like soviet street-slogans about the bright future

and inevitable victory of communism, but without any
ideological or political overtones.

Nowadays it is the most life-asserting russian monument
with a strong positive affirmations and message of
happiness.




BORDERS OF THE
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MOSCOW, RUSSIA

Works of Nikolay Polissky rhymes with Permian cultural environment very well. For
example his well-known environment «Borders of the Empire», presented for the

first time at the festival Arch-stoyanie in 2007. In Perm this wooden pillars with tops
in form of two-headed birds were almost literally reminiscent of the local «Siberian
outpost». In 1824 two obelisks, crowned with double-headed eagles have been designed
by the native architect Sviyazev and were devoted to the arrival of Alexander I in Perm.
We can see those obelisks on the photos of legendary Prokudin-Gorsky. In Soviet times
obelisks were destroyed and only in 2004 one of them were restored. In 2008 in Perm
appeared the «avenue of obelisks» by Nikolay Polissky. When the same objects were
exhibited in the open field in Nikola-Lenivets village, this poles looked like archaic,
totemic, heathen temple sculptures or huge amulets against hostile forces, installed
here to intimidate and at the same time decorate the area. In Perm area the same poles
are designated boundaries of the new art. p
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MOSCOW, RUSSIA

Alexander Brodsky's architecture is a frozen poetry, born from the most simple and
often useless things. Brodsky is a poet of the old, sent to the scrap lumber, obsessed
with idea of saving the dying world of objects. His work is comparable with the act
of erecting numerous mausoleums and columbarium to store our memories.

Perm Rotunda incredibly contextual building: its design grew out of doors and
windows found in the basement of the local museum. Chalky-white Rotunda echoes
with the architecture of River Station and, in fact, is a part of its interior, performed
on the street. The location of Rotunda was originally implied not to enjoy the
beautiful landscape, as in the case with its prototype - Brodsky’s Rotunda at the
festival Archstoyanie, opening the belle vue. In Perm it was particularly important
to pay attention to the interior structures of Rotunda, promising passers security
and privacy in an agressive urban environment. The doors of Rotunda acts as «doors
of perception» or magic portal into a forgotten and past-times wich we have lost
once forever. p




PROVERBS

VLADIMIR KUZNETSOV

KYIV, UKRAINE

In Perm, Kuznetsov staged a social performance
starring a real traffic policeman. The patrol car
became a megaphone for folk wisdom with the officer
reading witty sayings to traffic violators instead of the
usual admonishments. The action can be seen as an
attempt to rehabilitate the image of law enforcement
officers. The figure of the policeman looms large in
popular culture, where police are sometimes glorified
and sometimes parodied. Kuznetsov’s performance
dramatizes this and also raises a pressing issue for
modern Russia: police reform. )




Ridnyi chose to work in concrete, not marble, granite
or bronze, for his post-Soviet monument to the

ruling class. The work, huge concrete letters spelling
Vlast, a Russian word that can mean both power and
governmental authority, was installed within view

of the Legislative Assembly building. From inside the
building, the word is upside down, a not-so-subtle
message from the artist about the relationship between
the people and power. The letters lie flat on the ground
and are large enough to sit on, so they function not just
as sculpture but as urban furniture.




MOST EXPENCEIVE

PROJECT

ALEVTINA KAKHIDZE
ZHDANIVKA, UKRAINE

Kakhidze draws instead
of shops. Every object in
her drawings has a price
tag based on the formula:
price «a» is equal to price
«b» where «a» is a picture,
and «b» is the depicted
object. This system allows
the artist to virtually
purchase goods as well as
get money for her works.
The «Kakhidze technique»
could be patented as a
form of therapy session for
frustrated shoppers. p
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Street artist, painter, poet, Zinkovsky can’t tolerate gray walls. He sees them as a
personal challenge. With the passion of a Don Quixote, he throws himself at them
with brushes, paints and messages of love and encouragement or of complaint. He
becomes part of the city, a favored child. His street art is not a one-time act but a
continuous creative interaction with the urban environment.

Hamlet in Perm is a separate page of his street art biography. He draws a pistol with
the cheerful slogan «Don’t piss!» in a doorway. He decorates a wall with his version
of the Ugly Duckling. He paints a wistful «Red» face on a concrete-block fence.

In the PERMM information center, he replaces abusive language with numerical
euphemism, creating a digital table of profanity.

Gray walls are a slate on which you can write a message to the world: «Look around!
The world is beautiful and sooner or later, everything will be fine». p
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Minin has given Perm a tale of two Homers on the side
of the Dyagilev High School, painted in the style of an
ancient vase. One is the epitome of Classical artistic
achievement: the author of «The Odyssey» and «The
Iliad,» depicted wearing a laurel wreath and looking
into a mirror. The other, reflected in the mirror, is the
epitome of modern stupidity: Homer Simpson. High-
brow gazes at low-brow in a vivid post-modern tableau.
And perhaps the odd pairing isn’t so far off the mark.
The original Homer was a rare wit who loved to mock
both himself and the Olympian gods. Both seem so at
home in Perm, that it would not be wrong to scribble
«Homer was here» on the city’s walls. p




Jenkins' sculptures are fashioned from
semi-transparent substances, the same
shape of real objects or bodies, like
shining shells. They are ephemeral and
seem to express a Platonic essence.

In workshops in Perm, Jenkins
demonstrated his techniques. The result
was 11 objects by local artists that were
placed throughout the city. Within hours,
the Permian artists felt the full impact of
the ephemeral nature of the works - all of
them had disappeared. )
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BATTLE OF THE THREE

CAPITALS

Organizer: Mikhail Oger

Curators: Nikolay Saprykin [St.
Petersburg], Andrey Vaskin [Perm]
Referees: Trun top n dope / Funk
Fanatix crew, AEK BTK crew, Malik
Artists: Dudes’n’Chicks (Dusto, Nally),
OMUT crew (Bro One, Jimer), Tad crew
(Wais, Three), FUNK FANATIX crew
(Snek, Pixel), 158 crew (SOFER, SPY) —
St. Petersburg

WHAT crew (Stub, Pose), MDT crew
(MESR, GEKA), KGS crew (Zonker, Der),
AES crew (Petro, Syndic) — Moscow
SVRD crew, TCS crew, RMD crew, RST
crew, KASH crew — Perm

The «Battle of the Three Capitals» festival is a non-violent, hip-hop «street fight»
among competitors from upstart Perm and the two established cultural capitals

of Russia: Moscow and St. Petersburg. The combatants vie in graffiti, break dance,
freestyle and scratch. According to its creator, Michael Oger, peace, love, unity and
fun are basic truths of Russian hip-hop culture, along with social protest. The goal of
the «battle» is to convey these truths through music, dance, and the visual arts.

The Perm battle attracted 10,000 spectators as well as 30 contestants each from the
three cities. One notable result of the contest was a 400-square-meter wall of graffiti
at the intersection of Borchaninova and Bolshevik streets by 15 artists. This Permian
«wall of fame» includes tags, font composition, and fictional and popular characters
interwoven with ornaments in the Permian animal style. This wall has become a
monumental manifesto of the «Battle,» the flag of an independent and vibrant street
culture. Perm now plans to host an annual hip-hop festival. The battle continues! p




WALKING MEN

MAYA BARKAI
NEW YORK, USA

Barkai began collecting photographs of pedestrian icons on green
traffic lights worldwide more than five years ago. She has used them
to create her now-famous Walking Men series. In Perm, 77 of the life-
size images, adorn a 130-meter-long fence on Lenina and Uralskaya
Streets in a year-long «walk».

In the project, Barkai explores the conundrum inherent in

various representations of the universally rendered symbol:
although we think of them as typologically identical, they also seem
to a unique character to each urban landscape. Together, they form
a photographic collage which unveils a rich and fascinating world
within the confines of a coherent, multi-lingual

graphic vocabulary. p
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PARADE OF «P» LETTER

THE PERM DESIGN
DEVELOPMENT CENTRE

AND MUSEUM
OF CONTEMPORARY

ART PERMM

[ et
 §

-.-'Ei_QDE'H':'L"-- Tk
g cTabuneHo
r nann3IATAM

M pOCTE
u Annid

The «P Parade» was aimed at making
the city’s new logo, a big red letter

«P» truely part of the urban identity.
The event was accompanied by the
exhibition «I Love P», which included
the best designs and ideas for the
creation of a new «P-identity». The
initiator of the nationwide competition
was Artemy Lebedev, former director of
the Perm Design Center.

The creation of a new city logo in 2009
was accompanied by a wave of debate

throughout Russia and the winners of
«I Love P» were exhibited in Moscow
and St. Petersburg as well as Perm. The

winners - Vladislav Vozdvyzhensky, Nikolai Fedorov,

Ilya Mikhailov and Izhevsk designer Marat Amarey aka
Maratochka - were invited on the opening in Perm. The
exhibition also featured «Perm Metro», an imaginary
map of the Permian subway by Ukrainian artists Hamlet
Zinkovsky and Roman Minin.

The first letter «P» appeared in the festival «Perm Alive»
in front of the Coliseum Cinema in June 2010. Then it
showed up in front of the Big Savino Airport and Theatre-
Theatre. The big red letter will periodically change its
location, marching through the city, infusing citizens with
positive energy and inspiring a new chapter in the city’s
history. p
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The lacy appearance of Zhunev’s painting is
reminiscent of the computer graphics used to create
3-D images. Zhunev employed this style to transform
the street in front of the Perm-I railway station into a
colorful scene resembling «Jurassic Park» on the eve
of an exhibition at the Perm Museum of Antiquities.
The paleontological images seemed to extend the
exhibition into the street itself, turning it into an
informal, open-air museum with a virtual geological
«cross-section» of the region’s ancient history,
including fossils of brachiopods, horsetails

and dinosaurs. p
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For Perm, ZukClub created a story of
striving and vain ambition worthy of

the ancient theater. On the facade of an
abandoned Soviet-era military building,
VKIU, they painted top managers as
Olympian gods. We see Mercury is sipping
wine, while warlike Mars is glued to the
phone. A cohort of middle managers, little
people with big ambitions, swarm over the
building, climbing into holes, looking for
any advantage. And above all the bustle,
hang two menacing characters, a barcode
and fingerprint, representing a world of
surveillance and control. p




RED PEOPLE
PPROFESSORS
ANDREY LUBLINSKY,
MARIA ZABOROVSKAYA
ST.PETERSBURG, RUSSIA

The St. Petersburg art group Pprofessors was founded in 2002 by Maria
Zaborovskaya and Andrey Lublinsky, both graduates of the Stieglitz

Art and Industry Academy and the Berlin-Weissensee Graduate School
of Arts in Germany. The winners of many professional awards, they
have lectured since 2002 at St. Petersburg State University and Nevsky
University. They are members of the Artists and Designers Union of
Russia. Pprofessors specialize in concise, utilitarian, modular forms.
The Red Man is a supremely simple design similar to Lego blocks or
shapes of Tetris. It is stable, reproducible and in some sense immortal. A
laconic and mobile sculpture, it can freely interact with any context. The
Red People have become an unofficial symbol of Perm and several of the
colorful creatures now enliven the city landscape. )
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ANDREY LUBLINSKY,
MARIA ZABOROVSKAYA

ST. PETERSBURG,

Pprofessors have combined art and
functionality in the cause of keeping
the streets of Perm clean. Their brightly
colored creations are two-meter-high
figures based on the global icon for «no
littering» combined with actual trash
receptacles. The iconic figure stands
poised over the bin, one arm extended
as if depositing some litter. p




ANGELS IN THE CITY

SERGEY GORSHKOV
VORONEZH, RUSSIA

G A

Gorshkov has scattered the city with angels -

colorful, naive, winged angels who stand on cold
balconies and quietly watch over the people of Perm.
These wooden angels blend seamlessly into the cultural
fabric of the city, echoing the city’s past, its ancient
folk art and the traditional sculpture of local artists.
On a visit to the Perm State Art Galley, one can see
their antecedents: masterpieces of wooden sculpture
from the XVIII century Cathedral of the Archangel in
the village of Gubdor. Gorshkov’s urban angels turn an
ordinary walk into an adventure. And they remind us
that it takes angelic patience to endure the long Ural
winter. p




GEOGRAPHY

JIMER, AROE, TAKE,

THRES, KREAL
SAINT-PETERSBURG
MARK, NAMER, SNEK,

PETRO, VEDRO
MOSCOW, RUSSIA

CURATORS:

NIKOLAY SAPRYKIN,

MICHAEL OGER

MOSCOW

ANDREY VASKIN

MOSCOW, RUSSIA

In the project GEOgraffiya, graffiti writers from Moscow, St. Petersburg and Perm
have teamed up to decorate the concrete fences near the Legislative Assembly.One
of the oldest way to make an object more attractive is to cover it with ornaments.
The body is decorated with tattoos and clothes with whimsical embroidery.
Primitive ornaments can increase the value of the object, protect against evil
forces and or change spatial perceptions.

The GEOgraffiya team has turned for inspiration to traditional culture to create
anew ornamental mix in an urban context. Concrete walls, covered with red and
black rhythmic patterns become carriers of new visual texts. In a combination of
geometric and stylized plant motifs you can read the idea of interlaced cultures
and traditions. On one wall, khokhloma patterns, on the other, Finno-Ugric
ornaments. On a third, traditional patterns mixed with contemporary graphics.
Joyful and unrestrained ornament absorbs everything in its path: the primitive
symbols of the Sun, fire, water, plants and the modern silhouettes of European
landmarks such as including Big Ben, the Colosseum and London Bridge. p



ARSENY SERGEYEV

YEKATERINBURG,

Perm’s bus stops have never been a thing of beauty. They seemed

to beg to be ignored and to urge people to depart from them as soon as possible. They had
nothing to say and ignored everyone. They refused to play any role in the life of the city.

In «P-stop», the ArtLebedev team transformed an ordinary bus stop into a diva who took center
stage as an information portal for urban navigation as well as a vehicle for images and art.
Designed specifically for Perm, the stops use an original font named for the city developed by
Ilya Ruderman. The stops, decorated with reproductions of paintings and drawings, are like small
pavilions for art which enliven their surroundings. Roomy and well-protected from the weather,
they give people a pleasant place to rest for a while. They make up for lack of art on the streets of
Perm, turning the city into a big open-air museum. There will be a competition to choose works
of art for the bus stop/pavillons. Submissions should be sectional compositions, similar to stained
glass windows, friezes or polyptychs with bright, sharp images. p
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Kadyrova’s huge «Apple» in front of the
Perm library has flesh made of rough
red brick and a peel of pale green tiles.
The sculpture represents a prosperous
and fruitful past which is still palpable
in the heart of modern Perm. The
location in front of the library also
summons up the idea of the fruits of
knowledge to be found inside. The bite
missing from the apple symbolizes
urban vulnerability and reminds us

of the importance of maintaining a
balance of past and present. p




Roth is interested in what calls Urban Hacking, creating graffiti with high-
tech tools like computers, video projectors, lasers, and LED lamps.

In lectures and workshops in Perm, he said he sees this as the graffiti
of the future, a replacement for the environmentally questionable
tools of today’s street art such as aerosol paints. Roth believes that

no matter what the tools, the goal of the street artist will remain the
same: to change the world, shoot down stupid prohibitions and taboos,
and to liberate people’s minds. He sees graffiti as «the voice of the
people» an anonymous but eloquent protest against injustice and lies.
Roth demonstrated his software to convert painted images into three-
dimensional ones and projected a series of images onto the side of the
Polytechnic Institute. p
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MOSCOW, RUSSIA

Media installation «Attempt» is a visual metaphor for Perm’s drive to become a center of
contemporary art and the difficulty of achieving such a lofty goal. The video shows the faces of
young children grimacing as they do exercises in the gym. The video is displayed on a white cube
atop Theatre-Theatre, which creates the illusion the children are straining to see what is going
on around them. In turn, intrigued passers-by stretch their necks to see what'’s on the screen,
unconsciously echoing what they are watching. p
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ROTTERDAM,
NETHERLANDS

The work of Hofman is known for integrating, intriguing and
interactive installations into public space. Obviously he changes with
great joy between performative (public) art and the domain of the
sculpture (only to mention a few of his used media) and has a strong
wish to amaze and making life a little much more fun.

«I am creating my projects for a particular space and pay much
attention to the context. But the purpose of my works is to change
people perception of space. Most of my works are short-lived and

it really matter because if the object is being built for a long time,
people get used to it and eventually stop noticing. But if the project is
temporary, it does not have time to became boring» - says Florentijn
Hofman. p




PERM GATE
NIKOLAY POLISSKY

£

MOSCOW, RUSSIA
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12-meter Perm gate by Nikolay Polissky promises to be the most ambitious
municipal public-art in Russia and a key attraction of Perm. The monument is a real
miracle of architectural design, where the tradition of Russian wooden architecture
intertwined with engineering innovations of the XX century. This corduroy
triumphal arch is the unique ecological memorial placed inside the industrial city.
According to Nikolay Polissky the idea of «Perm gate» was born in 2008 when the
artist first came to Perm. Expedition trough the cities of Perm region, in which the
artist became acquainted with the culture and nature of the region, has also become
a source of inspiration for this project. The author and many viewers percepted the
monument as a dedication the Kama River, which for centuries was the main route
for timber floating. In Perm the Gate embodies the image of small country, with
deep historical and national roots. p
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Participated in exhibition «Russian Povera» (Perm, 2008)
Any architecture initially creates a situation where at the
same time in a particular building are carried out and co-
exist two types of space - external and internal.
Shabelnikov proposes to project the traditional details of
interior decoration of rooms on the exterior walls of houses.
When drawing the wallpaper or carpet is transferred to the
five-storey buildings firewalls it visually marks the place,
make a sign of home, private space. Every building gets a
monumental unique decorative panels, it becomes public and
explicit, socially important and at the same time familiar and
understandable to everybody. p
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SERIES «RESIDENTIAL

AREA»

ANNA ZHELOUD
ST. PETERSBURG,

Zheloud’s sculptures resemble
drawings in three-dimensional space
where wires or bars play the role

of lines on paper. She plans

to create a street «sketch»

of an apartment constructed of
metalwork. The dwelling will be
outlined in open metalwork but
furnished with ordinary items like a
sofa, a table and chairs. The inside of
the apartment will seem to be a cozy
home, but at the same time, it will be
completely exposed to

public view. p




READIDNG MEN

The work depicts a future populated

by cyborgs and anthropomorphic
robotic assistants who promote a culture
of reading in one of the local libraries.
Showing their respect for human
intelligence, they promote the old

way: reading printed books.



THE CITY HEART

IRINA NAKHOVA
NEW JERSEY, USA

Nakhova’s kinetic sculpture, «Heart Of The City»
would present the viewer with an archaeological
«discovery» of the late 2010s: the pulsating center

of Perm, a mechanical heart still beating after

three centuries of cataclysmic events and a brutal
environment. The artist would portray it as the
discovery of «beautiful steel with traces of rust» that
is still at work, saturating the vital arteries of the city
with life-giving fluids. Peering into the «archaeological»
excavation, viewers could see the antique heart,

and its relentless «heartbeat». p
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MOSCOW, RUSSIA

Koshlyakov describes his
Perm project, «Lighthouse»
as very contextual. The piece
will represents a lighthouse
on the shores of Kama River.
Its appearance will echo 19th-
century industrial styles or
early 20th-century avant-
garde design. «The project

is not just decorative» he
says. «It will also expand the
horizons of the imagination
of every citizen». p
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Himmer’s work is full of
light and positive energy.
Despite the large scale, it
somehow also remains soft
and feminine. In Perm, she
will «xembroider» the side of
a building with thousands of
sparkling metallic «scales». p
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MAYA BARKAI

NEW YORK, USA

-

Marisa Bapkai — amepuKaHcKas poTorpad M3pauIibCKOTro MPOMCXOXKAeHNs. BoImyck-
HMIIA HbIO-MOPKCKOI IIIK0IBI BM3yanbHbIX McKYcCTB (School of Visual Arts) mo crrenn-
anbHOCTU «DoTorpadusi». [Tpolia o6s13aTebHYIO CTy>K0Yy B BOOPY>KeHHBIX CMIaX
V3pansis B KauecTBe BoeHHOTo oTopernopTepa A1 XKypHaia BaMachaneh. Konuen-
TyanbHbIe paboTsl Marin BbicTaBisinch B CIIA, Kutae, V3panite 1 6pUTM OTMeYeHbI
MHOI'MMM IIpeMusiMH, B yacTHocTy Sony World Photography Awards. Ho muposyto
CJIaBY XYIO>KHUIIE IPMHECIV 0ObIYHBIE YeIOBEUKH C 3eJIEHOTO CMTHajIa cBeTodopa.
[Toce Toro Kak Maiist co3fiasia MHTepHeT-TIpoeKT www.walking-men.com, ee KoJi-
JIEKLIVISI CUTHAJIbHBIX 3HAKOB CTajIa 3HAMEHUTOM U IIOMOJIHMUIIACh «9KCIIOHATaAMM» CO
BCeX KOHIIOB 3eMJ/IX. PyCCKMM y4aCTHMKOM IIPOEKTA CTajl M3BECTHBIN AM3aliHep U
nyTellleCTBeHHUK ApTemuii Jle6eseB. Ero yemoBeuek 13 KpacHosipcKa CTasl 4acTbio
HbIO-JIOPKCKOJ MHCTA/ISIIMY ITIPOeKTa, OTKpbIBIIecs 16 suBaps 2010 roga Ha 99
Yepu-Ctput Ha MaHx3TTeHe. AMepMKaHCKasi BepCcysl Ha3blBajlach «99 memexooB» 110
KOJINYEeCTBY OIy6/IMKOBAHHDBIX Y€JI0BEYKOB.

HbI0-OPK, CLIA

MAS BAPKAMN

Born in Jerusalem, Israel, Maya Barkai is a 2005 honors graduate of the
School of Visual Arts in photography. She has lived in New York for the
past eight years. She was a photographer for the Israeli Defense Forces
magazine «BaMachaneh» during her compulsory military service. She
has photographed for a number of magazines and other publications
and international clients such as Penguin Group and W Magazine &
Guess, which included her work in «Behind The Lens: Next Fashion
Photographer» showcase. Her work has been exhibited in Israel, the
United States, and China. She is the recipient of the National Press
Photographers Foundation Grant (2005), and her work was included

in the Sony World Photography Awards (2008). Maya’s recent projects
include Walking Men 99™ - A Public Art Installation, part of the
Re:Construction Program by the Alliance for Downtown NY. The project
is currently on display at 99 Church Street, New York City. Additional
projects include Walking Men PERMM, a public art installation in
collaboration with the PERMM Museum of Contemporary art, and
Men At Work, which opened in September 2010 as part of the Bat Yam
International Biennale of Landscape Urbanism in Israel.
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ANEKCAHAOP bPOACKHUH

MOCKBA, POCCHA

OpViH 13 cCaMbIX U3BEeCTHBIX COBPEMEHHBIX apXUTEKTOPOB U XYI0K-
HUKOB Poccum, Anexkcanap bpoackuii, mpociaBuics B KoHIe 70-X
KaK OJIVIH M3 INJIePOB OABVKeHMS «byMarkHast ApXUTEKTypa». YKke
TOT/Zla OH Hayasl Co34aBaTh YTOIIMYECKMEe apX-TIPOeKThI, 3By4aBlliye B
COBETCKOM AeVCTBUTEIbHOCTY KaK HaCTOSIIMI aHZeTpayH . B coas-
TOPCTBE C COPaTHUKOM, Mbent YTKMHBIM, BpocK1it HeOAHOKPATHO
no6esxkasl B MeKIyHapOAHBIX KOHKYPCaxX KOHIIENITYaIbHOTO IIPO-
eKTVpoBaHVs. VIHAVBYAyaIbHbIE IPOEKThI BpoICKOr0: CKYJIBIITY-
PBbI, CTaHKOBas rpadyKa, MHCTA/ISLUY, - TAKKe ITOTy4YMUIu IpU3Ha-
HUe Y CIIeLMaJVCTOB U BOLJIY B MICTOPMIO aKTYa/IbHOTO MICKYCCTBa.
B 2001 rozy Ha MuaHCKOM TpMeHHase BpofcKuii OIy4YI TUTYA
«JIYy4IINN XYOO0>XKHUK EBponbl», B 2006-M npencrasisit Poccuio Ha
ApxXUTeKTypHOII 6MeHHasle B BeHeniuu. B ocHOBe moaTuku Bpopcko-
TO — HOCTa/IbI'MS U «CBeT/Iasl IleYasb» 10 yTpauyeHHBbIM o6pa3aM 1
IpeAMeTHOMY MUPY U3 IeTCTBa. JIIo6MMble MaTepyaIbl XYL 0KHN-
Ka — IJIMHA ¥ TUIIC, a TAaKXKe CTapble, IOKUBIINeE, PYMHMPOBaHHbIE
npenMetsl. JIF06MIMble IIBETA — CePBIN M OesIblil, KOTOpble, KaK IIbLIb,
TieTiesI WIY IIpaX, 0OBOIAKMBAIOT IIpeIMeThl. «ETO CTeHBI BBITTISAASAT
TaK, KaK OyZTO 3TO ellje ¥ MaMSTh O CTeHaX, OKHa — KaK IIaMsITh O
TOM, YTO GBUIO M3 HUX BUAHO», — MUIIET O XYLOXKHMKE apXUTEKTYP-
HBIV KpUTUK ['puropnit PeB3nH.

HecMoTps Ha TO YTO apXUTEKTYpHBIE U apT-06beKThI Bposckoro
CYMTAIOTCS KJIACCUKOM, €ro IepBasi II0JIHAsl peTPOCIIEKTMBA COCTOS~
sach TobKo B 2010 romy B IlepMCKOM My3ee COBPeMEHHOI'0 UCKYC-
crBa PERMM.

Alexander Brodsky, one of the most
famous contemporary architect and
artist from Russia. He became famous
as a leader of «Paper Architects» group
from the late 1970s to 1980s. Author of
the utopia arch-projects, regarded as a
real underground in a context of soviet
reality. He has won many international
competitions for conceptual
architectural projects. Alexander
Brodsky’s work was circulated in the
art world and shown at museums and
art biennales. In 2001 Brodsky has

got title «the best Europe artist», in
2006 presented Russia on the Venice
Arctitectural biennale. The essence

of Brodsky’s poetics — nostalgy and
light melancholy about the abandoned
images and objects from our common
childhood. His favourite materials - clay
and plaster, and as well decrepit, ruined
things. Favourite colours — gray and
white, wich symbolise dust and ashes,
which cover the old things. «His walls
look as a memory of walls, windows -
as a memory of what were seen through
them» — the architectural critic Gregory
Revzin says about artist.

The first full value retrospective of this
remarkable artist took part at Museum
of Contemporary Art PERMM in 2010.

AEXANDER BRODSKY
MOSCOW, RUSSIA




DMITRY BULNYGIN

MOSCOW, RUSSIA

Dmitry Bulnygin has lived and worked in Moscow for

the past seven years but still considers himself a Siberian
artist. One of the founders of the contemporary art
movement in Siberia, he studied painting and video at

the Novosibirsk Institute of Architecture. Bulnygin has
performed with the famed Blue Nose group. He was one
of Russia’s first VJs and still performs as Vj DB. Bulnygin
has won several important competitions and was a finalist
for media art project of the year at the 2010 Kandinsky
Prize competition. He has also participated in exhibitions
Tirana, Valencia, Istanbul, Berlin, New York, Paris,
Helsinki, Hamburg, Oberhausen and The Hague. His video
pieces are in the collections of the Tretyakov Gallery,

the Vienna Museum of Applied Arts and the Museum of
Contemporary Art in Helsinki. Since 1999, he has run the
International Extra Short Film festival.

OMUTPUN BYNTHbIMMH

MOCKBA, POCCHA

[Tocieguue 7 net IMuTpmyi By THBITVIH TOCTOSIHHO
>KMBeT B MOCKBe, HO ITO-TIPe’KHEMY UMCIUTCS «CUOMP-
CKVIM» XYZ0>)KHUKOM. [le/10 B TOM, 4YTO CaMO ITOHATHE
«COBpeMeHHOe MCKYCcCTBO 13 Cnbmpm» 66110 chop-
MMpOBaHO B 90-e roasl «['pynmnon XyzoXXHUKOB HoBo-
CMOMPCKay, KyZia BXoAWI ¥ ByTHbIrMH. VI3Ha4arbHO
BBIITYCKHMK HOBOCMGMPCKOTO apXUTEKTYPHOTO MHCTH-
TYyTa 3aHMMAJICSI )KMBOIIMCHIO, HO Y>Ke B 1998-M 1101HO-
CThIO IIePEKIIOYMIICS Ha BUAe0apT. CMeHMB XOJICThL 1
KPaCKM Ha 3KpaH U BUAEONYIbT, [1. By THbIrMH IIpe-
BPaTWICS B OZTHOTO M3 IIE€PBBIX POCCUMCKUX BUKeeB
U, KCTaTH, 0 CUX TIOP BbICTyMaeT rmof HuKoM Vj db.
BuzeopaboThbl My3eifHOTO YPOBHSI XyLOKHMK Hadasl
OeJIaThb TOrga >ke B 98-M B X0/le 3HaMEeHUTOr0 apT-
npoekra «C1HYe HOCBI IT0Ka3bIBAlOT YeTbIpHAAATh
repdopMaHCOB B 6yHKepe». Ha cerogust BymHbITMH —
JlaypeaT HeCKOJIbKMX OTeYeCTBeHHbIX (peCTUBAJIeN,
¢puHanuct npemun Kanamuackoro-2010 B HOMMHaUm
«Mepya-apTt. [IpoekT rofga». [IoCTOSSHHBIN YYaCTHUK
Me>XKIYHApPOHBIX BBICTABOK U 6GmeHHaste (TupaHa, Ba-
neHcust, Cram6yn, bepnuH, HbIo—I7[opK, [Tapmk, Xesnb-
CUMHKM), PecTuBaIei KOPOTKOTO MeTPa U MeIUITHBIX
nckycctB (Tam6ypr, O6epxay3eH, [aara). Bumgeoapt

[. By/THBITMHA HAXOAUTCS B cCOOpaHMSIX TPeTbsIKOBKHY,
BEHCKOro Mysesi IpUKIIaZIHOI'O MCKyCCTBa U My3es co-
BPEeMEHHOTO0 UCKyccTBa B XenbcMHKN. C 1999 roga npo-
BOAUT Me>XIyHapoaHBbIN (PecTVBalb CBEPXKOPOTKOr0O
¢umnbma (Extra Short Films — ESF), rme pa6oTaet Kak
MJIe0JIOT, OTOOPILIMK M AUPEKTOP B OAHOM JIMIIE.



V3BeCTHBIVI BOPOHEXCKUM XYIOKHMK M CKYJIBIITOP, apT-AUPEKTOP Ta-
nepent «X.JI.A.M». OKOHUMJI CKYJIBIITYpPHOE OTZie/ieHVe (MacTepcKast

B. 1. Ko1iresieBa) eH3€HCKOTO XY/I0>KECTBEHHOTO yumanina uM. CaBuIl-
Koro. C1998 r. — usien Coro3a XyOOKHUKOB Poccum. Y4acTHUK MHOMKe-
CTBa PerMoHaIbHBIX, BCEPOCCUMCKMX U MeXKAYHAPOAHbBIX BBICTAaBOK.
JIro6MMBII MaTepuan — AePeBo, U3 KOTOPOTO XYA0SKHUK MOXKET COTBO-
PUTD BCe, UTO YTOIHO: KpacaBull, 6a60ueK, aHTeJIOB, ApTUCTOB U JTasKe
Mpe3uAeHTOB (MM BBIPYOJIeHBI M BBICTPOTaHbI 610CTHI [TyTuHa, Ty1-
K1Ha, Ko630Ha, [TyraueBoii, EcennHa u 1p.). BceM fiepeBIHHBIM 3Ha-
MEHMTOCTSIM XYA0KHMK IIpVCBaMiBaeT MOYeTHOe 0TYeCcTBO [leTpoBuy.
HexoTopbie 13 HUX yKpalllalOT MHTepbep JIereHAAPHOTO0 MOCKOBCKOI'0
Kiy6a «[TeTpoBuy». B 2004-M [OPIIKOB OTKPBII YaCTHBIN My3eit «dy-
[0-CapaliluMK» B My3ee-3anoBefHMKe «/JuBHOropbe». B 2008-M — cTan
apT-AVIPEeKTOPOM BOPOHEXKCKOM rajiepeyt COBpeMeHHOT0 MICKYCCTBA
«X.JI.A.M». Y49aCTHUK BbICTaBKYU «Pycckoe 6emHoe» (PERMM, 2008).

B ITepmu TaKk>Ke COCTOSI/IaCh ITePCOHAIbHAS BBICTaBKaA XY 0>KHMKA
«Me>xay aHresamMu U LBeTaMu», KypaTtop — Burtanmnii [Tanrokos, 2010.

CEPTEM FOPLUKOB

BOPOHEX, POCCUA

Director of the gallery H.L.A.M. in Voronezh since 2008, Gorshkov is a
graduate of the sculpture department of Savitsky’s Penza Art School.

A member of the Russian Artists Union since 1998, he has participated

in many regional, national and international exhibitions. Gorshkov
works in wood, which he can fashion into virtually anything: beautiful
women, butterflies, angels, superstars and presidents. Some of his busts
(Putin, Pushkin, Kobzon, Pugacheva, Yesenin) decorate the interior of
the legendary Moscow club «Petrovich» Gorshkov opened a private
museum «Miracle Shed» at the Museum-Reserve «Divnogorie» in 2004.
He participated in the 2008 «Russian Povera» exhibition in Perm. In 2010,
he had a one-man show, «Between Angels and Flowers», in Perm curated

SERGEY GORSHKOV

VORONEZH, RUSSIA

by Vitaly Patsukov.




MAPK OXXEHKWHC

BALWMHITOH, CLUA

Mapk [I;)KeHKMHC — XYZ0>KHUK C MY3bIKQJIbHBIM 03K-
rpayHzoM. HaumHan KaK Kj1accMyeCcKui cakcaOHMCT,
IIOTOM MTIPajI MY3bIKY B CTHIe (DaHK U, HaKOHel], yIIIesa

B P3II-3JIEKTPOHMKY. Bce ero apT-o6pa3oBaHme yI0KM-
JIOCh B CIIeIMaJbHbINM KYPC II0 MCTOPUM UCKYCCTBa XX
BeKa B YHMBePCUTETe, KOTOPbIN OH OKOHYMJI KaK JUILIO-
MMPOBaHHbBIN reosior. VIHTepec K MHCTAIS UM IpU-
1IIeJT K HeMy I10cCJjIe MOocelleHNs BbICTaBKY 3HaMeHUTOI0
CKyJ/IbIITOpa XyaHo MyHboca (Juan Muiioz) 8 2001 rozy. C
Tex 1Mop [I>KeHKMHC paboTaeT KaK CTPUT-apPTUCT, IIPO-
CJIaBMBIINIICS Ha BeCbh CBOMMU YIMYHBIMMY MHCTAJIIIS-
LVSIMM 13 YIIAKOBOYHOTO CKOTYa. PaboThI [I>KeHKMHCA
TIOCTOSIHHO ToMagaioT B CMI, o HeM Mycany Takue M3za-
Hus, Kak Time Out: New York, The Washington Post, The
Independent. CielianbHbIN 0630p TBOpYecTBa Mapka
J>KeHKMHCA CZlelaH ¥ Ha CAaMOM IIOITYJ/IIPHOM 6J10Te T10
MMpoBOMY cTpUT-apTy — Wooster Collective. [Tomumo
CTPUT-apT MHTEePBEHILIMI, TBOPUECTBO XyA0>KHIMKA pery-
JISIpHO BhICTaBisieTcs B rajepesx CILIA, EBponbl, bpasn-
nu v Benuko6putanum. [TpoekTsI I>KeHKMHCA TOPO-
OVJIY 1eJIoe HallpaBJIeHVe CKOTY-KY/IbTYPbl. XyJO>KHUK
aKTMBHO ITpoNara”HAypyeT HOBYIO TEXHOIOTUIO UCKYC-
CTBa Ha caliTe www.tapesculpture.org ¥ y4muT Ipoleccy
co3aHMs 3(peMepPHBIX CKYJIBIITYP BO BpeMsI BOPKILIOIIOB
B TeX ropofiax, KOTopble OH ItocelaeT. Korza [I>KeHKIMHCA
CIIpallIMBAIOT, KaK pearupyoT J0AY Ha er0 CKyJIbITYPHI,
OH OoTBeyYaeT: «[IpoxosKyie 06BIYHO IIPOCTO YAMBIISIOTCS, A
JleTV ¥ IONUIIeVICKYe IOAXOAST U CIIPalllyBaloT: YTO 3TO
Takoe? [Tocsie Moero oTBeTa IpaKTMYeCKM BCerza cjielyeT
BOIIPOC: U CKOJIBKO /AJIs1 9TOT0 TpebyeTcst cKoTya?!»

MARK JENKINS

WASHINGTON DC, USA

American artist Mark
Jenkins was born in
Fairfax, Virginia. In
2003, he began making
life-sized casts out of
packing tape and using
them to turn the street
into a stage where
passersby become
actors. Jenkins’ work is
also shown regularly in
galleries in the United
States, Europe, Brazil
and the UK. He teaches
workshops on creating
ephemeral sculptures
and has a website www.
tapesculpture.org - to
promote his unique
techniques. He has
collaborated with Graffiti
Research Lab and in 2010,
he curated Les Grandes
Traversees public design
festival in Bordeaux,
France.



AHHA XENYOb

CAHKT-NEPEPBYPI, POCCUS

OznHa 13 CaMbIX YCIIEITHBIX M BOCTPE6OBaHHBIX MOJIOJBIX XYZ0>KHMKOB B COBpEMEHHOM MCKYyCcCTBe. AHHA BBIpa-
6oTasia CO6CTBeHHBI Y3HABaeMBbIll CTHUJIb, CBOETO POJIa «apMaTyPHYIO TpadMKYy», B KOTOPOI BBITIOJTHEHA GOJIbIIasT
YacThb ee paboT. HecMOTpst Ha TO UTO TBOpYeCTBO JKeyab PaljMOHAIBHO, MUHUMAIVICTUYHO U TZe-TO IlepeceKaeT-
€SI CO CTPOTMM AV3aliHOM B iyXe Bayxay3a, 110 CyTu cBOeVi OHO OYeHb >KeHCKOe U Ja’Ke )KeHCTBeHHoe. B To ke Bpe-
MsI BO BCeX CBOMX ITpoeKTaxX AHHa JKeJlyib KacaeTcss TaKMX YHMBEPCabHbIX BOIIPOCOB, KaK OZIMTHOYECTBO, YCJI0B-
HOCTb MaTepMa/bHOT0 MMPa, HEMCIIOJTHMMOCTD JKeJIaHMS U T. II., KOTOPbIe IIOHSITHBI Ka>KZI0OMY.

JKenynp okoHuMIIa CaHKT-TIeTepOYPICKYIO FOCYLapCTBEHHYIO XY 05KECTBEHHO-IIPOMBIIIJIEHHYIO aKaJleMIIO IMe-
Hu JI. Hlturnuiia.

C 1999 roma y4acTByeT B POCCUIICKMX M MeXKAYHAapPOIHBIX BbICTaBKaxX. B 2007 rogy 6p1a HOMMHMPOBaHA Ha BCEPOC-
CUTICKYIO TPEMUIO B 06JTaCTV COBPEMEHHOT0 MCKYCCTBA «/IHHOBauusi», B 2008 romy — Ha mpemuto KauguHckoro. B
2011 rogy AHHa nonyuymiia npeMuio «/IHHoBanysi» B HOMMHauuy «HoBast reHepauysi» 3a npoekrt «IIpogomkeHne
OCMOTpa».

Pa6oTel AHHBI HaxosATCSI B MOCKOBCKOM My3ee COBPeMeHHOTO MCKYCCTBa, B YaCTHOM My3ee aKTyaJIbHOTO MICKYC-
cTBa B MockBe, B My3ee HOHKOH(OPMMCTCKOTO MCKYyccTBa B [leTep6ypre, B [0cyZapCcTBEHHOM LIeHTPe COBPeMeH-
HOTO MICKYCCTBA.

Sculptor Anna Zheloud graduated from
the Stieglitz State Artistic and Industrial
Academy in St. Petersburg and has
participated in exhibitions in Russia and
abroad since 1999. In 2011, she won the
Kandinsky Prize for innovation in the
New Generation category for the project
«Extension of Inspection». Her work

is in the Moscow Museum of Modern

Art, the Museum of Nonconformist Art

in St. Petersburg, the State Center for
Contemporary Art and private collections.
She lives and works in Moscow. Her style is
rational and minimalist but very feminine
in its essence. She addresses universal
issues such as loneliness and the desire
for fulfillment.

ST. PETERSBURG, RUSSIA

ANNA ZHELOUD




ALEXANDER ZHUNEV

PERM, RUSSIA

Alexander Zhunev is an indefatigable Permian street
artist whose five-storey portrait of Sergey Yesenin
made him famous. Zhunev is dedicated to using the
street art as a weapon against what he calls «philistine
indifference, the grayness of the city and a gloomy
urban landscape». He has enlivened the cityscape
with images of Sponge Bob, Michael Jackson and
other selebrities. In April 2010, he collaborated with
Fashionable Poetess Yemelina in a campaign to cover
gray fences with graffiti and couplets.

ANEKCAHAP XXYHEB
[MEPMb, POCCKS

HeyToMMMBIV KpeaTUBILIMK M CTPUT-apTUCT AJIeKCaHAP
JKyHeB cTa/ HACTOSAIIMM HapOAHBIM XYA0>KHUKOM I10-
CJle TOro, KaK HapMcoBaJjl Ha OJHOM M3 TOPOJCKUX J0/I-
TOCTpOeB MATUITaKHBIN MOpPTpeT EceHMHa ¢ 6epe3Koii.
[TpocHYBLINMCH 3HAMEHUTBIM, AJIeKCaHp pelInI Bce-
pbe3 3aHSAThCS YIMYHBIM MCKYCCTBOM, KaK CII0CO60M
60pbOBI «C OOBIBATEIBCKUM 6e3pa3imumeM, TOPOSCKO
CepOCThIO ¥ YHBIHMEM YPOAHNCTUYECKUX TTeTi3axeii». C
JIETKOM PYKM AJleKCaHJpa MeCTHYI0 IponucKy B [lepmu
TIOJIYUYMJIM U TaKye HeoZJHO3HaYHble 3HAMEeHUTOCTH, KaK
I'y6ka Bo6, Maiiki [I;)KeKCOH, a Takke «6apak O6ambr». B
anperne 2010 roza, A. )KyHeB COBMeCTHO € «MOZHOI IT0-
steccoyi EMenmHo1» mpoBenn rpad@uTU-aKL U IPo-
TUB CepPbIX 3a60POB, YKPACUB ITOC/IeTHNE IBYCTUIIbSIMA:
«CepBIM TOpo/ cZles1aiyi KOHKPETHO, UTO6BI TPSI3b ObLIa

HE TaK 3aMeTHa».




HAMLET ZINKOVSKY

KHARKIV, UKRAINE

Born in what he calls the «glorious» city of Kharkiv.
Hamlet Zinkovsky entered Kharkiv Art College in 2001.
He has been a student at the Academy of Arts and Design,
department of monumental painting, since 2006. He
joined the youth section of the National Union of Artists
in 2007 and in 2008, joined the Kharkiv Municipal Gallery
youth branch. One of the most prolific young artists in
Kharkiv, he has participated in many exhibitions and
projects in Ukraine, Russia and Europe. If elected mayor
of Kharkiv, he says he would create «suburbs for artists,
which would reduce the crime rate».

-

FTAMJIET 3UHbKOBCKUU

XAPbKOB, YKPAUHA

Kak numret caM XyZ0>KHUK, POAVIICS OH

B CJIaBHOM ropoze XapbKoBe. 3[,eCb e B
2001 rogy moctynmi B XapbKOBCKOE XYI0-
>KeCTBeHHOe yuunine, rae lamer «pac-
IIBeJI V1 yBepWJICS B BBIOPAHHOM ITyTH —
OBITh XYAOSKHUKOM». C 2006 T. y9UTCS B
AxazmeMuy iy3aliHa M VICKYCCTB Ha MoOHY-
MEeHTAJIbHOV >KVBOIIVICH.

B 2007 r. nocTynua B MoIofe>KHYIO CeK-
nyio HaumoHaabHOTO COX03a XY 0KHUKOB.
C 2008 r. BXOAUT B COCTAB MOJIOZIE>KHOT'O
punmana XapbKOBCKOM MYHULIUITaIbHOMN
rajiepen.

OIVH 13 cCaMbIX IVIOJOBUTBIX MOJIOABIX
XYA0>KHMKOB XapbKOBa — YYaCTHUK MHO-
>KeCTBa BBICTaBOK M IIPOEKTOB Ha YKpauHe,
B Poccuuy, EBporre.

Ecniut 661 TamiteTa BeIGpany Mapom Xapb-
KOBa, TO OH GBI «OT/ZaJT ClTaJIbHbIE PaliOHbI
XYZ0>KHYKaM. DTO 6bI IIOHM3WJIO YPOBEHb
KpVMMVHaIa».




RUSTAM ISMAGILOV

PERM, RUSSIA

Rustam Ismagilov, a Perm
native, is part of a new
generation of sculptors. A
graduate of the Ural Branch
of Russian Academy of
Painting, Sculpture and
Architecture, department of
arts and crafts, he has been
a member of the Russian
Artists Union since 2002.

He works in steel, bronze,
snow and glass. One of his
early works, the «Permyak -
salty ears» sculptural group,
enlivens Perm’s central
avenue. He won the 2011
All-Russian competition
«Winter Opening Day» in
the snow sculpture category
for «The Most White and
Fluffy». The piece, with
references to shaving, was
typical of Ismagilov’s ironic
style with its plays on words
and invitations to viewer
participation.

PYCTAM UCMATUNOB
[MEPMb, POCCKA

Kopenno1 >xxuresnb [lepmi, IpeicTaBUTeIb HOBOIO IIOKOJIEHNSI CKYJIBIITOPOB. BbI-
IYCKHUK YpasibcKoro ¢punanana Poccuiicko akaileMU >KUBOIIMCH, BasSTHUS U 301 -
yecTBa. C oT/IMUMeM OKOHYMJI OTZie/IeHMe JIeKOPaTUBHO-TIPUKJ/IQTHOTO MICKYCCTBA.
C 2002 ropa yncanTcs B wieHax Coro3a XyA0KHUKOB Poccum.

ITpocnaBut ce6s1 ¥ CBOM POAHOI TOPOJI, YCTAaHOBYB Ha IIeHTPAJIbHOM IIPOCIIEKTe
CKYJIBIITYpHYIO rpynny «[lepmMsk — coseHble ymn». Co3zaB CBOM CYIIepXuUT, Py-
CTaM BOBCe He 3a6pOH30BeJI, 2 Ha4aJI IBUTATHCS Jablile. PeryasspHO y4acTByeT B
KOHKYPCax, BbICTaBKaxX U (pecTuBasIX. JIIo6MMble MaTepyasIbl: CTaab, GPOH3a, CHET
U IaKe CTEKJIO — MHOTAA Co3aeT BUTpasku. B 2011 rogy ctan mobeayreneM Bcepoc-
CUVICKOTO KOHKYPCa «3MMMHUI BePHMCAK», B HOMHaLVy « CHe>KHasl CKYJIbIITYpa»
3a pa6oTy «CaMbIii 6esblii U MYIIMCThIV». CHEeXKHAst CKYJIBIITYypa M306paskaeT Ge-
JIBIVA Ky6 C KPYITHBIM YIPYTMIM «BOPCOM», ITYIINCTOCTY KOTOPOTO YIPOKaeT OrPOM-
HbIVi GPUTBEHHDIN CTaHOK. PaGoTa BBITIOIHEHA B XapaKTepHOII MaHepe Pycrama —
BCe eT0 PaboThI CTPOSITCS Ha AapaJIoKCe MIM Ha KaKOM-TO CJI0OBeCHOM MeTadope
(OKCIOMOPOHE), B HUX BCETZA eCTb MeCTO MPOHMM U Yallle BCero OHU MHTEePAKTUB-
HBI U TPeOYyIOT y4acTus 3puTesst. PyctaM VicMarusoB B 9TOM CMBbIC/Ie OY€Hb COLIV-
aJIbHBIV CKYJIBIITOP, He Yy KIbIV M esIM aBaHTap/Jia M aKTya/IbHOTO MCKYCCTBA.




ZHANNA KADYROVA

KYIV, UKRAINE

A native of Brovary in

the Kyiv region, Zhanna
Kadyrova lives and works in
Kiev. She is a 1999 graduate
of the Kyiv State Art School
as well as the Kyiv National
Academy of Arts and
Architecture. She works in

a variety of media: photo,
video, painting, drawing,
sculpture but has a special
affinity for household
ceramic tile and its evocation
of the Soviet past. She has
transformed broken tiles
into figures of everything
from a drunken plumber

to diamonds and ice cubes.
Kadryova is a member of the
groups REP and Penoplast
and has participated in more
than 25 exhibitions.

XXAHHA KAbIPOBA

KWUEB, YKPAUHA

>KanHna KageipoBa pogom m3 ropoza Bposaps! (KueBckast 0671acTh),

B HacTosIIIIee BpeMs KMBeT U paboTraeT B Kuee. B 1999-M okoHUMITA
KueBcKyo rocysapCcTBeHHYIO XyA,05KeCTBEHHYIO CPeIHIOIO IIIKOJIY VIM.
T. T. IlleBuenko (oTHeneHme «CKyIbITYPa»), a TakKe KeBCKyI0 HaLo-
HaJIbHYIO aKaZleMMIO MCKYCCTB ¥ apXUTeKTYpbl. PaboTaeT ¢ pasHbIMU
Meaya: GoTo, BUAEO, KMBOMMNCH, rpaduKa, CKyabITypa. Ho ocobyto cia-
60CTb UCIIBITHIBAeT K ObITOBOJ KepaMMUUecKoi IIJINTKe, TOUHee, TOMY
camMoMy 6MTOMY Kadeslto, KOTOPBIJ HaBCcer/la OCTaHeTCsl ONHUM U3 ca-
MBIX ITaMSITHBIX 06Pa30B COBETCKO AeMCTBUTEIbHOCTU. DTUM MarTe-
pMaoM XYA0XKHMK 06/1M1leBajla caMble pa3sHble 00beKThI: OT (GUTYPbI
IIbSIHOTO BOJOIPOBOAYMKA, MATON IIAYKM CUTapeT U 3allPeTUTEILHOTO
3HaKa Stop 10 6PMJ/UIMAHTOB U KYCKOB JIbJIa.

Yyactauna rpymnmsl P.O.I1. (PeBoIIOLIMOHHO-3KCIIePYIMEHTAIbHOE ITPO-
cTpaHcTBO) 1 Penoplast. 25 BeicTaBOK KaZibIpOBOi € yCIIEXOM ITOCETVIIN
15 cTpaH Mupa.




ALEVTINA KAKHIDZE

ZHDANIVKA, UKRAINE

Alevtina Kakhidze is a native of Zhdanivka,
Ukraine. In 2004 she graduated from the
National Academy of Art and Architecture
in Kyiv. She also did postgraduate work

at the Academy of Jan Van Eyck in the
Netherlands. In 2008, she won the Kasimir
Malevich prized awarded by the Polish
Institute in Kyiv. She lives and works

in Muzychy, near Kyiv. Her one-person
exhibitions include «Every Week Anew»
in Stockholm, Sweden: Iaspis (2009),
«Shopping», Kyiv, Ukraine: I-gallery
(2008); I don’t need it/I want it, Heerlen,
Netherlands: Glaspaleis (2005).

ANEBTUHA KAXWA3E

XOAHOBKA, YKPAUHA

AnestyHa Kaxuzase po-
oM 13 ropona JKgaHoB-
Ka (YkpamHa). B 2004
rogy okoHuwmaa Hanuo-
HaJbHYIO aKaJeMUI0
M306pa3nTeTbHOTO UC-
KYCCTBa VI apXUTEKTYPhI
B Knese, monyumia mno-
C/IeANTITIOMHOe 06pa3o-
BaHMe B aKageMUn SH
BaH Diik B Hupepnangax
(2005). B 2008-m momy-
4uia IpeMUI0 MMeHN
Kasummupa Manesnua,
VHULOUVPpOBaHYIo [Tonb-
CKVIM MHCTUTYTOM B
Kuese. >Kusert 1 pa6o-
TaeT B I. My3bl4ax, 07,
Kuesom. [lepcoHanb-
Hble BbICTaBKU: Every
Week a New, CTOKI0/IbM,
[IBerys: laspis (2009);
«lonuHr», Knes, YKpa-
uHa: S-ranepes (2008);

I don’t need it/ I want

it, XepneH, Hupepman-
nbr: Glaspaleis (2005).

C 2006-ro MHULIMATOP
MHCTUTYTa SyXOBHBIX
meHHocTten, ¢ 2009-ro
VIHULMATOP YaCTHOM
pesupeHIMM B My3bldyax
B paMKaX IPOTpaMMBbI
«Pacmmpennasa ucropus
Mys3bIryeri».




KWUEB, YKPAMHA

BAAAUMUP KY3HELIOB

Brnagymup Ky3Henos pozioM 13 yKpanHCKoro ropoga JIyux. B 2005 rogy
OKOHYMJI JIbBOBCKYIO aKaJeMMII0o UCKYCCTB. B 2004-M cTai coyupenure-
nem rpymibt P.9.I1. (PeBOTIOLMOHHOE IKCIIepYMeHTaIbHOE TTPOCTPaH-
CTBO). BMecTe ¢ ApyrMMM yyacTHUKaMM rpymnibl — Kcenmeir THMInI-
Koy, Hukuron Kaganom, YKauHoiu Kagbiposoii, JIamoit HakoHeuHO,
Onece’t XOMeHKO — aKTMBHO MCC/Ie0BAJI SI3bIK U MeiVia COBpeMeH-
HOTO MICKYCCTBA. YYaCTHUK pe3neHII NI, BOPKIIOIOB, CUMIIO3MYMOB,
KYPaTOPCKMX ITPOEKTOB, Me>XKAyHapPOIHbBIX XyI0’KeCTBEHHbBIX BbICTa-
BOK, IIePCOHAJIbHBIX TPOeKTOB. B 2006-M coBMecTHO ¢ MHrou Liyim-
npux 1 VHrenoii VioxanccoH cran coyupeautenem CCCK (Center for
Communication and Context) — KMeBCcKOTO LleHTpa KOMMYHUKAIIUA U
KOHTEeKCTa, CTUXUITHOTO apT-CO001IIecTBa, 6a3ypyIOIIerocss Ha MeXKIVC-
LMIIJIMHAPHOM IPaKTUKe.

Vladimir Kuznetsov was born in the
Ukrainian city of Lutsk. In 2005 he
graduated from the Lviv Academy of

Arts. In 2004 he co-founded the group

REP (Revolutionary Experimental Space).
REP, which includes Xenia Gnilitsky,
Nikita Kadanoff, Zhanna Kadyrova, Lada
Nakonechny, and Olesya Khomenko,
focusses on the language and media of
contemporary art in residences, workshops,
symposia, curatorial projects, international
art exhibitions, and personal projects.

In 2006, together with Inga Tsimprih

and Ingel Johansson, Kuznetsov founded
the Kyiv Center for Communication

and Context, an interdisciplinary art
community. He lives and works in Kyiv.

VLADIMIR KUZNETSOV
KYIV, UKRAINE




VALERY KOSHLYAKOV

MOSCOW, RUSSIA

Valery Koshlyakov was born in Salsk,
in Rostov-on-Don, and graduated
from Grekov art school. He has been a
member of the «Art or Death» society
since 1987. He worked as a painter and
decorator at the Theatre of Musical
Comedy in Rostov-on-Don, and later
at the legendary Tryokhprudny studio
in Moscow. A frequent participant in
international exhibitions, Koshlyakov
represented Russia at the Venice
Biennale in 2003.

His basic materials are rough corrugated
cardboard, packing tape, cellophane
tape and scrap paper, and his themes
are the wreckage of collapsed empires
and ancient ruins. One of Koshlyakov’s
largest installations was a paper
memorial to the Soviet Union created
in a former paper factory in Moscow.
His paintings and installations are in
the collections of major museums of
contemporary art worldwide.

BAJIEPUM KOLLNAKOB

MOCKBA, POCCHKA

Ponwicst B ropozie Casibeke (Poccyst), OKOHUMII Xy/I0Ke-
cTBeHHOe yuyuauie uM. M. B. I'pekoBa B PocToBe-Ha-
Hony. C1987-ro 4ieH ToBapuiecTBa «V/ICKyCcCTBO MU
cMepTb». PaboTan XyZIo>KHNKOM B TeaTpe My3KOMeAVN B
PocTtoBe-Ha-/loHY, I103Ke — B JIeTeHJapHbIX MaCTEPCKUX
«Ha TpexnpyzroM» B Mockse. C cepenyHbl 90-X UMCINT-
sl KJIaCCMKOM COBPeMeHHOT0 MCKYCCTBa U, 6€30roBOpoY-
HO, BXOJUT B CIIMCOK JIYYIIMX XYZ0>KHMKOB Halllero Bpe-
MeHU. KeJlaHHBIN I'OCTh Ha MEKAYHAapPOJHBIX BbICTaBKaX
¥ 6ueHHase (B YaCTHOCTHM IpescTaBsii Poccuio Ha Bene-
LVMAHCKOV 6MeHHase-2003). Vcrex, B TOM 4McIe KOMMep-
yecKmii, Basiepus KoussikoBa TeM 6oJiee yIMBUTEIIEH,
4YTO OCHOBHBIMM MaTepuajaMU Xy[0>KHUKA SBJISIOTCS
rpy6bIii rodpoKapTOH, YIAKOBOYHBIN CKOTY, Heutoda-
HOBas IVIEHKA, U TO, YTO IIPUHSATO Ha3bIBaTh, MaKyJIa-
Typoii. TeMoii ero paboT 4alrje BCeTO TaK>Ke CTAHOBUTCS
MYCOP, TOJIBKO He GBITOBO, a MICTOPUYECKMUII U ITOTO-

My 6eClLieHHbIN: 06JIOMKM PYXHYBIINX MMIIepUIA UIN
aHTUYHbIE pa3BajayuHbl. CONpMUKacasiCh OJHO C APYIUM —
TeMa M MaTepuajl IpeBpallaloT IpousBegeHns Komuis-
KOBa BO YTO-TO 0COGeHHO€, apXeoJIOTNYecKyIo HaX0JIKY,
HaJl KOTOPOJ MopaboTasl He XYAOXKHMUK, a BpeMs. OgHy u3
CaMBbIX 60JIBIINX MHCTA/UISLINI — 6YMa>kHbBII MeMOpMaJl
CoBerckoMy Co103y, — XyZOKHMK CcO3/aJI Ha 6biBieit Da-
6puKe TexHMIECKUX 6ymar «OKTsI6pb» B MOCKBe.
[ToMMMO >KMBONMCHBIX «KapTUH», XYA0KHUK CO37aeT
TpexXMepHble KapTOHHbIe 06beKTbl, KMKOHOCHI».
Kaptunbl 1 nHcTamasauyy B. KolsiikoBa XpaHATCA B
KOJIJIEKIIVISIX KPYITHEeMIINX My3€eeB COBPeMeHHOI0 MICKYC-
CTBa II0 BCEMY MUPY.




BORIS MATROSOV

MOSCOW, RUSSIA

Moscow artist Boris Matrosov rating
as a veteran of the contemporary art,
but still not well-known among the
auditory. In the end of 80s he took
part in several art-movements as:
Klava (the club of avant-gardists),
Champions of the world and Cartoon Di
Parple. It was time when Matrosov and
company made absurd performances
and announced first manifests about
artists — hard drinkers and hooligans.
Starting his individual career Matrosov
developed his experiments with avant-
guard, based on russian primitivism,
wich he used to name «russian-
derevyashn» (woodish russian).
Primitivism polished to a state of high
abstraction - is a Matrosov’s style
today. The artist glorifies usual and
banal things as a conceptual signs and
symbols. The sculptures of veneer,
exhibitions with meaningful titles as
«Wooden tango», «Usual painting»

etc. In the essence of his creative work
— avant-garde based on deep love to
russian vitality and simplicity.

Despite the long history of creative
activity, the public-art object
«Happiness is Just Around the Corner»
brings to Boris Matrosov the real public
fame.

bOPUC MATPOCOB
MOCKBA, POCCKAA

MocKoBCcKUM XyA0>KHUK Bopuc MaTpocoB MMeeT CTaTyC BeTepaHa
COBPeMEeHHOTO0 MCKYCCTBa, 0CTaBasiCh IpM 3TOM OJHUM M3 CAMbIX
MaJIOM3BeCTHBIX JesTeslel apT-CclieHbl. B KoHIle 80-X aKTUBHO y4a-
CTBOBAJI B HECKOJIBKUX KYJIbTOBBIX XY/ 0’KeCTBEHHBIX IBVKEHUSIX:
«KiABa» («Kiy6 aBaHTapAMCTOBY), «YeMmnmoHbl Mupa» (KoHcTaH-
TuH JlaTbinieB, Auzpeit AxuuH u ['vs AbpamutuBmuim) u «Ju ITamt
oz, paHepy» (BMecTe ¢ AslekcaHpoM Ky3HeloBbIM U AleKCaHAPOM
[Tetpennn). Torma >ke GBIV peann30BaHbI psifL TepPOPMaHCOB, TAe
XYILO>KHMKY OTMBIBAJIV TIOPOIIKOM CKaJIbl, TPY3HABaINCh B JII00-
BM KaTe, mepeKkpbIBaiy TeueHNe Boiry, NcIonmHsAIM IeCHA B CTUJIe
MaHK ¥ GOpMYAMUBAPOIN apT-MaHMdecThl. Co BpeMeHeM, MaTpocoB
COCpeloTOYMJICS HAa MHAVBUAYaJIbHOM TBOPYECTBE, B paMKax KO-
TOPOrO IIPOAJIOKNII CBOY SKCIIEPMMEHTBHI B pycyie aBaHrapaa. CTuiab
MatpocoBa cerofHs — 3T0 MPUMMUTNBYU3M, BO3BeJIeHHbIN B CTEIIeHb
BBICOKOV abcTpakiuym. CyTh 3TOTO SIBJIEHMS B TOM, YTO XYIOXKHMUK
BOCIIeBaeT IIPOCThIe, 6aHa/IbHbIe Belly, IpeBpalllasi X B KOHLIENTY-
aJIbHBIE 3HaKM ¥ CMMBOJIBL. OTCI0Za CKYJIBIITYPHI M3 paHepsl (0co-
60 JTF06MMOro MaTepuasia MaTpocoBa, UMUTAIUM epeBa U JKMBOTO
3BYKa), BBICTAaBKY C TOBOPSIIIVIMY Ha3BaHMSIMU «/lepeBSTHHOE TaHT O,
«BpITOBas )KMBONMCH»... CBOI CTMJIb MaTpOCOB MHOTAA ONpefensi-
eT KaK «palllH-ZlepeBsSlIH». JTO TaKOJ aBaHTap/[, 3aMelllaHHbBI Ha
JII06BY K PyCCKOM BUTAJIBHOCTY ¥ HAMBHOCTH, JIyOOYHOCTY U M3Ha-
YaJIbHO 06PbIX HaMepeHMsIX. B olHOM 13 MHTepBbio Bopuc Marpo-
COB B XapaKTepHOM JJI5l HeTO MapaJloKCaJIbHOM KJTI04e IIpU3HaJICS

B CBOEM YOeXKIeHUM, UYTO «XYAO0KHUK TOJDKEH ObITh TYIIBIM, TIOUTH
[lebuIoM, ¥ TOJIBKO B 3TOM CJIydae y HeTo IOSIBSITCS IIIAHCHI CZle/IaTh
4TO-TO GOJIee MV MeHee IPMIMUHOEe».

CrenyeT OTMETUTb, YTO, HECMOTPS Ha LieJIbIN P, YCIIeLIHbIX BbICTA-
BOK V1 ITPOEKTOB XYyIO>KHMKA, MMe@HHO ITepMCKMI TabINK-apT 06b-
eKT «CyacTbe He 3a TopaMu» IIpuHec bopyucy MaTpocoBy HacTOS YO
CJ1aBYy.




ROMAN MININ

KHARKIV, UKRAINE

The son of a miner, Roman Minin is a graduate of the
Kharkov State Academy of Arts and Design, monumental
painting department, a member of Ukraine Artists Union,
and a winner of the «Talent and Mission» competition
sponsored by the World Alliance Peacemaker foundation.
Minin has devoted his creative life and work to the theme
of miners and their work.

Minin is known for his witty graffiti, in particular for

the diptych «Duel of Century» on Pushkin Street in
Kharkiv. It shows the poet Pushkin battling a legion of
idols of Western mass culture. Minin describes the piece
as an artistic «call to arms» that seems to cry out to the
authorities to let artists «color our yards, our streets, our
life!»

POMAH MUHWUH
XAPbKOB, YKPAUHA

BbInyCKHMK XapbKOBCKO I'OCYZapCTBEH-
HOI aKaZleMUM Au3aliHa U UCKYCCTB I10
crielViaabHOCTU « MOHYMeHTaJIbHas JK-
BOIVICH», 4iieH Co103a XYL O>KHUKOB YKpa-
VIHBI, 1aypeaT npeMun «TajaHT u mpu-
3BaHMe», YYPEeXXAeHHOM BCEMUPHBIM
aIbTHCOM «MupoTBOpel». Byayun BbIXo-
11eM 13 LIaXTepcKoi ceMby, PomaH Mn-
HVIH IIOCBATUJI CBO€ TBOPYECTBO JKU3HM U
TPYAY LIaXTePOB, TIOIyTHO OOBITPaB CBOIO
(pammnInIo, CO3BYYHYIO aHIJIMIICKOMY
mining (pa3pa6oTka maxTsI). [To upoHUN
CyAbOBDI, ellle B LIIKOJIe, TBOPYECTBO PoMaHa
61710 3aMedeHo B. IHyKoBu4eM. bynymiuit
Npe3nIeHT YKpauHbI TOTpe6oBasl 3aHeCTn
MMsI IIKOJIbHMKA B 6aHK JJaHHBIX OflapeH-
HBIX ZeTel JJoHeIKoi 06/1acTy. DTa UCTO-
pusi IOMOTJIa y>Ke B3pocsiomy Pome 11o-
JIyYUTD OTCPpOouKy oT apMmuu. C 2008 roga
PoMaH MMHMH — OCTOSTHHBIN YYaCTHUK
¥ OpTaHM3aTop eCcTUBajIelt CTpUT-apTa B
XapbKoBe. ABTOpP OCTPOYMHBIX YJIMYHbBIX
rpad@uTy, B YaCTHOCTY, AUNTHUXA «[ly3/1b
BeKa» Ha ynuue [TymkmHcKas B XapbKo-
Be, Ie «Halle Bcé», A. C. [IymkuH, npu-
HMMaeT 6011 C IeTMOHOM MI0JIOB 3alaf-
HOV MaCCKy/IbTYpbl. ABTOp MaHMdecTa 0
CTPUT-apTe, Ie 3By4YUT IIPU3bIB: «BracTo!
[TocTaBb XyA0KHMKA Y CTEHKU, IIYCTh PU-
cyet! [1ycTh 3amevaT/inT Jj151 IOTOMKOB —
Bac, Hallle BpeMs, ofeHeT KpacKaMMI IBOP,
YIINULLY, )KU3HD».



IRINA NAKHOVA
NEW JERSEY, USA

Irina Nakhova has been hailed as a giant
of Moscow Conceptualism. She became
one of the Moscow art scene’s brightest
stars soon after finishing her studies in
painting and sculpture at the Moscow
Polygraphic Institute in 1980s. Nakhova’s
art is grounded in the physical world - in
gender, in life and death. She is known
for interactive installations such as «The
Womb», a dark, cozy chamber, and the
phallic «Big Red», a huge red silk creation
that inflated and deflated as viewers
approached, then stepped away. In 2000,
Nakhova used red silk to visualize the
sublime, creating a dozen red silk angels
for the Salzburg Museum of Modern Art
exhibition «The Annunciation». Since
1994, Nakhova has been a professor of
contemporary art at Detroit University
in the United States. Her works are in
museum and private collections in France,
Germany, Britain, Italy, Russia, Spain and
the United States.

WPUHA HAXOBA

HbIO-AXXEPCH, CLLA

ApT-KpUTMKHA Ha3bIBalOT VIpyHy HaXoBy «aMa30HKOV MOCKOBCKOI'O
KOHLeNTyann3Ma» (MapuHa TynMIIbIHA), @ €e CTUIIb «>KMBOIMCHBIM
KOHLeNnTyann3mMom» (EkaTepuHa [leroTs). Ellle B TOIpOCTKOBOM BO3-
pacTe OHa IMO3HAaKOMMJIACH C BBIJAIOIIVIMICS COBPEMEHHBIMMU XY~
JOKHVKaMM, B TO BpeMsI e TCKUMM VMJUIIOCTpPaTopamy, — BUKTopom
[TnBoBapoBbIM, Vbett KabakoBbIM, BragyMmupoM SIHKIMIEBCKUM

" Ap. A 110 OKOHYaHUY MOCKOBCKOI'O IIOJIMTPapUIeCKOro MHCTUTY-

Ta BIUIOTHYIO 3aHSJIaCh MICKYCCTBOM M CTaJsIa OLHOM M3 CAMBbIX SIDKUX
IIpeACTaBUTeIbHUL, MOCKOBCKOM apT-cleHbl 80-X. [IpociaBuiach Kak
aBTOP ITepBOJ TOTAJIbHOM MHCTAJUISILVM, KOTa ITepeKpallBajia Bce
IIOBEePXHOCTY CBO€V KOMHATbI U [IPeIMETOB B Hell B OIlpe/leJIeHHbIN
1BeT (UepHbIii). 3aHMMaJIach JXMBOIMMCHIO, CKY/IBITYPOiL. JII06MMBIe
TeMbI — T€JIeCHOCTD, )KM3Hb ¥ CMePTh, )KeHCKOe M My>KCKoe. OfHa 13
CaMBbIX M3BeCTHBIX MHCTA/UISALVI Ha TeHAEPHYIO TeMy — «[magnib-
Hble JOCKI» C HalleYaTaHHbIMM Ha HUX IIPUHTAMU JKeHCKUX CIIVH,
10/1, Ka>KA 0 JOCKOV — BK/IIOUEHHBIN B po3eTKy yTior. C KoHIa 90-x
Ipro6pesta M3BeCTHOCTD KaK aBTOP MHTEPAKTYBHBIX MHCTAJUISIIVIA.
CaMblli 3HaMeHUTDIN apT-06beKT VpuHbI HaxoBoM ~ CKY/IBITYPA,
VMUTHUPYIOILAs )KeHCKoe upeBo, «[To6yab co MHOI» 2002 roza. 3pu-
TeJIb OKa3bIBaJICSI BHYTPYU VIMIIPOBM3MPOBAaHHOM «MaTKM» — TEMHOM
YIOTHOJM KaMepbl, KOTOpasi 00HMMasla ero 1 y6aroKuBaja TUXMM ToJIo-
COM «MaTepu». [IpyTast HalllyMeBlIllasi CKy/bITypa «bonburon Kpac-
HBIV» 1998 T. - aHTPONTOMOP(HBI 06BEKT 113 KPACHOTO ITAPAIITIOTHOTO
II1e/TKa, KOTOPBIN HaZyBaJICS IIPY IPUOIVI>)KeHMY 3pUTeS M OIlaial,
KOTZIa TOT yXoayi. MHorue HasBanu «bonbioro KpacHoro» dannn-
YeCKMM CMMBOJIOM. [1/151 BBICTaBKY «baroseleHne» B My3see coBpe-
MEeHHOTO MCKYCCTBa B 3abuoypre (2000 T.) XyO0o>KHUIIA M3TOTOBMIIA 12
KPaCHBIX I1€/IKOBbIX aHT'€JI0B, KOTOPbIE JIETE/IU M0 IIOTOJIKOM B CTO-
POHY CKPBITOM >KEeHCKOW QUTYPBI, TOBTOPSIST GUOIIEVICKYIO CIIEHY.
C1994 ropa MpuHa HaxoBa — mmpodeccop COBPeMeHHOI'0 MCKYCCTBa
eTpoiTcKoro yHuBepcuTera. PaboTbl HaxoBOM HaXO[STCSL B My3esiX
Y YaCTHBIX KojuteKuusax Bo Opanuun, lepmannu, AHTany, Vitanmuu,
Poccun, Vicmaummy, CLIA. ITocnemume roast VipyHa HaxoBa >XuBeTt u
pabotaet B CIIA.




NIKOLAY POLISSKY

MOSCOW, RUSSIA
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B 1982 r. [Tonmcckmit okOHYMII JIeHMHTpaZicKoe BhICIIee XY 0KeCTBeHHO-IIPOMBIIIJIEHHOe YUMINIIe
uMeHM B. V. Myxunoin JIBXITY. TBopuecKuyi IyTh HauMHaJ KaK IIpeiCTaBUTe/Ib «MOCKOBCKOTO OT/Ie-
JIeHVISI» 3HAMEeHUTOTO apT-Co001ecTBa « MUTBKII».

OpHa 13 ITepBbIX IPYIIIOBBIX BBICTABOK C y4acTueM Ilojmcckoro, nof Ha3BaHueM «MuUTbKM B EBpo-
re», cCocTosiytach B 1989 rony B Tpex eBponenickux ropogax — Kénbne, ITapyrke u AuTBepneHe. C 2000
rofa repebpasics JKUTh B lepeBHI0 HuKona-J/lennBel B KanysKcKoit 061acTy, TAe U 3aHSJICS JIdHT-
apToMm. B KpaTuarimme CpoKM pasMax AesTeTbHOCTH [10/11CcCKOro cTaa TakKyuM, YTO IPUIIIOCH CO3-
JlaBaTh paboUyIO apTesb, B COCTaB KOTOPOI BOIIUIY >KMUTEIN CaMble TPYZOCIIOCOOHBIE Y KpeaTUBHbIE
SKMTEIN OKPeCTHBIX JlepeBeHb. [10MCCKII OTKPBI MCKYCCTBO KaK OGIIMHHOE JeVICTBO U KOJIJIeK-
TUBHYIO BeCeJylo 3aTelo, Ipe3eHTalsI Ka’KI0ro 06beKTa CONPOBOIKIAIACh «TYISTHUSIMM» C CAMO-
TOHOM U yroljeHusAMu u3 Hukorbl-/leHMBIIa. BriepBble cCOBpeMeHHOE MCKYCCTBO CTOJIb TapMOHUYHO
CIUTEJIOCh C HapoJloM, a Ha3BaHMe JlepeBHY CTAJI0 TaKMM >Ke 6peHZ0M, KaK MMeHa MHOTUX apT-3Be3I.
B Teuenme HeckonbKUX seT [Tonmccknii&Co mopaskaay 3puUTesell pa3MaxoM CBOMX ITPOEKTOB: BbI-
CTPaMBaIV QMMM CHETOBMKOB, TUTAHTCKME GAITHYM M3 CEHA, IPOB, 7103bl. HEKOTOpbIe 06bEKTHI BbI-
BO3WIN B FOpPO/I, IOTOM TOPOJ, CaM CTaJl IIpyMe3KaTh B HuKosa-JIeHnBel], 4TO6GBI TIOCMOTPETh Ha 3TO
4yZl0 B €CTeCTBEHHOM cpezie. Tak poauiIach uzes pecTuBans «ApXCTOSTHME» B HallMIOHaJIbHOM I1apKe
Vrpa. Ha ceromHALIHNMI IeHb 3TO OAVMH U3 CaMbIX MHTEPECHBIX M IIPeCTV>KHBIX (ecTyBaiei I9H/-
apTa MexXAyHapoaHoro ypoBHs B Poccuu. B 2008 rony [Monmcckuit npeacrasisii Poccuio Ha XI Apxu-
TeKTYpHOI1 BeHellMaHCKOI GMeHHaTe.
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In 1982 Nikolay Polissky graduated from St. Petersburg State Arts and Crafts Academy. Started his career as a
member of the Mitki art group, Moscow division. First group exhibition «Mitki in Europe» were presented in 1989
in 3 european cities - Keln, Paris and Antverpene. Starting from 2000 artist moved to the Nikola-Lenivets village in
Kaluga region, and organised the artists' colony Nikola-Lenivets Handicrafts. Nikolai Polisski known as inventor of
the monumental russian «land art» and founder of the Arkhstoyanie Festival (since 2006). Presentation of each new
monument by Polissky were arranged with folk festives, celebrations and trets from Nikola-Lenivets. For the first
time contemporary art so deeply interlaced with the folk and nation culture and history.

For several years Polissky & Co admired spectators with with the army of snowmen, the ziggurats of hay, the cooling
tower of twigs and wood Hadron Collider. Some objects were taken to the city, then the city itself began to visit

the Nikola-Lenivets to watch the wonderful facilities in the natural environment. Thus was born the idea of the
festival at the Ugra National Park. Today it is one of the most interesting and prestigious festivals of land art of the
international level in Russia. n 2008 Polissky represented Russia at XI Venice Architecture Biennale.



EVAN ROTH

NEW YORK, USA

Evan Roth aka fi5e, is an American artist living in Paris who devotes himself to mixing open source and popular culture. His
most famous work is LASER Tag, LED Throwies (Graffiti Research Lab), White Glove Tracking, EyeWriter, Graffiti Analysis, as well
as a video clip open source software for rapper Jay-Z. Roth’s works are exhibited worldwide, including at the Centre Pompidou
in Paris, Kunsthalle in Vienna, the Tate Gallery in London and the Fondation Cartier in Paris. The artist is represented in the
collection of the Museum of Modern Art in New York. Roth is the recipient of many awards, including the Prix Ars Electronica
“Golden Nica” in 2007 and 2009.

Together with James Powderly, he founded GRL Graffiti Research Lab, which is dedicated to providing street artists and activists
with open source technologies. Another project, FAT (Free Art and Technology) Lab is an open source community in Brooklyn,
N.Y., which rejects copyrights, promoting free access to all intellectual product, and rap music.

Currently, Roth is a fellow of Eyebeam OpenLab, where he studied creative technologies in public spaces. He also lectures at
Parsons The New School of Design in New York, where he received a masters degree from the Department of Communication,
Design and Technology. Roth has an ongoing project aimed at making “Bad Ass Mother Fucker” the top Google ranked site for
searches.

XyZmo>KHUK U McciieoBaTenb pogoM u3 CIIA, mposkuBaeT B [Tapmke. OBaH Port aka fi5e co3zaeT mpoeKkThI Ha CThIKE
MacCOBOW KyJIBTYPBI ¥ OTKPBITOTO MPOTPAaMMHOTO Koza. Ero camble M3BeCTHBIE pabOThI — «J/Ia3epHBI Ter», CBeTOA M-
onmubIe «MeTankm» (Graffiti Research Lab), «[TpecnefsoBatme 6enoii mepyaTKm», «[masonuceily, «['padpdutu-aHanms», a
TAK>Ke COBMECTHBIV BUIEOKINI JJ1s1 pariepa Jay-Z. [Tpom3BeneHus Pota HaxogaTcs B KojuteKuyy My3est MoMA (Hbro-
]7[opK), BBICTAB/ISIINCH B AMepuKe, Asuu 1 EBporie, B ToM unciie B iieHTpe [Tomnuay (ITapmk), KyHcTxamte (BeHna), B
ranepee Tewit (JIouzmon), B @onpe Kaptoe (ITapyiK ) 1 Ha epBoii cTpaHuiie Youtube. XyI0>KHMK HEOJHOKPATHO ITOJTY-
4ajl pa3s/inyHble HAarpaJbl, B TOM umciie Ipu3 «3o00Tast Huka» Ha epemonuu Prix Ars Electronica B 2007 1 2009 rr.
(opraHu3aTOpbI: HbIO-MOPKCKMIE HOBBIN My3€li COBMECTHO C OH/IAH-TIPOEKTOM «Pr3omay).

BmecTe co cBouM copaTHUKOM [Isketimcom ITaymepnu (James Powderly) ocHoBan G.R.L Graffiti Research Lab — na-
6opatopuio rpadPuUTH, TOCBAIIEHHYIO «00eCIeueHNIO YINIHBIX XYI0>KHMKOB ¥ aKTUBJCTOB TEXHOJIOTUSIMU C
OTKPBITHIM KOJOM, JJIs1 HAJIaXKMBAHMSI KOMMYHUKALIMY C TOPOLOM». [Ipyroyi MpoeKT JBaHa PoTa HOCUT >XUpHOe
Ha3BaHMe FAT (Free Art and Technology) Lab/ JTabopaTopusi He3aBMCMMOTO MICKYCCTBA M TEXHOJIOTMI — Ha Celi pas
3TO GPYKIMHCKOE COOBIIeCTBO CTOPOHHUKOB OTKPBITOTO MMPOrpaMMHOTO o6ectiedyeHuMst. FAT oTpUIJat0OT aBTOPCKOe
MPaBo, MPOTIATaHAMPYIOT CBOOOAHBIN AOCTYII BCEX U BCS K JTIO60MY MHTEJJIEKTYaIbHOMY TTPOIYKTY, a TAK)Ke MY-
3BIKY B CTUJIE P3IL.

B HacTosiee BpeMst OBaH PoT sIBsIeTCSA HAayYHBIM cOTpYLHMKOM Eyebeam OpenlLab, rae n3yyaet KpeaTBHbIE
TEeXHOJIOTMH B ITyGIMIHBIX IIPOCTPAHCTBAX. B TO JKe BpeMs OH Je/TUTCSI CBOMMM CBOMMM OOGIIVPHBIMY 3HAHUSMU
B 06J1aCTU apT-MIPOrPaMMMPOBAHNSI, BUPYCHOM peKIaMbl i TUKHYTBIX (B aHIJI. CJIeHTe geek — KOMITbIOTEPHBIIA,
HoMeIllaHHbIli Ha TeXHOIOrUAX) rpadduTy Ha nekumsax B Hooii mKose ausaiina uM. [Tapcorca 8 Hpro-Vopke. B
sToi Xe llIKose, KCTaTy, Ha oTAeneHMM «KOMMyHMKauMy, Ay3aliH U TexHonorum» B 2005 rogy 3BaH Pot monyunn
CTeIleHb MarucTpa UCKyCCTB.

YTo6bI HAVITK XyLOKHMKA B CeTH, IOCTATOYHO 3a6UTh B Google kombuHaimio Bad Ass MotherFucker —

3TO, KCTaTH, TOXKE OJIVIH M3 apT-IIPOEKTOB JDBaHa Pora.

Hb0-NOPK, CLUA

JBAH POT




NIKOLAY RIDNYI

KHARKIV, UKRAINE

Nikolay Ridnyi, a graduate from the
Kharkiv Institute of Arts and Design,
represents a new wave of Ukrainian art.
Since 2005, he has been a member of the
art community SOSka together with Ann
Kriventsova and Sergei Popov. SOSka,
which operates out of a gallery-squat in
Kyiv, is known for provocative political
and social actions. Ridnyi was awarded a
grant from Kultur Kontakt Austria, and is a
winner of Henkel Art Award. His works are
in collections of PinchukArtCentre (Kyiv),
Stella Art foundation (Moscow), Gallery
Hubert Winter (Vienna).
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Hukomayt PuaHbIi — BBITYCKHUK XapbKOBCKOM roca-
KaZleMUM Ay3aliHa ¥ ICKYCCTB, SIPKU IIPeICTaBUTe/Ib
HOBOJ BOJIHBI YKPaMHCKOTO0 ucKyccTBa. C 2005 r. aBs-
€TCSI IIOCTOSSHHBIM Y4YaCTHUKOM I'PYIIIbI SOSKa BMecTe ¢
Kkoyneramy AHHoM KpuBeH1oBoit 1 Cepreem [1omoBbIM.
JlesiTeZIbHOCTD 3TOTO apT-COO06IIecTBA Hadalach C CO3-
JaHVSI ONHOVIMEHHO Tajiepel-CKBOTa B XapbKoBe, ITe
XYIO>KHVKY Pa3BepHY/IV OYPHYIO BBICTABOYHYIO Jlesi-
TeJIbHOCTD, CMJIBHO OT/IMYABIIYIOCS OT BCETo, YTO MPO-
MCXOAWIO Ha 0pUILMaIbHbIX IUIOLIaAKaX. B KayecTBe
IpefIeCTBEHHMKOB pebsiTa Ha3bIBaJIM CBOMX 3€MJISIKOB
— BBIZAIOIIMXCSA XyA0>KHMKOB bopuca Muxarnnosa u Cep-
rest BpaTKoBa, a TaK)Ke CKaHAAJIBHOTO IMCaTesIsl Dayap-
Ja JlmMmoHoBa. SOSKa IpociaBuiIach IPOBOKAaTUBHBIMU
MOIUTUYECKMMM U COLIMAIbHBIMU aKIIUSIMM, KPUTUKY-
IOLMM COBPeMeHHOe 0011[eCTBO U JTI06ble (pOpMBI AyC-
KpMMMHaIVM YeJ0BeKa. B akumm «JIesxut u >Kan», K Ipu-
Mepy, PUAHBIN BbIpa3niI JIeXKauuil IPOTeCT MOCOTbCKUM
ciry>k6aM, OTKa3aBIIMMCS BBIZIABATh BU3Y XY 0>KHUKY.

B doTonepdopmance «Be happy» (H. PusHbIN cCOBMeCT-
HO ¢ Betoii JloraueBoit) IMarHOCTMPOBAIaCh Mpo6ieMa
HeVCKPEHHOCTH IJIaMypHOTO0 AMCcKypca. Ha maHHbIN Mo-
MeHT Hukonai Pumubliii asiasieTcsa ctuneHamuaToM Kultur
Kontakt Austria n o6nagatenem mpemuu Henkel Art
Award. Pa6oTbI XyZO’KHMKA HAaXOAATCS B KOJUTEKIVISIX
PinchukArtCentre (Kues), Stella Art foundation (Mocksa),
Gallery Hubert Winter (BeHa).



FLORENTIJN HOFFMAN
ROTTERDAM, NETHERLANDS

The fact that Florentijn Hofman is not an
average gallery-exhibited artist. The world
is a huge playground and he can choose
just about any spot or material in which to
dispaly his installations. The Loire river in
France was the starting point of a project

that ultimately became a giant rubber duck.

Measuring 26 m in height, it may look like
the favourite toy of Sesame Street’s Ernie,
but it’s too big to fit into anyone’s bath- and
impossible to ignore.

According to Florentijn Hofman, the
Canard de bain crosses all bounderies and
does not discriminate and does not have a
political connotation. The friendly, floating
Rubber Duck has healing properties, it can
relieve mondial tensions as well as define
them.

®JIOPEHTUH XO®MAH

POTTEPLAM, HUOEPJTAHLbI

ApxurtexTop 1 Xygo>kHUK OnopeHTNH XopMaH
ponuics B Hupgepnanzax B ropoge [Iandgseiin. [1o
OKOHYaHMM BhIciel IKOJIbI MCKYCCTB B BaiiceH3ee
(Bepnun) B 2001 romy XodMaH 06paTUICS K XYI0XKe-
CTBEHHBIM 3KCIIepMMeHTaM C TOPOJCKOM Cpefiol 1
nmagpmadToMm. Tak, B 2003 rozy B 06eIHEBIIEM rOpoOJie
CxmpaM OH pacKpacui LeHTPIbHYIO YUY SKeJITON
KpacKO¥i, TPeBPaTUB ee B «30JI0TYIO YIIOUKY», YTOOBI
IIpMBIeYb CIOZjA SHEPIMIO OOraTCTBA M MPOIBETAHMSI.
OTOT MepBBIN KPYIHBIN TpoeKT dnopeHTHHA 3amait
HaIlpaBJIeHMe BCero ero JaJbHelIlero TBopuecTBa —
HalleJIEHHOCTD Ha CO3[jaHle ITIO3UTUBHOTO, )KI3He-
PaJOCTHOTO MICKYCCTBA, KOTOPOe IOMOTaeT pellaTh
BOIIPOCHI 3KOJIOTUM, COLVIaJIbHOM Cepbl U KYJIbTYPBHL.
Ha ceropHsamHMI AeHb B KomiKe XopMaHa AeCSITKA
YCIeIIHbIX paboT B CTMIIe TAG/IMK- U JI3HA-apT. bes-
YCIOBHBIM XMTOM Ha CeroHsI OCTaeTCsI TUTaHTCKMUIA
pe3MHOBBIN YTeHOK. B paMKax Me>XXZlyHapOJgHO BbI-
CTaBKM XyA0>KHMKOB Loire Estuary B 2007-M yTeHOK
BIlepBble IpuIIBapTOoBasics Y 6eperos @pannum. C Tex
IIOp XYHOOKHMK PerysipHoO ITosy4aeT 3aKa3bl Ha IIJIa-
BalOIIMX yTAT. Ha cerogHss MHOTOMETPOBYIO JKeITYIO
pe3MHOBYIO YTKY oBuAanu B Ocake, AMcTepaaMe,
Hiopub6epre, Can-I1aoo 1 pyrux ropofax Mmpa.




Xymo>kHMIA pooM 13 JJaHuw, Ilie OHA IOoy4YMIa KaHAMUIATCKYIO CTelleHb B 061aCTH IKCIIepu-
MEeHTa/JIbHOTI'O IV3aliHa M apXUTeKTYPbl B APXMUTEKTYPHOII IIKoJjIe ropoga Opxyc.

B 2005 roxy Tepesa mepeexasa B PeiikbsaBUK (VicmaHaus), Tae MOCTyIIMIA Ha PaboOTy B apXUTEKTYP-
HYIO CTyAVIO. [lHEM OHa ITPOeKTYMpOBasia ;OMa M pMCOBasIa ITeM3a’Ky, a IToc/ie PaboThI BBIXOAWIIA B
PEeIbHBIN MUP U MIBITAJIaCh OCBOUTD €T0, YJIOBUTH B OOBIYHBIX SBJIEHNSX YTO-TO HEOOBIYHOE, VIPO-
HUYHOE VIY TT03TNYecKoe. YTOObI IIOIMATh 3TO OLIyIIeHMe peaTbHOCTY, Tepe3a Hayala 3aHMMATh-
cs1 poTorpadmeit, Buieo ¥ CO3TaHMEM Pa3IMYHBIX MHCTAJISALIMI. [1abIMK-apT IPOeKThI II03BOJIN -
JIV XYZO>KHUIIE BOIJIOTUTD B )KM3Hb CBOM 3HaHMS B ICKYCCTBE ¥ apXUTEKTYype, a TaK)Ke HalTY CBOM
aBTOPCKUM CTUIIb.

Ha ceropust pa6oTbl XMMMep IpeZcTaBIeHbl B YaCTHBIX KOJIIeKIMAX B [JaHun 1 VicmaHanu, a Takke
SIBJISTIOTCSI YaCThIO TOPOACKUX TPOCTPaHCTB JIoHAoHa, KoneHrareHa 1, KoHe4HO, PelikbsiBuKa. Tepe-
3a — ITOCTOSTHHAS YYaCTHUIIA TAa6IMK-apT pecTuBans Sequences B PelikbsiBuKe. B pamkax Sequences
6bLIa CZIe/TaHa U ee TIepBasi cepbe3Hasi paboTa B JKaHpe Nabamk-apT B 2006 rozy. 9To 6bUI TPOEKT —
«Bogomnazy». [Tocsie yero mosiBuIachk paboTa — «Bynkany, 2008 roz. M B ToM sKe Toay «JIeIHUK».

B Hacrosimmee Bpemst Tepesa XuMMep NPOXOAUT CTa’)KMPOBKY B MarucTparype LIKoabl BM3yaJlbHBIX
uckyccTB B Hpro-Vlopke. UnTaeT nekuym B VicIaHICKOV aKaleMUM MCKYCCTB. Pa6oTaeT Haj mpoek-
TOM /U151 [lepMi, 0 4eM COOGIIIaeT Ha ITIepCOHAIBHOM CaiiTe.

THERESA HIMMER
REYKJAVIK, ICELAND

Teresa Himmer is from Denmark, where she earned a
master’s degree in experimental design and architecture
at the architectural school in Aarhus.

In 2005, she moved to Reykjavik, Iceland, to work in an
architectural studio, designing houses and landscapes. She
also began creating installations using photography and
video. Her work is in private collections in Denmark and
Iceland and part of urban spaces in London, Copenhagen
and Reykjavik. She is also a regular participant in the
Sequences festival in Reykjavik. Her first serious public
art, «Waterfall», was created for Sequences in 2006. In
2008, she produced «Volcano» and «Glacier». Himmer,
who also trained at the School of Visual Arts in New York,
lectures at the Icelandic Academy of Arts.

THERESA HIMMER
REYKJAVIK, ICELAND



YURY SHABELNIKOV
MOSCOW, RUSSIA

His career Yury Shabelnikov started at the children’s art school in Taganrog. In the late 70’s he entered
the HUDGRAF Rostov State Pedagogical Institute, and later — in Grekov's Art school. Disciple of
Leonid Stukanov. Since 1988 - Member of the Association «Art or Death», one of the most prominent
association of Perestroika years, which included artists V. Koshlyakov, A. Sigutin, A. Ter-Oganyan, poet
Miroslav Nemiroff and others. From 1990 worked as art director at the Taganrog Drama Theater. In
95’th moved to Moscow. Participated in exhibitions in the famous gallery on Tryokhprudny, lived and
worked in an art squat «Baumanskaya, 13». The most famous artist’s projects: the Mausoleum: a ritual
model (1998, with J. Fesenko), mystery-beef (2000), Soldiers of Labor (2003), Esoteric football (2007).
Since 2006, read lectures and master classes for students of modern art school «Free Workshops». In
2007 it was included in the Kandinsky Prize shortlist in the category «Artist of the Year.» Cooperates
with Guelman Gallery (Moscow) and Orel Art (Paris). The artist’s works are kept in the collections of
the Russian Museum in St. Petersburg, the Tretyakov Gallery, Moscow Museum of Modern Art, the
National Centre of Contemporary Arts (Moscow), Museum of Contemporary Art ART4.RU, as well as in
private collections in Rome, Bern, Paris, London , New York, Taganrog, etc.

Caoii TBop4eckuii yTs 1O. [llabeTbHMKOB Hayasl ¢ AeTCKOM Xy/I0’KeCTBeHHO IIKOo/IbI TaraHpora. B
KoHIe 70-X mOoCTYINII Ha XyArpad PoCTOBCKOTo rocyZlapCTBEHHOTO MeZIarOrM4yecKoro MHCTUTYTA, a
rnosgHee - B XyJIo’KeCTBeHHOe yuunine uMm. ['pekoBa. YueHuk Jleonnpaa CtykaHosa. C 1988 roza -
YJIeH TOBapuUIecTBa «VICKYCCTBO MJIV CMEPTb», OHOTO M3 CAMBIX IPKUX 00beIMHeHUI TIepecTpo-
€UHBIX JIeT, KyZla BXOAWIN XyLo>KHUKM B. Kouiskos, A. CurytuH, A. Tep-Oraubsig, 1osT Mupocias
Hemwupos u gpyrue. C 1990-X paboTasn XyZo>KHMKOM-TIOCTAaHOBIIVIKOM B TaraHPOTCKOM ZpaMaTu-
JecKoM TeaTpe. B 95-M mepebpasicss B MockBy. Y4acTBOBaJI ¢ BBICTAaBKaMM B 3HaMeHUTOI [anepee
Ha TpexIIpygHOM, JKWI 1 paboTan B XyZ0>KeCTBeHHOM CKBOTe «BaymaHcKas, 13». Hamnboree 13-
BeCTHBIE ITPOEKTBI XY OKHMKA: «MaB30J1eii: puTyaibHast Mofieb» (coBMecTHO ¢ 10. @ecenko, 1998),
«Muctepusi-beef» (2000), «Conpmatam Tpyza» (2003), «d30Tepudeckuii pyt6oma» (2007). C 2006 roga
4MTaeT IeKLMM M IIPOBOAUT MaCTep-KJIacChl AJs CIyLIaTeel IIKOJIbl COBpeMeHHOT0 MICKYCCTBa
«CBoGOIHBIE MacTepcKMey. B 2007 romy BK/TIOUEH B MIOPT-AUCT TpeMuy KaHAMHCKOTO B HOMMHA-
1y «XyILO>KHUK rofia». CoTpyaHmn4aer ¢ rasiepesimu M. TenbmaHa (MockBa) u Orel Art (TTapyk).
PaboThI XyIO>KHIMKA XPAaHATCS B KOJUTeKIMAX Pycckoro myses B CaHKT-Iletepbypre, [ocyapcTBeH-
HoI1 TpeThbsIKOBCKOI rajiepee, MOCKOBCKOM My3ee COBpeMeHHOTr0 VICKYCCTBa, [ocyjapcTBeHHOM
IIeHTpe COBpeMeHHOr0 McKyccTBa (MockBa), B My3ee akTyasibHOTo McKyccTBa ART4.RU, a TakKe B
YaCTHBIX KoJUleKuusaxX B Pume, bepHe, [Tapuke, JIonnoHe, Hb}0—17[op1<e, Taranpore m . 1.

IOPUIA LABENIbHUKOB

MOCKBA, POCCHSA




ELECTROBOUTIQUE

L

ANEKCEU WYNbIMH, APUCTAPX YEPHDILLEB

MOCKBA, POCCHA

Apr-komtexkTus Electroboutique — 3T0 ycremHbIN AY3T MeAMaXyOoKHNKOB Asntekcest [llynbruna u Apucrapxa Yep-
HbBIIIeBA. B paMKax ITPOeKTa XYLOKHMKY CO3TAI0T MY/IbTUMeAMIIHbIe 06 beKThI Ha 6a3e aBTOPCKOT0 IIPOTPaMMHO-
ro obecrieueHNs, 37IeKTPOHUKHM ¥ COBPEMEHHBIX IUIACTMYeCKNX MaTepnasnoB. lynbruH v YepHBbIIIeB — OZHY U3
TIepBbIX, KTO 3aHSIJICSI MYJIBTMMeAUITHBIM MCKYCCTBOM Ha POCCUIICKOM apT-clieHe. XyZ0KHMKOB 0COOeHHO ITpUBIIe-
KaloT OMIMOKM 6e3yIIpeyHoro 3JIeKTPOHHOTO MO3Ta, C60M B CMCTeMe, HeIIPaBWJIBHOCTY UM 3aBMCAaHMSI — 10 aHaJIo-
TMY C YeJIOBEKOM, BCsiuecKye pperaycTCcKye «oroBOpKm». OHU MCCIIeAYIOT 3CTETUYECKYIO U TTO3TUYECKYIO CTO-
POHBI MallIMHBI, TaK CKa3aTh, YeJIOBEYECKYIO COCTABIISIONIYIO 6e3ynrHoro AnBarica. Electroboutique Bo3HUK Kak
HeKOMMep4eCKUM ITPOeKT, HO y>Ke CKOPO er0 YYaCTHUKMY CTaIy IPM3HAHHBIMMY M XOPOIIO ITPoJlaBaeMbIMM aBTOPa-
M. DTy llepeMeHY B cBoeli Kapbepe YepHbliieB 1 LybrMH BOCIPUMHMMAIOT C MPOHMEN U JI0Iel CAMOKPUTHUKY, HO
He 6e3 yZoBo/IbCTBYSI. O CBOeM OTHOIIEHUM K COBpeMeHHOM /1eJiCTBUTeTbHOCTY XYAOXKHUKM JOCTaTOYHO Kpac-
HOPEeYMBO BBICKA3aJIMCh B CBOeI MacIuTabHOI BbicTaBKe «KpuTm-ITon» (Electroboutique u Bnagucnas E¢pumos),
KOTOpas npoxoauiia B MOCKOBCKOM My3ee COBpeMeHHOTI0 McKyccTBa B 2008-M. BricTaBKa cTasia CBOero poza 1noz-
BeJleHJeM MTOIOB JesTeJIbHOCTY TPYIIIILI U ee WIEHOB II0 OTAebHOCTH. Cpeny MPOYMX 3/leCh ObLI IIpe/iCTaBIeH
JleTeHZApHBIN 00beKT A. [ITymbrHa «386 DX», M3BeCTHBIN TaKKe, KaK «[10I0IIMiIT KOMITBIOTEP» — 3TO CTAPMHHBIN
PC, moromnii B cTue KubeprnaHK-poK. KomnbioTep nog ynpasiaeHneM Windows 3.1 moeT Ha MmaHep HAL-a 13 Koc-
Mudeckoy Opyccen-2001 11 moAbITpbIBaeT cebe ¢ TOMOIIBIO ApeBHE 3BYKOBOI KapThl, CMHTe3MPYIOlllelt 3BYKM I'-
Tap, YAAapHBIX U Ap. UHCTPYMeHTOB. B pentepryape 386 DX nmecHu « HupBaHbI», «I)paskAaHCKOM 060poHbI» 1 B. Llos.
[Ipe3seHTanys MpoeKTa cocTosiach B 1998 rony.

3mech >ke 6bIT BBICTABIIEH COBPEMEHHBIN MeInao0beKT A. YepHbileBa: «[loaTuyeckas 3KoHOMMKa» 2005 rojia BbI-
ITyCKa. DTO JIeKTPOHHOE TabJ10, B KOTOPOM LM PBI 6MP>KEBBIX CBOZOK, [IeH Ha He(Th M KYPCOB BA/IIOT IlepeTeKaloT
B IIPeKpacHbIe TMPUUeCKe «OTCTYIITIEHMSI» — KIacCMYecKye IIMTAThl M3BeCTHBIX CTMXOTBOPEHMII — 11 HA060pOT.
CHIOMMHYTHBIE 11eHBbI ITepeIlyIeTaloTCsA ¢ BeYHBIMM LIeHHOCTSIMM, OCTABJISISI 3pUTEJII0 HaleXK 1y, YTO Jayke B PbIHOY-
HOJ 5KOHOMMKe Hali/IeTCsl MeCTO MCKYCCTBY. PaboTa, KCTaTH, B HacTosIIIlee BpeMsl BUCUT B odyice OLHOM U3 KPYII-
HeJIIJX MOCKOBCKMX ZleBeJIONepCKUX KOMIIaHUMN.

B TBopuecTBe rpymimbl Electroboutique (B coctaBe ¢ MiHHOV AcTadbeBoii) MMeeTCs 1 3aMevYaTeTbHbI 06bEKT B CTUITE
Mab/IMK-apT, KOTOPBII GBI IIpeZCTaB/IeH Ha (ecTrBasle «ApxcTosiHye» B 2009 rofzry. 9To MyIbTUMeIVITHAS IIPVIPOAHAS
VIHCTUIALMS «BO3yIITHBIV TOPT» — GOMBIIIOE 3IEKTPOHHOE TabJI0 C PacICaHeM BbUIETOB U ITPMJIETOB, — YCTAHOB-
JleHHas B siecy. [IponsBesieHMe cTaslo pedieKcyeil Ha TeMY Pa3BUTMSI COBpeMeHHOM Yp6aHMCTMYeCKOM IYBIUIINM3a-
LMY U ee Tparu4ecKoyl OTOPBAaHHOCTY OT IIPVMPOJBI.

B 2010 rozy Electroboutique BboICTYIMIM € Uepe3BbIYaIHO aKTYTbHOM MHCTAUISALINEN, KOTOPasi 3aCTaBuIa BHOBb
TOBOPUTB O TBOPYECTBE 3TOM IPYIIIBI. DTUM IPOPBIBOM CTajla CBeTOBasi CKyIbNTypa «3G International» — HeBepo-
SITHBIV MMKC CYIIepCOBPeMEeHHBIX BICOKMX T€XHOJIOTUI M Mel PyCCKOTO aBaHTrapZa Hadana XX BeKa: JUCTOPCU-
poBaHHBIN iPhone 3G, 3aKpy4eHHbBIN Ha MaHep TaT/IMHCKOM bauruy Il ViHTepHaIMoHaIa MM BaBUIOHCKOM 6ali-
HI. 32 3Ty CKYJIBOTYPY XYLOKHVKMN ITOIYYMIIV PECTVDKHYIO TpeMuio KaHAMHCKOro B HOMMHauuu «Mefya apT».



ELECTROBOUTIQUE

ALEXEY SULGIN:ARISTARKH TCHERYSHEV

MOCKBA, POCCUS

Electroboutique consists of the media
art duo Alexey Shulgin and Aristarkh
Chernyshev, who create multimedia objects
based on copyright software, electronics,
and advanced plastic materials. Shulgin and
Chernyshev are some of the first artists in
Russia to produce such art.
They are especially drawn to errors made
by supposedly flawless electronic "brain,"
system failures and irregularities they
see as similiar to human errors such as
Freudian slips. Their work explores the
aesthetic and poetic side of the machine,
the«human» component of soulless devices.

Electroboutique was awarded the
Kandinsky Prize for media art in 2010 for
«Monument to 3G», a giant iPhone distorted
into a tower shaped like Tatlin's monument
to the Third International. The piece melds
two great icons.

Another famous Electroboutique work
is «Airport», which was presented at the
Archstoyanie festival in 2009. It imagines
that someday a beautiful forest will be our
gateway instead of an overcrowded and
dehumanized airport. The piece consists
of a huge departures display set amid
trees and bushes. It shows flight numbers,
departures times, gates, airlines and
destinations in real time.




ANDREY LUBLINSKY,
MARIA ZABOROVSKAYA
ST. PETERSBURG, RUSSIA

PPROFESSORS
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The St. Petersburg art group Pprofessors
was founded in 2002 by Maria
Zaborovskaya and Andrey Lublinsky, both
graduates of the Stieglitz Art and Industry
Academy and the Berlin-Weissensee
Graduate School of Arts in Germany. The
winners of many professional awards, they
have lectured since 2002 at St. Petersburg
State University and Nevsky University.
They are members of the Artists and
Designers Union of Russia. Pprofessors
specialize in concise, utilitarian, modular
forms.

I'pynima Pprofessors cymiectsyert ¢ 2002 roza, ee Ko-

cTsIK — M. 3a6opoBckas u A. JTio6amHcKkmi. O6a — BBI-
MYCKHUKYU PaKyIbTeTa AM3aliHa XyZ0KeCTBeHHO-TIPO-
MBIIIJIEHHOM akageMuu M. [lItTurania B Iletep6ypre.
CTa>kupoBanuch B Bbicmiel XyI0XKeCTBeHHO IIIKOoJIe
Berlin-Weissensee (Tepmanus). C 1994 rona mpMHUMAIOT
aKTMBHOE y4acTye B BbICTaBKaX ¥ KOHKYpCaX, JlaypeaThl
MHOrMX npodeccuoHanbHbIX npeMuii. C 2002 r. — nipe-
nogaBatenu CIT6TY u HeBckoro yHUBepcuTeTa. Ye-

HbI Coro3a Xyz0>KHMKOB 1 Coro3a Ay3aiiHepoB Poccum.
Pprofessors TATOTeIOT K IAKOHUYHBIM, YTYJIMTAaPHBIM
(popmam, MOAYISIM U IUKCeISIM, M3 KOTOPBIX U CO34AI0T
CBOM apT-0OBEKTHI.



ZUKCLUB

MOSCOW. RUSSIA

ZukClub, whose totem and symbol is zebra, addresses
topical issues of modern society, criticizing an era of
consumption, pop culture and fashion. The members of
ZukClub - Seda, Brain-Made, Potato, Omeman, Razor,
Seaman, Molesh, Acidbask, PZO and Vinogradov - aim
to be street revolutionaries armed with cans of paint,
non-trivial ideas and a good design principles. ZukClub
founded the festival STREET ART WEEK in Moscow and
has parti-cipated in World Rose, Art Parade, Sretenka
Design Week, «Free Wi-Fi», and «Stncl Fest».

[JTaBHBIM CMMBOJIOM ¥ TOTEMOM 3TOTO CTPUT-APT COOBIIECTBA SIBIsIETCS 3e6pa, a
«ZUK>» pacmmdpoBbIBaeTcsi Kak abcypaHoe «3ebpa Vierena Kyzmal». 3a gecsiTh et ak-
TUBMCTCKOM apT-AesITeTbHOCTY XyAOKHUKM-3€6pOHOCIIBI CO3/5a/TM HEMAJIO TOPOZ, -
CKUX TpadPUTH B CBOEM YHUKATBHOM CTUJIE — «aCCOLMATUBHBIN KPOCCMHTOBEDY.
OnHO 13 IeTu rpymnmsl — 3e6pOMIH — IYTeIIeCTBYeT CO CBOMMM CO3JIaTesIsIMM I10
BceMy Mupy. B cBoux nocnanmsax ZukClub KacaroTcst MHOTMX aKTya/IbHbBIX TeM COBpe-
MEeHHOTO 006I11eCTBa, MPOHU3NPYIOT HaJ, IO -KYJIBTYPOi ¥ MOZO, KPUTHUKYIOT 3py
MOTpebJIeHNSI M HacasKAaloT cob6cTBeHHble TpeHAbl. ZukClub — HacTosimMe ynnuHble
PEeBOJTIOLIMIOHEPHI C XOPOILINM AM3aliHEPCKUM 06pa3oBaHNMeM, BOOPYsKeHHbIe GalyIoH-
YMKAMM C KPacKOl ¥ HETPUBMATBHBIMU UAesIMU. TOT peIKUA CJTydail, KOTIa «roaocC
YIUI» 03BYUMBAIOT ITPO(ECcCMOHANIBI, CTIOCOGHBIE YYBCTBOBATh KOHTEKCT, MaCIITab U
(akTypy IpoM3BOZEeHYS], I IPY 3TOM He OTPAaHMYMBAIOTCSI GAaHATBHBIMY TeTaMU U
HelleH3yPIIVHON.

Yuactanku ZukClub — Seda, Brain_Made, Potato, Omeman, Bputsa, Mopsik, Molesh,
Acidbask, PZO u Vinogradov. OcHoBaTenu dectupas Street Art Week B MockBe. Vua-
CTBOBaJ/IM B IIpoeKTax: «Po3a Mupa», «<ApT [lapazy», Sretenka Design Week, Free Wi-Fi,
Stncl Fest 1 gp.

MOCKBA, POCCKS

ZUKCLUB
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OPTAHU3AL WU

[TpaButenbcTBO [TepMmckoro Kkpas
ApMuHUCTpauus rybepHaTopa IlepMckoro Kpast
ApmyHNUcTpauus ropoga Ilepmn

ATeHTCTBO 110 YIIPaBIEHNIO FOCYAapCTBeHHBIMU
YUpeXAeHUSIMU

AnmMuHMCcTpauys JIeHMHCKOro paioHa ropoga Ilepmu
MUHMCTEPCTBO KYJIBTYPbI ¥ MaCCOBBIX
KOMMYHMKa1mi [Tlepmckoro Kpas

ImaBHOe yIipaBiieHMe BHYTPEHHUX

Jein 1o [TepMckomy Kparo

POB/], J/lennHCKoOTO0 parioHa ropoja [lepmu
VipasiieHye JOPOT ¥ TpaHCIIOpTa ropoga Ilepmu
KT'AY «lleHTp 10 peanm3uuy NpoeKToB B chepe
KYJIbTYPbI ¥ MOJIOZ€KHOW ITOJIUTUKU»

MAO «AreHCTBO COLMO-KYJIBTYPHbBIX IIPOEKTOB»
[TepMCKMY IeHTp pa3BUTHS AM3alHA
[ToconbcTBO KoponescTBa Huzepmauabl
[Tepmckuyi akagemuyecknn «Teatp-TeaTp»
[TepMckuii KpaeBoy My3en

ITepmckasi 6ubaMOTEeKa M. TOpbKOTO
[TepMCKMI rOCYZapCTBEHHBIN
MOJIUTEeXHUNYECKNI YHUBEPCUTET

[Tepmckas KpaeBasi GMIapMOHUS

I'mvuasusa No. 11 um. C.I1. IgaruaeBa
M3patenbckui mom «Cojib»

TL «Konmm3zens»

Bytuk Dress Code Concept Store

JNINYHO

bopuca Munbsrpama, Hagesxny Kouyposy, Hukomas
HoBuukosa, Beponuky BaricmaH, Makapa ['epmaHa,
Apremus Jle6eneBa, Tumana KayBenapa, lOpus
MwuntotuHa, AHactacuio EppemoBy, Vipuny CaBuny,
Vpuny fceipesy, puny llleseneBy, Bukropa
lenna, MakcuMa Kuca, TatbsiHy CaHHUKOBY,
Onbry IOnuny, Aunpes BacbkmHa, ViBaHa
Konmakosa, Makca AHTHNNMHA, Tumodes Pagro,
Onuto banannunuy, Ekatepuny CupoTuHy,
Mapuny Mensenesy, Eneny Koctuny
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ORGANIZATIONS

The Government of Perm Region
Administration of Government of Perm region
Administration of Perm City

Administration of the Leninsky district of Perm
Agency for magement of State organizations

The Ministry of Culture and Mass
Communications Perm

Department of Culture and Arts Ministry of Culture of
Perm region

Main Department of Internal Affairs of the Perm
Region

Police department of Leninsky district of Perm
Department of Roads and Transport in Perm
KGAU «Center for realization of projects in the field of
culture, mass communications and youth policy»
MAO «Agency of the socio-cultural projects»
Perm Center for Development of Design
Embassy of the Kingdom Netherlands

Perm Academic «Theatre-Theatre»

Perm Regional Museum

Perm Gorky Library.

Perm State Technical University

Perm Regional Philharmonic

Gymnasium No.11 them. SP Diaghilev

Publishing House «Salt»

TC «Coliseum»

Boutique Dress Code Concept Store

PERSONAL

Boris Milgram, Nadezhda Kotchurova, Nickolay
Novitchkov, Veronica Vaisman, Makar Herman,
Artemy Lebedev, Timan Kauvenara, Yuri Milutin,
Anastasia Ephremova, Irina Savina, Irina Yasyreva,Irina
Scheveleva,Victor Shein, Maxim Katz ,Tatiana
Sannikova, Olga Yudina, Andrey Vaskin, Ivan Kolpakov,
Max Antipin, Timophey Radya, Julia Balandina,
Catherine Sirotina, Marina Medvedeva, Yevgeniya
Mrachkovskaya, Ron Keller, Nikolay Novitchkov, Victor
Sheyon, Max Antipin, Timothey Radya, Yelena Kostina



WUCKYCCTBO B rOPOAE

MABJINK-APT NMPOrPAMMA. NMEPMb 2008-2011

OpraHmusaTop:

Myzeii coBpemeHHoro uckycctea PERMM

[Tpu nonmep>KKe
ApmuHucTpaumu ropopa Mepmu

MuHKCTEpCTBa KYNLTYpbI, MONOAEKHOIH NONMTUKM U MACCOBBIX KOMMYHUKauui lepMckoro kpas
Mporpammbi «Pe3upenuma» KIAY «LleHTpa no peanusaumun npoexToB B chepe KyALTYpbl U MONOAEKHOIH MONUTUKHY

www. publicartperm.ru

Kp rocyaapcr aBT

614000 ITepmb, OpIsKOHMKNA3E, 2

Hazm mporpammoit
pa6oTanu
PykoBoayTe/Ib IPOrPaMMBbL
Hauns Annaxseppuesa

KoopanHaTop mporpaMMBbl
Mapraputa Myxmapeesa

MeHem>Kepbl IPOEKTOB
Jawa Bacunbesa,
Ekarepuna l'ycakoBa

[Mpecc-aTTalle IPOrpaMMbl
10pwit Kypontes

KypaTtopbl npoexToB
Hauns AnnaxseppueBa

Muxaunn Orep — «butsa 3-x cTonuuy, «TEOrpadus»

Apcenwii CepreeB — «[1_oCTaHOBKa»,

3ykKnab «borema», macTepknaccel Mapka

[IxeHKMHCa, MeuanpoekT IBaHa PoTa.

ABTOpBI poTOrpadui

Anekceii lywun
Tumodpeit Paps
Anexcanpap XomyToB
Apcenuii Ceprees
Dawa Bacunbesa
UBaH Kosnos
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